MUSIC 


KIDS 


OC BRIEN ON HIS TOUR OF DUTY 1No1 9°69 


In movies, books, and TV, 
America’s obsession with the 
war is escalating, bringing a 


little therapy, lots of profit— 


and now a brave new novel 
about peace, TIM O’ BRIEN’s 


‘The Things They Carried’ 


» VIETNAM? 


© 1990 GM Corp. All rights reserved. Reatta is a registered trademark of GM Corp 


To many, the time spent handcrafting each Reatta may seem some- 
what anachronistic. After all, each is constructed in stark contrast to 
today’s automotive cony ention—slowly, i in limited numbers, by our 
small community of craftsmen. 

Every aspect is designed and crafted for the finest in fit and finish. 
And every step of the build process is executed at a most leisurely pace 
(many times longer, in fact, than conventional assembly line methods) 


The Handcrafted Reatta. 


to ensure two-seater motorcars of such distinction, sensuousness, and 


impeccable road manners, some say they can actually feel the time the Available exclusively at Buick dealers. 
craftsmen put into them. . , For more information, 
The Handcrafted Reatta. While the many hours lavished upon it call 1-800-441-5376. 


may seem long, you’ll find them negligible compared to the time you’ll 
spend enjoying it. Contact your local Buick [ou | ae ZS UIA 
dealer to arrange your own private audition. _ = SMARTLEASE y’ \) 
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Built with that most precious commodity: Time. 
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TELEVISION 
6/Reviews 

Critic Ken Tucker on the TV 
movies Challenger, Personals, Too 
Young to Die?, and more 

7/News & Notes 


18/Capsules 
Other noteworthy programming 
21/Sports 


The week’s scheduled events 
21/The Ratings 


MOVIES 

22/Reviews 

Critic Owen Gleiberman on 
Mountains of the Moon, Time of the 
Gypsies, Cinema Paradiso, Loose 
Cannons, and Hard to Kill 
23/News & Notes 

24/Box Office 

26/Critical Mass 

Current releases rated by review- 
ers across the country 
32/Capsules 

Short takes on pictures still 
playing—Svella, Stanley @ Iris, 
Driving Miss Daisy, Internal Affairs, 
Flashback, and others 


RiE-By RG) AIRSY: 42.3), 19-910 


:PRINT 

: 34/Reviews 

: The latest books by Janet 

: Malcolm, Edna Buchanan, Iris 


: Murdoch, and Harvey Mackay 

: 35/News & Notes 

39/Capsules 

! Additional titles out in hardcover 
: and paperback 

: 39/Best-Sellers 

41/The Book Browser 

: The opening lines of six books 

: out now 

: 43/Newspapers 

: Allen Barra sizes up the ambitious 
: new sports daily, The National 


' GRITIG ON THE LOOSE 
45/ Jeff Jarvis raises the rafters 
: about Bob Vila’s exile from This 
: Old House 


_ 46/COVER: Vietnam Fatigue 


‘Tim O’Brien talksabout war 


: storiesand his new novel, 


The Things They Carried 


56/The Etnan Comet 


: Oingo Boingo’s songwriter and 
: singer, Danny Elfman, scores big 
: movie music for Batman and the 


: upcoming Dick Tracy 


--60/An Intimate Epic Out of Africa 
: Director Bob Rafelson taps into 
2 the search for the Nile’s source 


: with Mountains of the Moon 


66/Broodcast News 


: In honor of the return of the 
: Brady Bunch, we shake some 


: famous ‘TV-family trees 


- 69/Patehing Up a Blowout 
: Would anyone want to watch this 


: year’s Super Bowl again? NFL 


Films bets that the profitable 


: answer is yes 


BUCHANAN: MARY LOU FOY; RAFELSON: FRANK CONNOR 


ILLUSTRATION 


WAYNE WHITE; KINDERGARTEN: 


RICK BELL 


| GUE GARD 


71 / Our portable, 
wecek-at-a-glance list of what’s 
new in film, TV, video, music, 
books, and for kids—plus a fresh 
participatory postcard 


73/Reviews 

Critic Greg Sandow on releases 
from Lisa Stansfield, ‘Tony 
Bennett, Midnight Oil, and more 
75/News & Notes 


: 76/The Music Charts 


The top sellers in pop and 


: country 


77/Specialty: Country 


: Critic Alanna Nash reviews 


recordings from Hank Williams 


i Jr. Johnny Cash, Sweethearts of 


the Rodeo, and others 


VIDEO 
79/Reviews New tapes include: 
Young Einstein, Apartment Zero, 


Glitz, and National Geographic: 
Elephant 


: 81/News & Notes 


81/Critical Mass 

How reviewers around the 
country rated the new releases 
82/Top Tapes 


- $2/Capsules 


More current releases and 


reissues 


- KIDS 


84/Reviews Our critics review the 
lacest in children’s entertainment 


EVERYBODY’S A GRITIC 
88/ What do you learn in 
kindergarten? We travel to 
Minnesota to find out 


; O'BRIEN: COURTESY OF TIM O'BRIEN; 
: MOUNTAINS: FRANK CONNOR: 


BEETLEJUICE: CBS 
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DISAPPEARING 
ATA 
LOCATION 
NEAR YOU. 


©Anrt Wolfe 


These sea otters were once on the brink of 
extinction. They are doing better now, but 
hundreds of other species are in trouble. 

Since 1951, The Nature Conservancy has 
protected millions of acres of habitat for 
threatened species in all 50 states. And in a 
novel way— we've bought it. 

A good job . . . but not good enough. Time 
is running out. Whole species are vanishing 
every day. 

So join us. Write The Nature Conservancy, 
Box CD0021, 1815 N. Lynn Street, 
Arlington, VA 22209. Or call 1-800-628-6860. 


The 


Nature 
Conservancy 


Conservation Through Private Action 


Original concept courtesy of Lewis & Partners, San Francisco 
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Our bodybuilders for weak hair. 


VITA-TRESS BIOTIN shampoo 
is a remarkable formulation for fine, 
weak hair. You'll notice the differ- 
ence the first time you use it. 

Special ingredients thoroughly 
cleanse the scalp while vitamins, 
amino acids, nucleic acids, proteins 
and botanicals are infused into the 
hairshaft. 

Condition with Nexxus EPITOME 


RECONSTRUCTOR to bring fine, 
weak hair to life. EPITOME helps 
restore strength and elasticity add- 
ing more body, bounce and shine. 

Stronger, fuller, healthier hair 
is yours with VITA-TRESS BIOTIN 
shampoo and EPITOME 
RECONSTRUCTOR. 

Available only at NEXU S 


hairstyling salons. 


Where you go for beautiful hair. 


Call 1-800-444-NEXXUS (444-6399) for a full-line Nexxus salon near you. 
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KEN 
TUCKER 


reviews 
Per] 

Trey Ellis 
| 

Boh Fosse: 
Steam Heat 
a) 
Women in War 
T= 
Challenger 
aS 

Too Young\to Die? 
Frac 2 

And More 


FEBRUARY 


ision 


SIGHT UNSEEN, you probably could ; 


have told me there was no way network | 


television was going to make a good movie | 


out of the 1986 Challenger space-shuttle : 


disaster. Having watched Challenger, | con- | & 


gratulate you on your prescience; it’s the | 


week’s most urgent must-avoid. The must- | 


see of the week is an unheralded TV - 


movie: the bleak, moving 700 Young to Die? - 


nav ellie 


tiUy Liliv 


j 


In 1988, Trey Ellis’ firstnovel, | 
Platitudes, won the 25-year-old | 
writer widespread acclaim for its. : 
comic energy and the way it 
deftly lampooned what he has 
called “the Afro-baroque, the | 
purple prose of books like The | 


Color Purple.” 


This half-hour profile of Ellis,‘ 
offered under the banner of : 
PBS’ Black History Month, is as: 
fast and funny as Ellis’ prose : 
whenever the writer himself is — = 
: DANCE IN AMERIGA 


spouting opinions or reading : 


from Platitudes. 


But whenever producer-inter- : UU} 
viewer Tom Vitale is asking one : 
of his softball, fawning ques- : ULGGHTTIGAL 

: (PBS, Fri., Feb. 23, 9-10 p.m.) 

Ellis, forall his youth, has clear- : ypy 


tions, the show goes limp. 


ly thought through his literary po- 


sitions. He aligns himself with a 
new tradition of black satirical 


artists that includes writer Ishmael: 
: All That Jazx—that there would: 


Reed and black rock acts such as 

Living Colour and Fishbone. 
Vitale should have pressed 

Ellis more closely for further ex- 


planations of his rebellion : 


against the conventional, socially 
conscious black novel. 


Ellis’ comments and his work: 


deserve an A, but this show? C 


(PBS, Feri, Feb. 23, 1030-11 p.m): 


DANCIN’ MAN: BOB FOSSE 


WHO'D HAVE THOUGHT, | 


: afterall the salutes and profiles 
: of the man—to say nothing of : 


his own autobiographical film, : 


: be anything of interest left to say_ 
: about the late dancer-choreogra-_: 
: pher Bob Fosse? 


But Bod Fosse: Steam Heat : 


: does it. The hour is helped : 
: greatly by the presence of his : 


former wife and dance partner, : 


: Gwen Verdon, who for the first: 
: time speaks publicly about Fos- 
: se, who died in 1987 at age 60. : 


Verdon doesn’t bother with : 


A BAD IDEA, BADLY DONE: 
GHALLENGER, STARRING 
BARRY BOSTWICK 


E NOTE 'R 


NEWS& 
NOTES 


‘> Law and Disorder 

When David E. Kelley, formerly a 
practicing lawyer, took over as the 
executive producer of L.A. Law 
this season, he set out to disrupt 
the harmony that had dulled the 
show's characters and plots. “Law 
firms are not families—they’re very 
political,” he explains. “You have to 
look over your shoulder all the 
time.” The result has been a 
docket full of on-screen conflicts 
and boardroom wars—the latest 
being a Dynasty-style power 
struggle between new mother Ann 
Kelsey and new partner Rosalind 
Shays—that Kelly says may 
continue through next season. 
However, don’t count on the 
tensions causing anyone to leave 
McKenzie, Brackman for his or her 
own practice, as the character of 
Abby Perkins did last season. “We 
would consider it,” Kelley says, 
“but it makes it very difficult 
to...involve the character with the 
rest of the ensemble.” 

@ Report Card Number of 
schools using Whittle Communica- 
tions’ news program Channel One, 
which includes four 30-second 
commercials: 

1,050 

Number of schools using the 
commercial-free CNN Newsroom: 


6,000 
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TAKING AIM: WOMEN IN WAR EXAMINES THE STRUGGLES OF WOMEN CAUGHT IN THE MIDDLE OF CONFLICTS 


sentimental anecdotes; she 
homes in on precise technical 
descriptions of what made Fosse 
a great choreographer. 
Combine this with not only 
footage from well-known Fosse 
works such as Damn Yankees, 
Sweet Charity, and Chicago, but 


also rare, enthralling scenes of 


the man as a boy dancer on old 
variety series such as The Garry 
Moore Show and Cavalcade of 
Svars, and you have a fine docu- 
mentary. A- 


(AGE, Sun., Feb. 25 and March 


4, 8-9 p.m. and midnight-1 a.m.) 


VIVEN THE RECENT contro- 
versy over the role of women sol- 


diers in the U.S. invasion of : 


Panama, this two-part documen- 
tary seems timely indeed. The 


idea here ts to show the effects of 


war on women caught up in con- 
flicts usually started by men in 


PoE) BRU AURY (243°5 


1990 


Israel, El Salvador, and Northern 
Ireland. 

‘The theme of women-as-war- 
riors plays a relatively small role 
in Women in War; most of the 
time, civilians are interviewed: 
women who are trying to raise 
families in the midst of wars, and 
women who are trying to in- 
crease their influence on the de- 
cisions their countries are mak- 
ing about war policy. 

‘The best section of Women in 
War offers a profile of Israeli 
women working for peace in the 
long battle with the Palestinians, 
and follows that with a look at 
women working for the Pales- 
tinian uprising, the Intifada. 

The show makes the in- 
evitable point that these sup- 
posed enemies have a lot in 
common, but it’s striking to see 
the boldness of the women on 
both sides as they lead peace 
marches, campaign for candi- 
dates who speak to women’s Is- 
sues, and generally refuse to ac- 
cept war as a way of life. 

Living under conservative, 
patriarchal systems, they're 
fighting their own wars. B 


PIMiiVitty 


(ABC, Sun., Feb. 25, 8-11 p.m.) 


How’s THIS for show-biz in- 
sensitivity? George Englund Jr., 
the executive producer of this 
three-hour television movie 
about the Challenger disaster, 


said recently that the families of 


the astronauts killed in the 1986 
explosion of the space shuttle 
“showed no inclination to want 
to have a film made” about the 
sull-painful subject. 

Englund admits this, yet he 
went ahead and trampled on the 
lives of these people anyway. 

How appropriate, therefore, 
that this television movie is as 
bad as itis. 

In Challenger, tragedy has 
been turned into melodrama. 


The TV movie spends much of 


its time showing us how the sev- 
en astronauts prepared for their 
doomed flight: their initial selec- 
tion, their arduous training ses- 
sions, their family lives, their 
hopes and worries. 

This material is contrasted 
with behind-the-scenes stuff fo- 


NEWS GNOTES 
® The People Have 
Spoken First they shrank his 
show to an hour. Then they took 
away his desk. For Pat Sajak, the 
indignities just keep piling up. In 
the Gallup Poll that determines 
nominations for the People's 
Choice Awards (March 11 on CBS), 
voters had to nominate three 
candidates for favorite late-night 
talk-show host from an incredibly 
crowded field of four. And the 


nominees are: Johnny Carson, 


Arsenio Hall, and David Letterman. 


@ Filo-Fox |s there any truth 
to reports that Garry Shandling 
(above) and Tracey Ullman are sick 
of their respective series and 
ready to move on when this 
season ends? According to Fox, 
yes and no. Shandling has been 
publicly ambivalent about agreeing 
to another season of It's Garry 
Shandling’s Show, and it’s doubtful 
that Fox would press him to stay 
with the series—the lowestrated 
in prime-time—for one more year. 
But a spokeswoman for The 
Tracey Ullman Show says the 
actress “flatly denies” any 


unhappiness on the job. 


WOMEN IN WAR: RICKI ROSEN/PICTURE GROUP 


Rock 'n' Roll on CDs! 


Ph ee 
TIME-LIFE MUSIC presents the greatest col- ofa hiberee Ms Get ready for a revolution in sound. The 
lection of rock 'n' roll ever. And the digital Cle tt Digital Sound on Rock ‘n' Roll Era comes on compact discs. 


sound is brighter and clearer than any rock 'n’ CDs, assettes and LPs Each laser-scanned CD brings your hits 


roll you've ever heard! The Rock ‘n’ Roll Era to life with utterly flawless reproduction. 
features all the original stars and their origi- 
nal hit recordings. 


(ae Or, order one double-length chrome 
The Supremes cassette or two long-playing records. 
} Whichever format you choose, each 


album has been digitally remastered 
| for state-of-the-art audio brilliance, 
- and each comes with informative 
liner notes, and a discography. 


1958 Johnny B. Goode/Chuck Berry ¢ It's - > oe 


Only Make Believe/Conway Twitty * Good F 


a 


Golly, Miss Molly/Little Richard Don't You i 
Just Know It/Huey "Piano" Smith and the = ‘ - 


Clowns ¢ Get a Job/The Silhouettes * Tequi- : mat Each album in The Rock ‘n’ Roll 
la/The Champs * Sweet Little Sixteen/Chuck re pe, ee Jf Era is devoted to a single year, 
Berry * Little Star/The Elegants * Breath- from 1954 to 1964, plus albums 
less/Jerry Lee Lewis * Rock-In- spotlighting The Beach Boys, Elvis 
Robin/Bobby Day * Just a Dream/ Presley, The Everly Brothers and 
Jimmy Clanton ¢ To Know Him, Is The Supremes. The Rock 'n’ Roll 
to Love Him/The Teddy Bears ¢ Era brings you more No. | and 
Summertime Blues/Eddie Top 10 hits than any collection 
Cochran * Yakety Yak/The ever offered. 

Coasters * Rebel-'Rouser/ Chuck os , 2 

Duane Eddy * Tears on My Pil Bioeng i ‘ Rock with the hits of 1958! 
low/Little Anthony and the 1958, your introductory album, 
Imperials * Splish Splash/ makes it all come alive again--Jerry 
Bobby Darin * Maybe/The Lee Lewis, Chuck Berry, Big Bopper, 
Chantels * Oh, Boy!/The Crick- Conway Twitty, The Coasters, Little 


ets * Book of Love/The Monotones 
* Endless Sleep/Jody Reynolds ¢ 
Chantilly Lace/Big Bopper * Do You 
Wanna Dance/Bobby Freeman 


1956 Let the Good Times Roll/Shirley 
and Lee ® Roll Over Beethoven/Chuck 
Berry * Blueberry Hill/Fats Domino ¢ ts s 
Blue Suede Shoes/Carl Perkins » My 

Prayer/ The Platters * Be-Bop-a-Lula/Gene 
Vincent ¢ Long Tall Sally/Little Richard * plus 
16 more! 


1957 Whole Lot of Shakin’ Going On/Jerry Lee 
Lewis ° Little Darlin'/The Diamonds * Wake 
Up Little Susie/The Everly Brothers * Peggy 
Sue/Buddy Holly ¢ At the Hop/Danny and the 


Richard and more! 


When you purchase 1958, other 
albums will follow, one about 
every other month--same free 
ee trial and same low price. 

Pe Keep only the albums you 
want. There is no minimum 
number to buy, and you 

/ Elvis Presley may cancel at any time sim- 


ply by notifying us. 


\ ft Mail the coupon today! 
\ For faster service, use 
So your credit card and call 


Juniors ¢ I'm Walkin’/Fats Domino ¢ plus toll-free 1-800-622-0243 
! 

16 more! ‘ 24 hours a day, 7 days a 

Elvis Presley: 1954-1961 Heartbreak arene 


Hotel * Hound Dog * Don't Be Cruel « 
Hard Headed Woman ¢ All Shook Up « 
Are You Lonesome Tonight?/ * Jailhouse 
Rock ¢ Love Me Tender ¢ plus 14 more! 


1961 Runaway/Del Shannon * Blue 
Moon/ The Marcels * Runaround 
Sue/Dion * Stand by Me/Ben E. King ¢ 
Tossin’ and Turnin’/ Bobby Lewis ¢ Shop 
Around/The Miracles * Please Mr. Post- 
man/The Marvelettes * Dedicated to the 
One I Love/The Shirelles * The Lion 
Sleeps Tonight/The Tokens ¢ plus 13 
more! 


Mail to: TIME-LIFE MUSIC 
P.O. Box C-32350 
Richmond, VA 23261 


YES! Please send 1958 as my introduction to The Rock ‘n’ 
Roll Era for a 10-day free audition. I will then receive 
future albums under the terms described in this ad. 

(A shipping and handling charge will be added to each 


| ] shipment.) 


I prefer to receive: 

Jone Double-length Cassette ($14.99) | Branch MYDJV4 
| 

| 


\_) Two LP Records ($16.99) Branch MXDFS7 
One Compact Disc ($16.99) Branch M9C361 


Each album features: 


, Name 
® One laser-scanned compact disc, or one 


Please print 


double-length chromium dioxide cassette, \WJ Address 
or two long-playing records on 100% virgin \Wi 
vinyl! City 
Original recordings by the original artists / 
State Zip 


All songs digitally remastered 
Informative liner notes and discography 
An average of one full hour of hits! 


Send no money now. All orders subject to approval. 
©1987 TIME-LIFE BOOKS, INC. 
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WHO’S THE VICTIM? JULIETTE LEWIS AS BATTERED TEEN SENTENCED TO DEATH IN TOO YOUNG TO DIE? 


cusing on Morton Thiokol engi- 
neer Roger Boisjoly, who ques- : 
tioned whether the worn rubber 
Orings inside the rocket boost- : 
ers could withstand the lift-off : 
under cold conditions. Boisjoly is: 
played by Peter Boyle as a regu- 
lar Joe fighting a big, smug, do- 
no-wrong system. 

Challenger switches back and 
forth between the cheerful, in- 
nocent astronaut team and 
Boisjoly’s heroic but failed at- 
tempt to get the space agency to 
delay the mission. In this way, a 
complicated story has been 
turned into a superficial, pre- : 
dictable tale. 

Knowing all too well how sen- 
sitive this subject is, Englund and 
his minions took great care to por- 
tray every one of the astronauts as 
a pure saint, thus removing any 
possibility of interest in these 
people as figures in a drama. 

Karen Allen as schoolteacher | 
Christa McAuliffe smiles con- : 


FEBRUARY 23, 1990 


stantly to show us how “up” she 
is; Barry Bostwick as spacecraft 
commander Dick Scobie growls 
tough-guy stuff like “Sometimes 
you just gotta fly with your gut.” 
The wife of Captain Michael 


: J. Smith is shown saying to her : 


husband: “Mike, I don’t know 
how you can be so terrific as an 
astronaut and then come home 
and be so wonderful as a hus- 
band and a father.” 

Even if this statement was ac- 
tually made in real life, it just 


: doesn’t work as dialogue, and all 
: of Challenger is filled with similar- 


ly suff, self-consciously noble 
sentiments. Who wrote the 
script? George Englund Jr. 

Peter Boyle turns in the one 
subtle, modulated performance, 
and Bostwick is charming de- 
spite his lines. 

But ultimately, Cha/lenger 
doesn’t work on any level. To re- 


duce the portrayal of NASA toa : 
group of people debating the O : 


rings is to make it seem as if they 
were on top of the problem from 
the start, which is whitewashing 
things considerably. 

And to 
McAuliffe to a perpetually perky 
smile and her colleagues to a 


reduce Christa 


: gaggle of happy space-campers 


is an insult to their memories. 
A shameless idea, shamefully 
executed. D- 


wu UU 


: (NBC, Mon., Feb. 26, 9-11 p.m.) 


AASED ON THE sort of tawdry 
crime story that rates a paragraph 
in the tabloids—a white-trash 


teen and her boyfriend kidnap 
and kill a guy for a little mon- 
ey—Too0 Young to Die? contains 


: ‘TV's best portrayal of lower-mid- 


dle-class life since the adaptation 

of The Executioner’s Song. 
Juliette Lewis plays Amanda, 

a battered, sexually abused 15- 


NEWS @NOTES 
@ The Old Gringo The 
Family Channel's new series Zorro 
has come under fire from an 
antidiscrimination group called 
United Hispanics of America. Ina 
full-page ad in the trade journal 
Daily Variety, the coalition pointed 
out that “the legendary Spanish 
hero is being portrayed by a non- 
Hispanic actor [Duncan Regehr, 
below,” as are 
the characters 
Don Alejandro 


and the Alcalde. 


Though the ad's 
sponsors, who include Edward 
James Olmos, are not calling for a 
boycott of the show, they plan to 
address what the ad termed 
“injustices in the discriminatory 
hiring practices in the motion 
picture industry.” Asked about the 
protest, a Family Channel 
spokeswoman said a Hispanic 
actress plays Zorro's love interest, 
and added, “A number of Hispan- 
ics did try out for the lead role, but 
no one...matched Duncan Regehr’s 
fencing skills or acting ability. We 
don't want to resort to tokenism.” 
@ Not Necessarily the 
News ‘I think our greatest 
problem is that we come out of the 
same box as all that other 
stuff."—Tom Brokaw on Nightline, 
commenting on the blurred line 
between reporting, reenactments, 


and docudramas. 
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They’re looking for a relationship. 
She's looking for revenge. 


Jenniter O'Neill in 


PERSONAL 


Also starring: 


KJ "a la 
“FF . 


Stephanie Zimbalist 


Wednesday 
February 28 
9PM/8 Central 


SM 
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year-old from ‘Tulsa. Running : 
: character a dignity that a sup- 
: posed throwaway like Amanda 


away from home, she hooks up 
with a small-time hood (Brad 


Pitt), who convinces her that : 


working as a go-go dancer and 
prostitute in a seedy dive is the 
best way to get ahead in life. 

Shot up with drugs and 
threatened with death, she and 
the hood commit a brutal mur- 
der; Amanda is caught and tried 
as an adult, facing the death 
penalty. 

It is the difficult task of 700 
Young fo Die? to convince us that 
Amanda is the real victim here, 
and the movie succeeds, with- 
out ever lapsing into cheap psy 
cho-babble or. liberal pleading. 
Instead of preaching, director 
Robert Markowitz lets the de- 
tails tell the story. 

The cast is first-rate: Lewis 
invests her hard-eyed, tough- 
talking Amanda with a funda- 
mental innocence and pain. Ev- 
ery time you look at her, you’re 


aware of her life of grinding 


poverty, social humiliation, and 


bitter despair. Lewis gives her : 


is rarely granted on TV. 
Pitt is a magnificent slimeball 


: and sounding like a malevolent 
: John Cougar Mellencamp, he’s 
: really scary. 


The biggest-name star here is 
Michael ‘Tucker, ranging far 


: from his L.A. Law role to play a 


nervous Southern lawyer named 
Buddy; Tucker is fully up to the 
challenge. 

It’s like I always say, kids: 


: When you least expect it, televi- 


sion does something right. A 


(ABC, Mon., Feb. 26, 9-11 p.m.) 


Nope, 1v’Ss NOT a TV movie 
about the first female sanitation 
worker. This tale of a teenager's 


: descent into prostitution is 


as her hoody boyfriend; looking 


RATED X (AS IN EXECRABLE): ROXANA ZAL AS A PRIME-TIME HOOKER 


BURIED, 


hokey and ludicrous as only an 


X-rated topic on G-rated prime- : 


ume can be. 


Roxana Zal stars as a young : 


woman who feels unloved by 


her community-activist mom, : 


played by Jane Alexander. Mom 


: ed while organizing rent strikes 
to pay attention to Zal. 
The way the movie is set up, 


daughter spats for Zal to go run- 


ina sharkskin suit. ‘Talk about 
: your cautionary tales. 


‘To her credit, Alexander : 


: seems to be acting ina different 


movie. While everyone else ts _: 

staring sullenly and feigning : 

toughness, she actually tries to 
: give some weightand variety to | 
: her characterization. But it’s | i 
: (CBS, Tue., Feb. 27, 9-11 p.m.) 
with such lines as “I wanted to: 


hopeless when she’s saddled 


: save the world, but I lost a 
: daughter.” 


I doadmit, though, that itwas ! 


is too busy getting herself arrest § 


all it takes is a couple of mother- 4 
' DOUBLY DISTASTEFUL: HARPER AND VACCARO 
ning into the arms of a vicious : 
pimp—Fu/! House’s John Stamos 


almost worth sitting through this 


: dreadful movie to see Stamos 


purse his lips and murmur to Zal, 
“Ooh, you are so hot, baby— 


: come to Daddy.” Fu// Housesim- : 
ply hasn't suggested the depths of: 


Stamos’ badness. D 


HERE WE HAVE the week’s 
most unappealing mixture of ac- 
tors—Elliott Gould, Brenda Vac- 


caro, and Valerie Harper—in a 
singularly unappealing TV 
movie. 

Gould stars as a businessman 
who, married to Harper for 25 
years, has a mid-life crisis. He 
embarks on an affair with a sexy 
young business reporter, played 
by Brenda Bakke. Where does 
Vaccaro fit in? She’s Harper's 
cynical, wisecracking best 
friend, a role she plays as a sort 
of cross between Thelma Ritter 
and Lainie Kazan. 

The plot of this putative 


NEWS @GNOTES 
@ Just Say Cheese ‘I's 
really not brain surgery, as long as 
you can relax in front of the 
camera,” Ronald Reagan Jr. says 
of his role as host (with Cristina 
Ferrare) of Studio 33 Hollywood, a 
syndicated morning show for next 
fall's schedule being sold to local 
stations. Cooking segments, 
features on kids, and household 
tips are planned. “We're certainly 
not Geraldo,” Reagan says, but he 
hopes the show won't be too kind 
and gentle. “There's a certain kind 
of celebrity interview approach 
that’s incredibly sycophantic 
but...doesn't get anything out of 


the person. We'll try to avoid that." 
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comedy is numbingly familiar. 
In an attempt to get back at 
Gould, Harper has her own affair 
(with a sheepish-looking Bruce 
Davison). But both Gould and 
Harper know, deep down, that 
they're sull in love with each 
other. Sigh. 

No wonder director Catlin 
Adams used Gould and Vac- 
caro—they’d already starred ina 
feature-film version of this col- 
lection of clichés, 1970's / Love 
My Wife. 

For the record, classic lines, 
all of them shouted at top vol- 
ume by the actors, include: “I 
can’t do this anymore—all the ly- 
ing and sneaking around!”; “You 
knew I was married before we 
started this!”; “You make me 
feel young again!”; “I can’t do 
this to her—she built her whole 
life around me!”; “Who is she? 
And, please, don’t lie to me!” 

OR! This is the worst TV 
movie in the history of this mag- 
azine! F 


FEBRUARY 23, 1990 


: (USA, Wed, Feb. 28, 9-11 p.m.) 


JENNIFER O'NEILL stars as 
an alluring psycho who places 
yearning ads for men ina news- 
paper’s personals column; the 
guys who respond get a roll in 
the hay and then their hearts slit 
open by O'Neill, who wields a 
razor-sharp letter opener. 

A reporter (Robin Thomas) 
goes undercover as a lonely guy 
to investigate the murders, but 


winds up just another one of : 


O’Neill’s victims. The fellow’s 
widow, played by Stephanie 
Zimbalist, decides to track down 
this femme fatale. 

What we have in Personals is 
Fatal Attraction if Michael Dou- 
glas’ character had been killed 


: off in che first five minutes. 


Which makes, as you'd imagine, 
for a tediously lopsided movie. 

You just know that the whole 
movie is building up to a battle 


between O'Neill and Zimbal- 
ist, so director Steven Stern 
kills most of his allotted two 
hours by having us watch 
O'Neill seduce and then mur- 
der a series of pathetic, lonely 
guys, then cutting to shots of 
Stephanie Zimbalist gritting 
her teeth and muttering varia- 
tions on “Ill get her if it’s the 
last thing I do!” 

Zimbalist walks through 
Personals looking as if she’s very 
annoyed that her career hasn’t 
gone anywhere since Remington 
Sveele, but O'Neill lets loose for 
once and has a little fun. 

Stuck in the sort of movie in 
which she has to make her eyes 
roll up into her head before she 
murders, O'Neill goes agree- 
ably ga-ga. She’s obviously tak- 
ing her cue from Glenn Close 
in Fatal Attraction, acting sexy 
and nutty at the same time, but 
there’s no way for her to equal 
Close’s erotic impact in this 
drab little T'V movie. D 


NEWS@NOTES 
® Tune out? Turn off? 
Fat chance! A young man has 
a TV set for a head. Increasingly 
frantic, he struggles—and 
fails—to remove it. The frame 
freezes, and a slogan appears: TV 
ADDICTION—NORTH AMERICA’S 
#1 MENTAL HEALTH PROBLEM. 
The three major commercial 
networks are unlikely to show 
these 15-second 
commercials—the product of 
Media Foundation, a Vancouver- 
based media watchdog 
group—but filmmaker Kalle Lasn, 
the group's cofounder, plans to 
submit them to CBS, NBC, and 
ABC anyway. “If the networks 
reject them, they'll have to explain 
why.” Actually, the explanation’s 
pretty simple: One network 
executive told The Wall Street 
Journal that running the ads would 


be “corporate suicide.” 


» 


> 


@ Who’s Lucy? CBS is 


looking for new faces to play two 
of TV's most familiar ones: Lucille 
Ball and Desi Arnaz. A biographical 
film, scheduled to appear on the 
network next season, will depict 
the couple’s relationship from their 
first meeting in 1940 through the 
day | Love Lucy went into produc- 


tion in 1951. 
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Capsules 


Ako noteworthy 


FRIDAY, 2/23 
@ The Main Event Wrestling 


invades prime-time with a WWF 


title match that has the makings 
of a three-car pileup. In this 
corner: Hulk Hogan. In that 
corner: Randy Savage. In the 
middle: Mike ‘Tyson, serving as 
the kind of referee who's not 
going to be ignored. NBC (10-11 


p.m.) 


STREET MUSICIAN B.B. KING 


All Day & All Night: Memories 
from Beale Street Musicians 

If Beale Street could talk, it 
might sound like B.B. King, 
Rufus Thomas, “Gatemouth” 
Moore, and the other performers 
who offer their recollections of 
the community of blues com- 


posers and performers who 


thrived in Memphis in the 1950s. 


PBS (10-10:30 p.m.) 


: SATURDAY, 2/24 

: @ Phil Collins Rockumentary 

: Genesis of a pop star: videos, 
concert clips, and interviews 
trace Collins’ two decades 

: behind the drums and the 
microphone. MTV (7-7:30 p.m.) 


FUNNY GIRL: ELLEN DEGENERES 


: @ One Night Stand: Ellen 
DeGeneres Ingratiating takes on 
: goldfish, public bathrooms, gum 
disease, and the importance of 

; dressing before driving, from the 
almost-famous Open House 
comedian. HBO (10-10:30 p.m.) 
: Saturday Night Live One for 
the kids: Technotronic is the 


: musical guest, and Wonder boy 


Fred Savage stays up late to play 


: host. (Let’s hope he sneaks in an 
: appearance on “Wayne's World.”) 
* NBC (11:30 p.m.-1 a.m.) 


“SUNDAY, 2/25 


Super Bloopers and New 


Practical Jokes Just when you 


thought it was safe to turn on the 


JUMP STREET'S SEARCH TEAM 


: ‘TV, the indefatigable Dick Clark 
and Ed McMahon return with 
another collection of video 

© debris. NBC (10-11 p.m.) 

_ A&E Diamond Showcase: Bo 
Diddley Bo knows music—but 
for anyone who needs a re- 


: minder, here’s a collection of 


Diddley’s classics from a Stock- 


: holm concert. AXE (10-11 p.m.) 


: MONDAY, 2/26 

' © 21 Jump Street The Jump 
Street precinct gets larger every 
week: In an episode that picks up 
; a story line begun last fall, Doug 
(Peter DeLuise) goes to El 

: Salvador in search of his missing 


wife, Fox (8-9 p.m.) 


® Eyes on the Prize Il: The Keys 


’ to the Kingdom (1974-80) 

: Setbacks to the civil-rights 

movement in the 1970s are 
: examined, with a look at at- 
tempts at Boston school 


: desegregation and the Supreme 


OIL, OIL EVERYWHERE: WORKERS CLEANING UP AFTER THE VALDEZ ACCIDENT, SUBJECT OF THE BIG SPILL 


FEBRUARY 23, 


1990 


NEWS @NOTES 
© Mastication Sensation 
What's small, spiky-haired, and so 
cute you could eat it? Bart 
Simpson bubble gum, of course. 
Television's coolest 9-year-old 
(below) will be available for 
chewing (the pieces come in the 


shape of Bart’s head) this June. 


@ Band on the Run The 
road to production has become 
bumpy for the TV version of And 
the Band Played On, Randy Shilts’ 
1987 account of social, medical, 
and political responses to the AIDS 
crisis. Saban/Scherick Produc- 
tions bought the book for 
development as an NBC mini- 
series, but the network's 
enthusiasm cooled—“it just wasn't 
coming together as a cohesive 
piece of television,” an NBC 
spokeswoman says. When the 
option expired, the project went to 
HBO Pictures. No script or director 
has been selected; if Band makes 
it to the screen, it may be as a two- 


or three-hour movie. 


DEGENERES: JAMES SCHNEPF/HBO; JUMP STREET: GLENN WATSON; VALDEZ: AL GRILLO/PICTURE GROUP 
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Court’s affirmative action 
decision in the Bakke case. PBS 
(9-10 p.m.) 


TUESDAY, 2/27 
Rescue 911 CBS airs its grisly 
footage from the Stuart murder 
case in Boston for the first time, 
alongside interviews with the 
paramedics and emergency-room 
personnel who treated the 
couple. CBS (8-9 p.m.) 

@ Nova The Exxon Valdez 
accident is the subject of “The 
Big Spill,” which looks at the 
failure to contain the disaster and 
the limits faced in the clean-up. 
PBS (8-9 p.m.) 


WEDNESDAY, 2/28 
® Anything But Love Sexual 
politics and office politics 
become one when an emissary 
(Leslie Bevis) from Chicago 
Week/y’s parent company goes 
after Marty’s body and Cather- 
ine’s job. ABC (9:30-10 p.m.) 

® Live From Lincoln Center: 
Pavarotti Plus! Leona Mitchell, 
Carol Vaness, Leo Nucci, and 
others sing opera highlights, to 
include the third act of Zasca and 
the last scene of Un Ballo in 
Maschera. PBS (9-11 p.m.) 

® News Special: A Day in the 
Life of the White House 

‘Tom Brokaw tags along with the 
President for a look at the corri- 
dors of power. NBC (10-11 p.m.) 
® Your Family Matters: Don’t 
Divorce the Children Divorced 
dad Timothy Busfield (irty- 
something) is the host of a 
documentary on the emotional 
difficulties faced by children 
after their parents divorce, LIF 
(9-10 p.m.) Followed by After 
Words, a discussion led by Jane 
Wallace. LIF (10-10:30 p.m.) 


airing 
Walter Matthau returns to TV 
as a lawyer defending a WWII 


POW accused of murder in 
The Incident. Sunday, March 4. 


OKLAHOMA: MIKE POWELL/ALLSPORT 


Sports 


FRIDAY, 2/23 
® NBA basketball Mark Aguirre 


: and the Detroit Pistons take on 


the Aclanta Hawks. TNT (8- 
10:20 p.m.) 


SATURDAY, 2/24 


@ Golf A team of U.S. seniors 


that includes Lee Trevino and 


: Arnold Palmer plays an 


international squad led by Gary 


Player in Chrysler Cup 


: competition from Sarasota, Fla. 
: ABC (1-3 p.m.) 


® NCAA basketball UNLV’s 
Runnin’ Rebels vs. the 
Louisville Cardinals in Las 
Vegas. CBS (2-4 p.m.) 

® Pro bowling The dinosaur of 


television sports is still going 


: strong: today, the Bowlers 


Journal Florida Open, from 


Merritt Island. ABC (3-4:30 


p.m.) 


SUNDAY, 2/25 
@ NBA basketball The Detroit 


Pistons again, this time against 


Knicks at Madison Square 


: Garden. CBS (noon-2:30 p.m.) 


- een 


IRON MAN: LEE TREVINO 


® Golf Final-round coverage of 
the Chrysler Cup, with $50,000 


at stake for each member of the 


: winning team. ABC (2-4 p.m.) 


Figure skating Highlights 
from the World Professional 


Figure Skating Championships 


: are featured this week and next 
on SportsWorld. NBC (2-4 p.m.) 
: @ NCAA basketball Regional 


: coverage of two games: Indiana 


: BETTER-THAN-OK NGAA ACTION 


at Michigan State, or Missouri at 
Oklahoma. Check local listings 
for game in your area. ABC (4-6 
p.m.) 

@ NCAA basketball Arizona’s 

: Wildcats vs. Duke’s Blue Devils 
: in Durham, N.C. NBC (4-6 


: p.m.) 


| MONDAY, 2/26 

@ NCAA basketball The 
Pittsburgh Panthers confront a 
strong Big East rival when the 
: St. John’s Redmen come to 
town. ESPN (7:30-9:30 p.m.) 
Patrick Ewing and the New York 

: TUESDAY, 2/27 

@ NCAA basketball \WWhat looks 
to be a great game: Big Eight 

: powers Kansas and Oklahoma 

: face off in Norman, Okla. ESPN 
(7:30-9:30 p.m.) 

: NBA basketball ‘The streaky 
Dallas Mavericks shut down the 
New York Knicks when they 

: played in Dallas earlier this 

: season. The rematch is at 
Madison Square Garden. TNT 
(8-10:20 p.m.) 

® NCAA basketball A 
Southeastern Conference 
showdown: the LSU Tigers vs. 
: the Florida Gators in 
Gainesville, Fla. ESPN (9:30- 


11:30 p.m.) 


: WEDNESDAY, 2/28 
@ NCAA basketball Led by 
Derrick Coleman, Syracuse’s 
Orangemen play the Seton Hall 
Pirates at the Meadowlands in 

: New Jersey. ESPN (7-9 p.m.) 


THE RATINGS 


JAN. 29-FEB. 4 


ELVIS FINALLY made his 
long-awaited comeback on 
ABC, butso far, he’s not playing 
to sellout crowds. E/vis’ first 
two prime-time appearances 
drew respectable audiences: 24 
million watched its Feb. 6 de- 
but after Roseanne, and almost 
as many returned for the first 
airing in its regular Sunday time 
period. Larry Hyams, ABC’s di- 
rector of audience research, 
says E/vis’ initial appeal has 
been strongest among women, 
teenagers, and rural viewers. 
Bucits Sunday ratings dropped 
off sharply from its lead- 
in—the surprise hit America’s 
Funniest Home Videos. And 
among 18- to 49-year-olds, an 
audience prized by advertisers, 
Ekeis lost to Fox’s The Simpsons. 

CBS unveiled its own nos- 
talgia item, The Bradys, and 
drew just under 20 million 
viewers—a solid showing on 
Fridays, when no new CBS se- 
ries has been able to survive re- 
cently. But another CBS mid- 
season series, Grand Slam, has 
been soundly rejected, falling 
into the bottom 10. 


TOP FIVE 


In millions of viewers 
1. America’s Funniest 
Home Videos ABC, 40.5 


2. The Gosby Show VC, 
37.1 


3. A Different World VBC, 
= 354 

4. Roseanne ABC, 35.3 

5. Cheers VBC, 34.5 


BOTTOM FIVE 
Not including Fox 
69. Island Son CS, 12.5 
70. Tour of Duty CBS, 11.6 
71. (Tie) Mission: Impossible 
ABC, 11.4 


PrimeTime Live ABC, 
11.4 


73. Saturday Night with 
Connie Chung CLS, 10.1 
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Mountains of the Moon 


Patrick Bergin, lain Glen. Directed by Bob Rafelson. (R) 


ON THE ORANGE 


PLAINS of Africa, two 


feisty British explorers march onward, search- 


ing for their Holy Grail—the elusive source of : 
the Nile. They fight off lions and deadly | 
insects that slide into their ears in the middle 
of the night; they endure strange diseases that 
make their legs swell up with blood; they’re 


captured by natives who cage them and feed 


them hallucinogens. All the 
while, a brassy-romantic, John 
Williams-ish score keeps soaring 


with pride, in celebration of 


their manly fortitude. 

In Mountains of the Moon, di- 
rector Bob Rafelson (Hive Kasy 
Pieces, Black Widow) has made a 
newfangled version of an old- 
fashioned colonial adventure. 
Shot in Kenya, and drawn large- 
ly from William Harrison’s 1982 
novel Burton & Speke, the movie 


is a large-scale, essentially non- 


fiction treatment of the story of 


Richard Burton (Patrick Bergin), 
the legendary adventurer from 
Victorian England, and John 
Hanning Speke (lain Glen), 
who joined him on several expe- 
ditions into the African wilds. 

According to the film, the 
pair had radically different goals. 
Burton, a poet, womanizer, de- 
voted scientist, and daredevil by 
temperament, was the prover- 
bial Englishman gone native, an 
anthropological cowboy who 
had a mystical respect for in- 
digenous cultures and longed to 
experience them on their own 
terms. He was an explorer of the 
soul. Speke, on the other hand, 
was an aristocrat bent on locat- 
ing the Nile’s source for glory 
and profit. Ironically, it was 
Speke—the opportuniste—who 


ended up with credit for the dis- 
covery. (The film’s title refers to 
the mountains that, according to 
geographical legend, hid the 
source.) 

The myth of civilized white 
men confronting the enigmas 
and dangers of primitive society 
has served the movies often, if 
not too well. In such extrava- 
gantly high-minded anthro- 
spectacles as Te Mission, Out of 
Africa, and The Emerald Forest, 
the clash-of-cultures scenario 
has produced much inflated 
moralizing and patronizing of 
the natives. It may be that this 
theme is simply better handled 
(at least by white men) ina fan- 
ciful, storybook setting—e.g., 
John Huston’s splendid 1975 
adaptation of The Man Who 
Would Be King. 

Rafelson, who claims he was 
drawn to Burton’s story back in 
the ’60s, has never worked with 
this sort of epic material before. 
Nevertheless, Mountains of the 
Moon is physically raw and im- 
pressive. Aided by the gifted 
cinematographer Roger Dea- 
kins and the sound whiz Alan 
Splet, Rafelson conjures up an 
alarmingly vivid primitive uni- 
verse, with sun, animals, and the 
nearly uninhabitable terrain 
merged into a harsh continuum. 


In other ways, his inexperi- 
ence at spectacle shows. Struc- 
curally, Mountains of the Moon has 
no center, Amid the graphic and 


: often bloody detail, the wilder- 


ness anecdotes veer and collide, 
so that we get none of the esca- 
lating drama of Burton’s quest. 
Sull, the film’s rambling style 
might have been forgivable if we 
sensed Rafelson were at least 
straining to get an original han- 
dle on his subject. ‘The sur- 
prise—and disappointment—of 
Mountains is whata ponderously 
square and earnest white-man’s- 


burden movie it is. It plays like 


an ooga-booga jungle fantasy 
from the 1940s padded out with 
state-of-the-art documentary de- 
tails of native life. 

The film can’t make up its 


mind whether to treat Burton as 
a human being or a mythic 
swashbuckler, a 19th-century In- 


MOON: FRANK CONNOR 


diana Jones. The Irish actor : 


Patrick Bergin speaks his lines in 
a booming, generic he-man’s 
voice. He’s believably fearless, 
but his personality has no weight 
or flamboyance. Surely the real 
Burton, a man far ahead of his 
time and culture, would have 
been a complex eccentric and 
not this square-jawed Saturday- 
matinee stud. 

And Rafelson ends up play- 
ing the native hostility for ex- 


ploitation thrills. The character : 


we get to know best is a sadistic 
tribe leader who delights in pub- 
licly humiliating Burton and his 
men. He’s meant to be a corrup- 
tion of the natural order, but 
what about the tribesmen Bur- 
ton actually worked with? Aside 
from the inevitable grinning sa- 
fari guide (Paul Onsongo), none 
of the friendly natives ever de- 
velops into a character. Rafel- 
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PAULSON/MICHAEL OCHS ARCHIVES; 


son’s anthropological seriousness 
is beyond question, but consid- 


ering his 60s roots, his dramatic : 


sense seems curiously unen- 
lightened, C 


Time of the Gypsies 


Davor Dujmovic, Bora 
Todorovic. Directed by Emir 
Kusturica. In Serbo-Croatian 
with subtitles. (R) 


Most COMING-OF-AGE films 
—whether set in Sweden or : 


Brooklyn—reinforce the univer- 
salicy of their young protagonists’ 
experiences. Not Zime of the Gyp- 


: ses. Perhan (Davor Dujmovic), 


the hero, is a Yugoslavian Gypsy 


teenager who wants nothing : 


more than to marry his sweet- 
heart, a village girl whose toothy, 


sensual stare is—to him—sheer : 


beauty. By the end, though, he 


HOFFA: HANK WALKER/LIFE 


asi) 


NILE EXPLORER 
BURTON (PATRICK ~ 
BERGIN) TAKES A 
QUEST BREAK IN 
MOUNTAINS OF 

THE MOON 


is drawn into thievery, pimping, 
and vengeful murder. 

Directed by Emir Kusturica 
(When Father Was Away on Busi- 
ness), the movie outlines a cul- 
ture so drenched in indolence 
and petty treachery that most 
filmmakers would have played it 
for comedy. The shrill, grabby 
Gypsies here are like a hyped-up 
version of a stereotypically rau- 
cous Italian or Jewish family, 
with everyone yelling at each 
other in order to have a simple 
conversation. Kusturica shows us 
how the day-to-day Gypsy hys- 
teria is rooted in anxieties about 
money: Who has it, and who can 
hold on to it? 

Kusturica’s turbulent style 
risks in-your-face oppressive- 
ness. Despite a few funny, lilting 
moments (Perhan, we learn, has 
genuine magical powers), Zime 
of the Gypsies spends much of its 


& 


Riders on the Storm 
Val Kilmer (top) is getting ready to 
slide into a pair of black 
leather pants for his role 
as Jim Morrison in 
director Oliver Stone's 
upcoming film about the 
late rock legend. The 
Lizard King’s on-screen 
entourage will include L.A. woman 
Meg Ryan along with Kyle 
MacLachlan and Kevin Dillon as 
fellow Doors Ray Manzarek 
(keyboards) and John Densmore 
(drums). 

Wedding Party 
Molly Ringwald, Ally Sheedy, 
and Madeline Kahn are dressing 
up for actor-director Alan Alda’s 
offbeat comedy, Betsy's 
Wedding. The ceremony is 
scheduled for May. 

Boffo Hoffa David Mamet 


(The Untouchables) is writing a 


biopic of vanished and presumed 


dead former Teamster boss Jimmy 
Hoffa for 20th Century Fox. 
Casting commitments have yet to 


be set in cement. 
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A SMALL-TOWN SICILIAN BOY (SALAVATORE CASCIO) BEFRIENDS THE 
LOCAL PROJECTIONIST (PHILIPPE NOIRET) IN CINEMA PARADISO 


2 hours and 20 minutes rubbing : 


our noses in the cruelty of the 
life it depicts. 

Yet there’s a great subject here: 
the way Perhan, with his golden 
sensual dreams, has to corrupt 
himself to become a man. Duj- 
movic has some of the grave- 
faced insolence of the young Bob 
Dylan, and he gives a perfor- 
mance of smoldering purity. An- 
chored by his presence, Time of the 
Gypsies turns into a kind of penny- 
ante Godfather, with Perhan, who 
uses telekinesis to slay his ene- 
mies, emerging as a magical-real- 
ist Michael Corleone. It’s a harsh, 
slipshod, sometimes memorable 
movie. B+ 


Cinema Paradiso 


Philippe Noiret, Salvatore 
Cascio. Directed by Giuseppe 
Tornatore. (Not rated) 


tes PARADISO is the 
kind of tastefully sentimental 
journey that gets you to weep 


buckets, which is why a lot of 


people think it’s great. It’s not. 
It’s just a trifle—a quaint, two-di- 
mensional gloss on Fellini's 
Amarcord. Yet director Giuseppe 
‘Tornatore works with enough re- 
straint and humor to let you suc- 
cumb without feeling used. 
Set in the early postwar years, 
the film is both a bittersweet 
reverie of growing up ina small 
Sicilian village and an unabashed 
valentine to the movies. Salva- 
tore (Salvatore Cascio), the hero, 
is a mischievous young boy with 
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the rapt, adorable face of a won- 
der-struck chimp. His father was 
killed in the war, and now, like 
everyone else in town, he finds 
himself irresistibly drawn to the 
local movie theater. 

Arranged in their seats by 
class (the swells get to sit in the 
balcony), the townspeople re- 
spond without restraint to the 
magical images on screen. Every 
day, it’s laughter, tears, or—in the 
case of some teenage boys con- 
fronted with the leonine image 


: of Brigitte Bardot—masturba- : 


tion. To this audience of ebul- 
lient Catholics, the movies aren't 


: just larger than life. They're sex- 
ier, even with all the kissing : 


scenes officially snipped out by 


the local priest. Welcome to the 


: church of cinema. 


Cinema Paradiso is about how 
Salvatore finds a friend and fa- 
ther figure in Alfredo (Philippe 
Noiret), the theater projectionist, 


a gruff old walrus who lives—in 


spirit—inside his dank, cozy 
booth. He becomes Salvatore’s 
most emotional connection to 
the town. Ironically, he’s also the 
one who makes the boy under- 
stand he’ll have a richer life ifhe 
leaves. 

Had Frangois Truffaut made 
this movie, the boy’s relation- 
ship with his projectionist men- 
tor would have been darker, 
more complexly romantic. Had 
Fellini made it.... Hell, when 
he did make it, he showed us 
many sides of his Italian vil- 
lagers; here, their festive bicker- 
ing at the local theater is the 
whole show. Still, by the end, 
when the adult Salvatore returns 
home for the first time in 30 
years to confront his memories, 
Cinema Paradiso has tapped such 
a mother lode of primal home- 
town nostalgia that it will prob- 
ably get to anyone who lives 
somewhere other than where he 
or she grew up. B 


BOX OFFICE 


Hollywood finally emerged from its postholiday doldrums 
with a couple of recent star-studded releases—Sve//a and Svan- 
ley @ Iris. But Bette Midler, Robert De Niro, and Jane Fonda 
were knocked for a loop by aging martial artist Steven Sea- 
gal—who talks softly but carries a big kick. In Hard fo Kill, only 
his second starring role, Seagal proved he can get the action 
crowd into theaters on opening day. We'll know soon whether 
or not the big guy’s fists and feet have box-office legs. 


1. Hard to Kill 


2. Driving Miss Daisy 


$9.21 
$6.49 


3. Stella 


$3.65 


$3.01 


. Loose Cannons 


4. Born on the 4th of July 
5 


2.24 


SOURCE: EXHIBITOR RELATIONS CO. INC. [DOLLAR FIGURES IN MILLIONS) 


ALLEN: EVA SERENY 


NEWS @NOTES 
© Bette and Allen Tak 
about an odd couple. Woody Allen, 
in arare acting-only 
appearance, and 
Bette Midler play 
husband and wife 
in director Paul 


Mazursky's upcoming 


Scenes From a Mall. 
@ Hollywood and Wall 
Deceit, greed, petty jealousy, 
antisocial behavior, late-night 
intrigue—sure sounds like the 
makings of a down-and-dirty 
drama. Well, sort of. It's actually 
the story of the biggest leveraged 
buyout in U.S. history. Producer 
Ray Stark (Stee! Magnolias) has 
acquired the rights to current best- 
seller Barbarians at the Gate: 

The Fall of RJR Nabisco and is 
banking that ’80s Wall Street 
pirates will still have sex appeal 


next year when he attempts a 


friendly takeover in theaters. 


@ No Kidding Those new 
kids at Columbia, Peter Guber 
and Jon Peters, have signed the 
hot New Kids on the Block for 


their first feature film. 


SYGMA; MIDLER: GREG GORMAN/GAMMA-LIAISON 


SURGEON GENERAL'S WARNING: Cigarette 


Smoke Contains Carbon Monoxide. 
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ing in theaters now. 


GENE HACKMAN, DAN AYKROYD, AND NANCY 
TRAVIS MISFIRE BADLY IN LOOSE CANNONS 


If only his fire were 


grave 


Loose Cannons 


Gene Hackman, Dan Aykroyd. 
Directed by Bob Clark. (R) 

Div DAN AYKROYD get his 
role in Loose Cannons because 


Robin Williams wasn’t available? 


movie from director Bob Clark 
(Porky’s), Aykroyd does a kind of 


Robin the mental quick-change 


the usual Aykroyd straight man: 
prim, precise, a techno-nerd ina 


Captain Kirk). 
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In this dunderheaded buddy : 


Hard to Kill 


prosaic, slow-motion version of : 


ple personalities, he starts outas 


bow tie. Then, he shifts gears 
and launches into rapid-fire im- 
pressions of pop-culture icons 
(the Cowardly Lion, Dirty Harry, 


: ner, Gene Hackman, tries to ease : 
: the madness in his buddy’s brain 
: by quoting (with a perfectly : 
© straight face) Dylan Thomas’ : 
© “Do Not Go Gentle Into That : 
: Good Night.” Next up for direc- : 
> tor Clark: Porky’s IV: Madame Bo- 
vary’s Revenge. F 


Steven Seagal, Kelly Le Brock. 


: Directed by Bruce Malmuth. (R) 
artist. Playing a cop with multi- : 
Wors HIS PONYTAIL and | 
: velvet voice, Steven Seagal makes 
an ironically gentle kamikaze gun- 


is paper thin. He’s part of anew : 
: breed of action hero: the nonstar : 


impressionist, but : 
someone made a very 
mistake in : 
thinking his little act 
was an entire movie. 
After a while, it’s like : 
watching a guy dance | 
around with a lamp- : 
shade on his head. : 
The film’s one bona : 
fide guffaw—it’s not | 
intentional—comes : 
when Aykroyd’s part- 


inger—he’s like across between : 
Clint Eastwood and Mickey : 
Rourke. For all that, his presence : 


BORN ON THE FOURTH OF JULY BA B.| Be C+ F UG+ 
DRIVING MISS DAISY Mp pol po 
ENEMIES, A LOVE STORY. Av WAG et Bae Ges Nes Wa 
FLASHBACK De Wen) hen Bes hed b= Ge 
HEART GONDITION : Fy GES ben Po bes cb” foe 
INTERNAL AFFAIRS sfelel Pat: lo mi 
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: star. These lightweight vigi- 
a bit more rapid. Ayk- : 
royd is a serviceable : 


lantes—they include Chuck Nor- 
ris and Jean Claude Van 
Damme—have zero charisma 
and sell millions of tickets. Why? 

It must be because they're 
exactly as generic as their 
movies. At this point, revenge 
thrillers have become so stan- 
dardized that these films are re- 
ally all the same film—a Mix- 
master blend of Death Wish, Dirty 
Harry, Enter the Dragon, and 
Rambo. A stat with a personality 
would only gum up the works. 
Hard to Kill does have one orig- 
inal hook: the hero’s predilection 
for snapping people’s limbs. He 
makes it seem as easy as break- 
ing a Nestlé’s Crunch bar, and 
for a moment or two, Seagal 
looks like he’s actually enjoying 


: his work. D- 


Opening 


The Hunt for Red October: 
Renegade Soviet submarine 
captain Sean Connery makes 
an unauthorized approach on 
America’s eastern seaboard 
in a Cold War thriller based 
on Tom Glancy’s best-selling 
novel. Directed by John Mc- 
Tiernan (Die Hard) and also 
starring Alec Baldwin. 


NEWS @NOTES 
© Till Death Do Us Part 
Always costars Richard Dreyfuss 
and Holly Hunter may be taking 
Steven Spielberg's eternal love 
theme a bit too seriously. The 


romantic screen 


tandem Is 
encoring in 
director Lasse 
Hallstrom’s (My Life 
as a Dog) lighthearted Once 
Around, now in production. 

© Bait and Switch 

If you've seen the trailer for 
Saturday Night Live regular Dana 
Carvey's new movie, Opportunity 
Knocks, you might think his 
famous Church Lady character 
will be making 
her screen 
debut. Nope, 
her presence 
in the coming 
attractions is just part of an 
“audience awareness” strategy 
devised by Imagine Film Enter- 
tainment, Universal, and Satan to 
sell the very talented but not very 
recognizable Carvey. 

= A Matter of Seconds 
What's the difference between an 
X and an R rating? For Nightbreed, 
it turned out to be 4% seconds. No 
scenes were lost, just the length 
of some shots. “A knife goes into 
somebody's chest,” director Clive 
Barker says, “and you trim a few 


frames of the insertion.” 


CANNONS: JOHN SEAKWOOD; ALWAYS: JOHN SHANNON/UNIVERSAL 


Introducing 
the sedan 
engineered for 
front and 
backseat drivers. 


The new 
Dodge Monaco. 


Ah, those backseat drivers. How they nag, fuss Enter the new Dodge Monaco, the roomiest 
and pester. Since these persnickety passengers sedan in its class* Created to abolish comments 
do have some legitimate concerns, we decided it like “Doesn’t your seat go up any further?” and 
was time to address them. “If we took my car, there'd be plenty of room? 


*Dying to know which class? Ward’ intermediate class. Buckle up for safety. It just makes sense. 


Which is not to say we ignored drivers behind 
the wheel. They'll be impressed with the nimble 
performance of four-wheel independent suspen- 
sion and a 3.0 liter fuel-injected V-6. There’s 
front-wheel drive for improved traction in wet 
and snowy weather. And four-wheel power disc 
brakes, standard on the Monaco ES, for adding 
assurance to your stopping. 

Front and backseat drivers will also get a kick out 


Ifyou could hear these poe talk, youd know not one is complaining about room. In fact, 
they're bragging about how comfortably it seats five. 


MONACO ES 


“4 Re ates | aa 
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of options like a compact disc player, snazzy trip 
computer and leather seating. Not to mention a hot 
aerodynamic design that will give your ego a nudge. 

And if you 
tire of passengers gif 
complaining 7 
its too hot or (ga 
too cold, you'll § 
be happy to 
know automatic 
climate control (oa 
iS standard on disc player. Enjoy the ride. 
the ES model. 

However, there are a few concerns we couldn't 
help. If your backseat drivers spout things like 
“You should’ve taken a left back there? 
you're on your own. 


The new spirit of Dodge. 
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Capsules 


From reviews by Owen Gleiberman 


@ Born on the Fourth of July 
(R) Filmmaker Oliver Stone 
delivers a Dolby-driven sermon 
on the gun mount that’s so 
inflated with purpose it doesn’t 
breathe. Video-smooth Tom 
Cruise can’t quite fathom 
Vietnam vet Ron Kovic, who is 
molded into a wailing paraplegic 
Christ figure shouldering the 
turmoil of a nation. C+ 

@ Driving Miss Daisy (PG) 
Director Bruce Beresford’s tightly 
focused adaptation retains all the 
impact of its Pulitzer Prize- 
winning stage original. Jessica 
‘Tandy and Morgan Freeman give 
exceptional performances as the 
aging widow and the sage 
chauffeur who enlightens her. A 
Enemies, A Love Story (R) 
With Isaac Bashevis Singer's 
1973 novel as his source, director 
Paul Mazursky conducts a 
shimmering, adulterous rounde- 
lay akin to The Unbearable 
Lightness of Being. Ron Silver, 
Lena Olin, and Anjelica Huston 
are marvelous as Holocaust 
survivors in 1949 New York. A 
@ Flashback (R) An execrable 
comedy that turns the “60s into a 
series of marketing concepts—it 
does for protest marches and Day- 
Glo what Happy Days did for the 
50s. Dennis Hopper plays an 
Abbie Hoffman-like rebel- 
showman who emerges from the 
underground and ends up 
radicalizing a yuppie FBI agent 
(Kiefer Sutherland). Much prefab 
nostalgia, most of it aimed at those 
too young to have been there. F 
@ Heart Condition (R) Bigoted 
white cop Bob Hoskins receives 
black lawyer Denzel Washing- 
ton’s transplanted heart in the 
first antidrug, antiracist, anti- 
cholesterol comedy ever made. 
Good intentions aside, the film’s 
heavyweight cast sinks its 
flyweight script. D+ 

@ Internal Affairs (R) Andy 
Garcia’s wonderfully implosive, 
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ice-hot investigator burns 
villainous police rogue Richard 
Gere in an LAPD-style Heart of 
Darkness thriller. It’s a sleek 
piece of high trash with the 
wrong name at the top of the 
credits. B- 

Men Don’t Leave (PG-13) 
Following the sudden death of 
her husband, a widow (Jessica 
Lange) and her two sons rebuild 
their shattered lives. Director 
Paul Brickman’s three-headed 
coming-of-age drama is an 
exhilarating contradiction: a 


happy movie about depression. A 


: JESSICA TANDY BLOSSOMS AS 


ELDERLY BELLE MISS DAISY 


:; IN MEN, JESSIGA LANGE IS WOOED GENTLY BY ARLISS HOWARD 


@ Nightbreed (R) One-man 
horror factory Clive Barker adapts 
Cabal, his nightmarish fantasy 
novel about a wrongly accused 
man (Craig Sheffer) seeking 
refuge in a crumbling under- 
ground city of the dead and 
damned that’s crawling with 
monsters. David Cronenberg 
(director of The F/y and Dead 
Ringers) takes a turn in front of the 
camera as the evil psychiatrist. 
(Not made available for review.) 

@ Stanley & Iris (PG-13) Robert 
De Niro’s quietly effective 
performance as an illiterate 
factory cook fails to warm 
director Martin Ritt’s shallow, 
patronizing lunch pail drama. 
With teacher Jane Fonda 
compassionately in tow, it plays 
like the Marty of remedial 
reading. C— 

Stella (PG-13) The quasi- 
Victorian class tensions dubiously 
driving the 1937 Barbara Stan- 
wyck classic seem nothing less 
than ridiculous in this remake’s 
contemporary setting. Maternal 
Bette Midler jerks more camp 
laughter than tears while sacrific- 
ing for lovely daughter Trini 
Alvarado. D+ 


DE MIRO: E.J. CAMP/OUTLINE; ROGER RABBIT 


Raging Bullhorn Working 
both sides of the camera seems to 
be the latest fad in Hollywood— 
Kevin Costner, Jack Nicholson, and 
Warren Beatty 


all have directed 


themselves in 


movies sched- 
uled for release later this year. Now 
Robert De Niro is getting into the 
act with Tales of the Bronx, based 
on an Off Broadway play. Look for 
his directorial debut next year. 
Roger’s Re-Toon 
Disney's wacky rabbit returns in a 
brand-new, five-minute toon, Roller- 
coaster Rabbit, set to share the bill 


this summer with Dick Tracy. 


Time Warp, Again At 
long last, a sequel to the 1975 
transvestite rock & roll cult classic 
The Rocky Horror Picture Show is 
in the works. British composer- 
director Richard O'Brien is behind 
the musical encore, provisionally 
titled Revenge of the Old Queen. 

More Than Zero 
Thomas Sanchez is adapting his 
Critically acclaimed best-seller Mile 
Zero, the story of colliding cultures 
and cocaine set in Key West, for the 


screen. Due out in 1991. 


TOUCHSTONE PICTURES/AMBLIN ENTERTAINMENT 


Enjoy it for 10 days risk-free. If 
you're not delighted, simply return it 
within 10 days for a full refund. Or keep 
it and pay just $4.95 — $25.00 off the 
regular price. 

After that, you'll receive a new 
videocassette in the series about every 
four to six weeks. Each cassette comes 
in a colorful collector's slipcase with 
fascinating facts about the series and 
the production. 


“I'm here to tell you about a Western 
... best thing of its kind that’s come 
along. It’s honest. It’s adult. It’s 
realistic.” 


That's how, in 1955, John Wayne 
introduced the premiere episode 
of the Western that would become 
the most popular TY series of all 
time, GUNSMOKE. 

Now you can see for yourself why 
America tuned into Dodge City every 
week for 20 years to see good triumph 
over evil. Because GUNSMOKE is now 
available for your home video collection 
— exclusively from CBS Video Library! 


Enjoy old friends and dozens of 
celebrity guest stars 


In each GUNSMOKE adventure, you'll 
meet up with crusty old Doc Adams... 
spirited saloon keeper Miss Kitty Russell 
..Slow-talking deputies Chester and 
Festus...and, of course, the legendary 
Matt Dillon, played by James Arness. 
You'll also delight at the big stars who 
pass through Dodge City: Bette Davis, 
Richard Dreyfuss, Jon Voight, Bruce 
Dern and Loretta Swit, to name just a few. 
Each two-hour videocassette is yours 
to preview for 10 days risk-free. Yours 
to keep for only $29.95 plus shipping 
and handling and applicable sales tax. 
There is no minimum number you 
must buy and you may cancel at any time. 


Fire off your order for your first 
Collector's Edition cassette at 
$25 savings! 


Your introductory videocassette 
includes the premiere episode of 
GUNSMOKE, “Matt Gets It” — featuring 
the introduction by John Wayne. Plus 
three more half-hour shows: “Tap Day 
for Kitty,” “Hack Prine ” and “The 
Killer,” starring Charles Bronson as a 
psychotic gunslinger who leaves a bloody 
trail—until he has to face Matt Dillon. 


for your 


Come home to Dodge City’s most beloved citizens: introductory 

Milburn Stone as Doc Adams, Amanda Blake as Miss 4-cpis« nde ; 

Kitty Russell, James Arness as Sheriff Matt Dillon and videocassette Use your credit card to order and 
Dennis Weaver as Deputy Chester Goode. with subscription call toll-free 1-800-CBS-4804. 


GUNSMOKE: 

THE COLLECTOR’S EDITION RISK-FREE SUBSCRIPTION FORM 
L] YES, rush my introductory videocassette for only $4.95 plus $2.45 shipping and handling 

(and applicable sales tax) and enter my subscription to GUNSMOKE: The Collector's Edition under 
the terms described in this ad. 

Check one: [) VHS ©) Beta 

Check method of payment: Check enclosed made payable to CBS Video Library. M51 

(] Charge my GUNSMOKE purchases beginning with my first cassette to: = M52 

C) American Express (Visa ( MasterCard 1 Diner's Club 


Name Account No, Exp. Date 
Address Apt. Signature 


City State Zip Phone Number 

If 1 do not choose to keep my first videocassette, | will return it within 10 days for a full refund or for credit to my charge account. 
Note: All subscriptions subject to review. CBS Video Library reserves the right to reject or cancel any subscription. Canadian 
residents will be serviced from Toronto. Applicable sales tax added to all orders. 

Mail to: CBS Video Library, P.O. Box 1112, Dept. GED, Terre Haute, IN 47811 
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The Journalist and the Murderer 


BY JANET MALCOLM 
NONFICTION 
Knopf, $18.95 


IT HAS BEEN ALMOST a year since The New Yorker published 


Janet Malcolm’s infamous first sentence, the one that began her explo- | 


ration of the relationship between journalists and their subjects. Do you | 


remember it? “Every journalist who is not too stupid or too full of himself | 


to notice what is going on knows that what he 


does is morally indefensible.” It was that sen- 


kind of confidence man, preying on people’s 


that sent the journal- 
ism profession into a 
tizzy. The case she 
then went on to dis- 


sect, that of Jeffrey 


cused of murdering his wife and 


children, and the writer Joe : 
McGinniss, whose best-seller : 
Fatal Vision was written at the in- 


vitation of MacDonald’s defense 
team, did indeed seem to be a 


bald example of a journalist : 


“preying on people’s vanity” and 


remorse.” Nonetheless, her arti- 
cles provoked angry denials, 
panel discussions ad nauseum, 


and, in general, the sort of self- 
justifying pitter-patter people in- 


evitably resort to when they feel 
besieged. 
Now “The Journalist and the 


a book, and that first sentence ts 


still there, alas, and I have no : 


doubt that the profession will 


once again feel justified in col- : 


: tude itembodies—the astonish- | 
: ing self-righteousness; the with- 
: ering contempt for the craft that 
: Malcolm herself practices; the | 
: messianic hyperbole. But if you : 
: can strip away the attitude, you'll 
: see that the journalist-subject re- 
MacDonald, who had been ac- ; lationship is well worth explor- 
ing, filled as it is with mutual 
manipulation, mundane hypoc- 
risies, and utterly false cama- 
raderie. To anyone who has ever } 
: wondered, “Why do people talk 
: to reporters?” there are some ! 
: shrewd and intelligent answers 
: here. 
then “betraying them without :  Itis true, of course, that Mal- 
: colm stumbled upon a particu- : 
: larly unsubtle variant of the jour- 
: nalist-subject relationship, but 
: that is part of what gives the sto- 
ry its compelling, almost morbid, 
: quality. For one thing, Jeffrey 
? MacDonald had entered into a | 
: contractual arrangement with | 
Murderer” is being publishedas | McGinniss, so their falling out | 
: had an overlay ofa business deal! 
gone bad. For another, MacDon- 
: ald discovered McGinniss’ de- d 
ception in a staggeringly grue- 


: some way: For several years : 
: McGinniss had explicitly led 
: MacDonald to believe that he 
: would be exonerated by the : 
tence and the paragraph that followed (“He is a : book; it was only duringan inter! 
! view with Mike Wallace on 60 
! Minutes, to which MacDonald : 
t 4 : had agreed to publicize the } 
vanity...and betraying them without remorse”) © book, thathe discovered his bi- | 

: ographer actually thought he was 
i lectively dismissing her. Too | 
: bad. It takes a real effort to get | 
: past that sentence and the atti- | 


a psychopath. And finally, of 
course, Malcolm had the smok- 
ing gun, the now-famous letters 
McGinniss wrote MacDonald 
while working on the book, pro- 
claiming in the most profuse and 
embarrassing ways his supposed 
belief in MacDonald’s inno- 
cence. Even the second time } 
around, the excerpts of these let- 
ters are excruciating toread. 

I was bowled over when I first! 
read Malcolm’s pieces in The 
New Yorker. Perhaps this speaks 
to my own feelings of guiltabout 
subjects I’ve treated badly, feel- : 
ings shared, I’m guessing, by al- 
most anyone who has written } 


: lengthy pieces of nonfiction. At 


the least, I was glad to see that 
someone had finally broached a 
subject that had heretofore : 
resided in journalism’s subcon- 
scious, and had done so with the 
kind of unblinking seriousness 
that always characterizes Mal- : 


: colm’s work. 


I can’t say I feel quite so en- : 
thralled by this book. As slimas_ : 
it is, it now comes encumbere- : 


MALCOLM GIVING THE WORLD 
HER UNDIVIDED ATTENTION 


NOTES 


@ Runaways Tolstoy was 82 
years old when he left his wife and 
home to die in a remote village. 
Eighty-five-year-old William L. Sh 
(The Rise and 
Fall of the 
Third Reich) is 
going to 
delve into the 
mystery of 
Tolstoy's 
disappearance 
in a forthcoming book, The Road 
to Yasnaya Polyana: The Last Days 
of Leo Tolstoy. Shirer’s fascination 
with Tolstoy began almost 20 
years ago when his own home 
broke up. 
@ E for Environment 
Twenty years ago, Earth Day was 
born. Now the environmental 
movement has spawned several 
new magazines: Buzzworm, 
Garbage, and, most recently, 

E: The 


Environ- 


em the first 
fa 


saa issue of E 
(January/February) speculates on 
the direction the movement will 
take in the 1990s and gives 
President Bush an environmental 
report card—a grudgingly middle- 


of-the-road C. 
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with an awful lot of baggage. As 


you're reading, the memory of 
McGinniss’ many defenders rail- 
ing about Malcolm’s own alleged 
sins bubbles up, as does Mal- 
colm’s well-publicized dispute : 
with one of her previous sub- 
jects. (Her defense, published in: 
a short afterword, is more annoy- 


ing than convincing.) 


One can’t help thinking that 
Malcolm herself has felt some of 
: at night, even after committing | 
: their treacheries. This is true, I 
would guess, even of Janet Mal- : 
: colm. B (Joseph Nocera) 
In the original New Yorkerarticle, 


that same baggage. That hard, 
hyperbolic first paragraph re- 
mains untouched, it’s true, but 
the ending has been rewritten. 


she closed by quoting an ex- : 
tremely harsh judgment of : 
McGinniss’ motives—a judg- : 
ment that implicates all of jour- : 
' BY EDNA BUCHANAN 
: FICTION 

: Random House, $17.95 

her second thoughts about the : 
if & Mia! HERALD’S Edna : queen ina leather G-string. 
: Then there is Dusty, a blond 


nalism as well. In the book, how- 
ever, her ending has been 
softened, tempered, perhaps, by 


value of the work she does. 


“What gives journalism its au- 


thenticity and vitality,” she 
writes, “is the tension between 


tence utterly at odds with the 


count whole and publish it are 
not journalists but publicists.” 
This last banal thought will 


: strike any journalist as self-evi- 
dent. And what Malcolm seems : 
: your weapon.’ Her small hands, 


finally to be facing in her new 


ending is another self-evident : 
fact: for journalism to have any 
value at all, a journalist can’t wor- : behind it.” 
ry about whether he has treated 
his subject well or badly, What 
matters is whether he has told 
: the truth as he has come to un- | 
derstand it. Hewing to that ideal: 
is what allows journalists to sleep 


Nobody Lives 
Forever 


Buchanan is one of the finest 


: crime reporters alive, as evi- 
: denced by her Pulitzer Prize. 
the subject’s blind self-absorp- 
tion and the journalist’s skepti- 
cism.” Then she adds, ina sen- 


elists around, as evidenced by : 
Nobody Lives Forever; her first— 
: and, we can only hope, last —fic- 
rest of the book, “Journalists 
who swallow the subject’s ac- 


tional effort. 
Imagine Sydi/ meets Night- 


i mareon Elm Street, with a Duel in 
: the Sun finish. Imagine eyes that 
: are “apple green and brazen.” 


Imagine this scene: ““‘It’s inspec- 
tion time, Sergeant. I want to see 


like darting birds, were busy 
with his zipper and the swelling 


The old-school newspaper 
style—florid language combined 
with staccato rhythms—is unin- 
tentionally funny here. And 
there’s no place in this novel for 
Buchanan’s obsession with inno- 
cence and guilt (although she 


: does recycle a few real-life sto- 


ries from The Corpse Had a Fa- 


: miliar Face, her moving true- 
: crime book). 


Here’s the cast of characters: 
Laurel is a girl with a multiple- 


: personality disorder. The per- 
: sonalities are: Alex, the vicious 
: sociopath; Harriet, the Joan 
: Crawford-esque homemaker; 
: Jennifer, the thumb-sucking 
: child; and Marilyn, the sex 


who works with and used to 


: sleep with Rick, the doofus cop 
She is also one of the worst nov- : 


who is our hero, or as close to one 
as we're going to get. Experi- 
enced mystery readers will know 
at once that Dusty is far too 


: good-hearted to survive. Laurel, 
: that barrel of laughs, is now 
: sleeping with Rick, who is des- 


perately searching for the killer 


: terrorizing Miami, which means 


A TASTE FOR DEATH: EDNA BUCHANAN IN HER ELEMENT 
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NEWS G@GNOTES 
@ Hunting Quayle Jeff 
Yoder and Deborah Werksman 
have started The Quayle Quarterly, 
“the only periodical in the world 


devoted solely to our Vice 


President.” Werksman says, “He's 


being groomed for the number one 
spot. Someone ought to keep an 
eye on him.” Interested Quayle 
watchers can send $12 for a 
year’s subscription to P.O. Box 
8593, Brewster Station, Bridge- 
port, Conn. 06605. 

@ Quality Control Richard 
Russo has won the Quality 
Paperback Book 
Club's New 
Voices award for 
The Risk Pool, 


his second novel 


set in the 
imaginary town of Mohawk. 

@ Selling Well in Man- 
chester, Vt. The Northshire 
Bookstore reports big sales of the 
following: Bag Balm and Duct 
Tape, by B. Conger, M.D.; The 
Borrowed Years, 1939-41: 
America on Its Way to War, by 
Richard Ketchum; The Road From 
Coorain, by Jill Conway; and The 


End of Nature, by Bill McKibben. 


BUCHANAN: MARY LOU FOY; QUAYLE: |.L. ATLAN/SYGMA; 


RUSSO: WILLIAM COUPON 


Quality is Job1. 


Profile in Quality #13: 
Recognition. 


For the 4th time in the last 5 years, a Ford Motor 
Company car has won the prestigious Car of the 
Year award from Motor Trend magazine. The 
1990 Lincoln Town Car—the first luxury — 

sedan in 38 years to receive this award—joins 
the Ford Thunderbird Super Coupe in 1989, the 
Thunderbird in 1987 and Ford Taurus in 1986. 
Receiving this award is further evidence that 
Ford’s total commitment to quality is producing 
results. When your goal is to build the highest 
quality cars and trucks in the world—you don’t 
do it any other way. 


Ford, 1 Mercury, Lincoln, Ford Trucks 
Our goal is to build the iiehcat rami cars 
and trucks in the world” 


Buckle up—Together we can save lives. FORD MOTOR COMPANY 
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IRIS MURDOCH WRITES SERIES NOVELS FOR SMARTIES 


he leaves Laurel alone a lot, 
which is when Alex comes out to 


play. Incidentally, Iam revealing 


no surprises: The reader is 
tipped to Laurel’s little problem 
at the beginning. 

What amusement this book 
has to offer comes from imagin- 
ing who could star as Laurel in 
the Great Bad Made-for-TV 
movie that Nobody Lives Forever 
virtually begs to be made into. 
Debbie Gibson, maybe? D (Liz 


Logan) 


The Message 
to the Planet 


BY IRIS MURDOCH 
FICTION 
Viking, $22.95 


Riser IS THE reader witha 
taste for a really reliable author, 


one who can be counted on to : 


publish an entertaining novel 
every couple of years, often 
enough to whet the appetite but 
not so often as to threaten satiety. 


For certain fans, and we know : 


who we are, no author fills the 


bill so well as Britain’s Dame Iris: 


Murdoch. 
Dame Iris writes series novels 


for smart people. A philosopher 


herself, and married to another, 
her books drop learned allusions 


to other philosophers, to other : 


FEBRUARY 273°, 


1990 


writers, to history, religion, and 


: arcane texts. These novels—the 


new one Is her 24th 


are not 
technically a series, as new char- 
acters appear in each, but they 
mightas well be. Those who dis- 
like them complain that they're 


: all the same: febrile romances 


hurling arty middle-class Lon- 
doners into fervidly inappropri- 


: ate love affairs and crises fueled 


by overdoses of metaphysical 
irony and gnomic ecstasy. Those 


of us who like the bouquet 
: agree, and look forward to each 
: offering. 


That said, it is also true that, 


: as with any great wine, some har- 


vests are better than others. Te 


: Message to the Planet examines the 


subject of the Great Man and his 
influence on ordinary mortals, a 
theme Dame Iris has tackled be- 
fore, most hilariously in The 
Philosopher's Pupil. This new 
book, in fact, could be read as a 
watered-down version of that 
one, wan where it was robust, 
flat where it sparkled. There, the 
Great Man, John Robert Roz- 
anov, was majestic as well as ap- 
palling and ridiculous. Here, the 
unmajestic Marcus Vallar, who 
may or may not have miraculous 
powers, appears to be, as one 
character says, “a Sphinx with- 
out a secret,” which would be 
OK if he and his acolytes were 
not so damp. 


MURDOCH: MIRIAM BERKLEY; MACKAY: NANCY CRAMPTON 


: corporate execs and 


: example of his 


: exhorting the 


Dame Iris likes large casts, 
and has her own stock company, 
but here they merely walk 
through their roles. The triangle 
of man, wife, and mistress is one 
of her favorites, but, compared 


with the riotous triangles of past 


novels, how dull they are here! 
Let’s hope the next book is as 
lively and flavorful as Murdoch 


: at her vintage best. This one is 
: for forgiving fans, not for the ca- : 


sual consumer. C (A/c K. Turner) 


Beware the Naked 
Man Who Offers 
You His Shirt 


BY HARVEY MACKAY 
NONFICTION 


Morrow, $17.95 


W: RE IT A BOOK reviewer's 


: job to offer to authors pithy tips 


such as those Harvey Mackay 
dishes out to would-be 


budding entrepre- 
neurs, my first would 
be: If you must use 
sports metaphors to 
illuminate “the game 
of life,” don’t 
publish un- 
tl the scores 
come in. 
Under the 
heading of 
“Chalk Talk 
101,” Mackay 
begins his book 
by citing the 


pal Lou Holtz 


1988 Notre Dame 
football team to 
whip Miami and 

go on to the na- 
tonal champi- 
onship. They 
did, 31-30. What 
a motivator! 
Same _ stakes, 
same motivator 
in 1989. The 


score? Miami 27, Notre Dame 
10. In football as in commerce, 
many are called but few are 
chosen. 

But then what do reviewers 
know? Mackay’s previous book, 
Swim With the Sharks Without Be- 
ing Eaten Alive, perched atop : 
best-seller lists for almost a year. 
What's more, Mackay’s new : 
book offers many pleasant sur- 
prises, even for a skeptic of the 
self-help genre. Beyond the obli- : 
gatory rah-rah of the opening : 
chapters—the “I know it can : 
happen because I’ve seen it 
happen. And...you can make it 
happen” stuff—Mackay is both 
honest and practical. American 
business during the ‘80s, he 
shows, answered the competi- 
tion by cutting salaries, benefits, 
and superfluous white-collarem- : 
ployees. His advice for avoiding : 
the axe strikes me as shrewd, re- 
alistic, and often quite funny. 

Equally pungent are Mackay’s 
suggestions for hiring outside 
consultants: Why can’t you 
bring an expert to New York? 
“Because that’s where they all 
come from.... No one in New 
York ever believes anyone out- 
side New York knows more 
than he does about 
anything.” 

Oddly enough, : 
for an author : 
whose repeat- 
ed advice : 
amounts to : 
“take noth- 
ing for grant- 
ed, anticipate and or- : 
ganize,” Mackay’s 
book is largely anec- : 
dotal and digressive, 
and it lacks a useful : 
index. So the canny _: 
reader will take : 
careful notes. B : 
(Gene Lyons) : 
BUSINESS SAGE 
HARVEY MAGKAY 
SEPARATES SHARK 
REPELLENT FROM 
SHINOLA 


Capsules 


Other notable releases 


: @ Animal Liberation Perer Singer 
(New York Review/Random House, 
: $19.95) A revised edition of the 
classic case for animal rights. A 

: @ The Atlas of Pennsylvania 

A cooperative proyect of the three 
Commonwealth Research Universi- 
: ties: Temple University, University 

: of Pittsburgh, The Pennsylvania 


State University (Temple University 


: “Pinky” gives an account of her 
life thus far. B 

: @ A Grave for Bobby: The ; 
: Greenlease Slaying James Deakin * 
: (Morrow, $19.95) A journalistic 
: reconstruction of the 1953 : 
kidnapping and murder of Bobby 
Greenlease. 
: @ Loyalties: A Son’s Memoir 
Carl Bernstein (Touchstone, 
paperback, $8.95) The former 
Watergate sleuth turns a blink- 
ered eye on his own family. C 

: Luncheon at the Cafe 


: cultural anthropology. A 


: Rio with a strong undertow of 


NEWS @NOTES 


#® Flagrant Delicts Ina 
lively departure from their usual 


fare (The History of Cavalry; All 


About Tropical Fish), Facts on File 


is publishing the Encyclopedia of 
American Scandal ($19.95), a 
compilation of “the most infamous 
intrigues and imbroglios to grab 


the headlines, from Benedict 


Press, $120.00) From the annual : Ridiculous A/ice Kahn (Poseidon,  Three-Fisted Tales of Bob: 
$17.95) The collected columns of Short Stories in the Subgenius 
Mythos Reverend Ivan Stang, 


i editor (Fireside, paperback, $10.95) 


: bear harvest to car-pool patterns, Arnold to John Belushi.” 


: this atlas is, improbably, the : a wiser than average wiseacre. B+ 


i ® Black Hole Dept. Hearst 
© @Samba Alma Guillermoprieto r 
(Knopf, $19.95) \ detailed 


description of Carnival season in cult to end all cults. Praise Bob! 
BEST-SELLERS 


THIS WEEK, two good business books have broken through the 


: week’s most absorbing read. A 
: @ The Blessing Way Zony 
: Hillerman (Harper; paperback, 


: $4.95) Ignore the inappropriately 


The third volume from the larky changed the printing schedule of 


Jupiter—the country's first full- 


: gaudy foil-embossed cover. The color, full-size astrology magazine 
: anthropology here (Navajo 
: ; ; = ; ote ; “ —after one of 
: culture) is, once again, as Fulghum barrier. Liars Poker and Barbarians at the Gate push 


satisfying as the mystery. B+ Fulghum’s second book of sermonettes down to the No. 4 position. the magazine's 


: Production Gode From the 

: 1920s to the 1960s /eonard J. 
Leff @ Jerold L. Simmons (Grove 
Weidenfeld, $22.50) chronicle of 
Hollywood censorship, B+ 

: @ Daughter of Destiny: An 

: Autobiography Benazir Bhutto 
(Touchstone, paperback, $9.95) 


: Sometimes coy but rarely candid, : 


available 


British bad boy Martin Amis 
does his Apocalypshtick in his 
new novel, London Fields. 


WATTLETON: TED THAI/TIME MAGAZINE 


Morrow, $21.95 


2. Liar’s Poker: Rising Through the Wreckage on Wall 
Street Michael M. Lewis, Norton, $19.95 


3. Barbarians at the Gate: The Fall of RJR Nabisco Bryan 


Burrough and John Helyar, Harper @ Row, $22.95 


4. It Was on Fire When | Lay Down on It Rolert Fulehum, 
Villard, $17.95 


5. Wealth Without Risk Charles Givens, Simon © Schuster, $19.95 
6. The Tempting of America Rodert Bork, Free Press, $22.50 


7. All! Really Need to Know | Learned in Kindergarten 
Robert Fulghum, Villard, $15.95 
8. The T-Factor Diet Martin Katahn, Norton, $18.95 


9. A Brief History of Time Srepien W. Hawking, Bantam, $18.95 


10. Nutripoints Dr: Roy E. Vartabedian and Kathy Matthews, Harper 


& Row, $19.95 


SOURCE: PUBLISHERS WEEKLY 


FICTION astrologers 
1. The Bad Place Dean R. Koontz, Putnam, $19.95 decided the 
2. A Ruling Passion Judith Michael, Poseidon, $19.95 
- original timing 
3. Devices and Desires 2 D. James, Knopf, $19.95 
4. Counterattack IW. /. B. Griffin, Pumam, $16.95 was celestially 
5. Gold Harbour Jack Higgins, Simon © Schuster, $19.95 Paccatent Wine outs 
i vident. uary— 
6. Daddy Danielle Steele, Delacorte, $19.95 P ¥ 
7. Harmful Intent Rodin Cook, Putnam, $18.95 February issue, now on the stands: 
8. Vineland Ziomas Pynchon, Little, Brown, $19.95 aus aehhes foe the usial SH 
i e 
9. Clear and Present Danger Jom Clancy, Putnam, $21.95 Bes 
10. Tales From Margaritaville: Fictional Facts and Factual pects—Gorbachev, Bush, and 
Fictions Jimmy Buffett, Harcourt Brace Jovanovich, $16.95 
- — Prince Charles. 
: The Dame in the Kimono: NONFICTION @ Choice Words Knopf 
: Hollywood, Censorship, & the 1. Megatrends 2000 Jojn Naisbitt and Patricia Aburdene, 


has announced plans to publish 
a “major new book on the modern 
history and 
politics of 
birth 
control 
and 
abortion” 
by Faye 
Wattleton, president of Planned 
Parenthood. It’s due in the spring 


of 1991. 
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SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 


JACKSON POLLOCK 

An American Saga 

BY STEVEN NAIFEH 
AND GREGORY WHITE 
SMITH 

Clarkson N. Potter; $29.95 


THE JOURNALIST 

AND THE MURDERER 

BY JANET MALCOLM 
Knopf, $18.95 


ME AND YOU 
BY MARGARET DIEHL 
Soho Press, $18.95 


VANISHED EMPIRE 

The Three Gapital Cities 
of the Habsburg Empire 
as Seen Today 

BY STEPHEN BROOK 
Morrow, $21.95 


LETITIA BALDRIGE’S 
COMPLETE GUIDE TO THE 
NEW MANNERS FOR THE 90S 
BY LETITIA 
BALDRIGE 

Rawson Associates, $24.95 


THE BOOK BROWSER 


A sampling of the opening lines from books out this week 


rf 

len going to kill myself.” 

Tony Smith recognized Jackson Pollock’s whiskey voice. The late night call was A] hy t K g rT 
not unusual for Jackson. Even talk of suicide had the air of ritual about it. Yet there 
was something in Pollock’s voice that Smith hadn’t heard before, a harder edge that ih aay 
alarmed him. With his ample Irish charm he tried to calm the distant voice, but Pol- 
lock was inconsolable. “Hold on,” Smith finally said. “I'll be out.” He put down the 
phone and drove off into the night in the middle ofan early spring downpour. It would 
be hours before he could reach Pollock’s house at the eastern end of Long 
Island—hours in which, knowing Jackson, anything could happen. 


ae journalist who is not too stupid or too full of himself to notice what is going on knows that what 
he does is morally indefensible. He is a kind of confidence man, preying on people’s 
vanity, ignorance, or loneliness, gaining their trust and betraying them without remorse. 
Like the credulous widow who wakes up one day to find the charming young man 
and all her savings gone, so the consenting subject of a piece of nonfiction writing 
learns—when the article or book appears—Ais hard lesson. Journalists justify their 
treachery in various ways according to their temperaments. The more pompous talk 
about freedom of speech and “the public’s right to know”; the least talented talk about 
Art; the seemliest murmur about earning a living. 


rT 
The man I marry,” [announced at the age of seven, “will be a gypsy horsethief, secretly 
a prince.” 

“As long as he’s a gentleman,” said my mother, vaguely. (The concept had grown baggy 
during her married life.) 

“As long as he’s a man,” retorted my father, by which he meant not a Southerner. Not 
arelative of my mother. Not too smooth, too suave, too courtly. My small-boned and elegant 
father cherished his rougher edges. 

“Oh, really,” said my mother. “Do you think she has a choice?” 


Crose to the centre of Vienna, beneath the bland seventeenth-century Kapuzinerkirche, are coiled the 
cool interconnecting chambers of the imperial burial vault. Here for hundreds of years the bodies of 
the Habsburg royal family have been entombed. They are almost all here, the obscure archdukes of 
the seventeenth century, Maria Theresa in a sarcophagus large enough to accommo- 
date her sixteen children too, the abstemious Joseph II in his suitably plain box, Franz 
Josef flanked by his assassinated wife Elisabeth and his son Rudolf, Maximilian of 
Mexico, and even a handful of archdukes and archduchesses who breathed their last 
in recent decades have been tucked away in the niches. 

‘The bodies, however, are incomplete. ‘To find the hearts of the Habsburgs you must 
walk a hundred yards to the Augustinerkirche, which adjoins the imperial palace. 
Here, ina small room off the Loretto Chapel, shelves carry the urns that contain the 
hearts of fifty-four Habsburgs. And in the catacombs of Vienna’s cathedral, the Stephansdom, you will 
find the imperial entrails, which have been tucked into urns that resemble hat boxes. 


Rotter book on manners? 

Yes, another one—but this time one full of help in healing the woes of the pre- 
vious tumultuous decade of the eighties and full of hope for the promising nineties 
ahead. Does our society need a change in its manners? A resounding “yes” is the 
answer from most of the educators, anthropologists, social scientists, and cultural 
leaders in this country with whom I have spoken informally during the past ten years. 

This is an intensely personal book, with a strong point of view. Someone recently 
introduced me before a lecture as “a traditionalist and a realist who believes in good 
manners, kindness, having people over for dinner, chastity for the young, and con- 
doms for the young who don’t share her belief in chastity!” 


THENEW 
MANNERS 


Wit’ 


FORTHE 
‘HOS 
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THE 
OXFORD 
DICTIONARY 

C 


198. QPB's specially 


°482. This latest 
produced volume of edition of the fa- 
Woody Allen's three mous dictionary has 
hilarious books. 40,000 memorable 
(Gin vol.) quotations, 
QPB: $12.95 Hardcover: $45 
QPB: $18.95 


MICROWAVE 
GOURME’ 


sarul cons tet wil 
chews ae wry ra cone beer 


Barbara Kafka 


*330. Anaward- 
winning food writer 


601. The evolution 
of beliefs throughout 


history. Illustrated. offers more than 600 
Hardcover: $29.95 recipes for your 
QPB: $12.95 microwave oven 
Hardcover: $19.95 
QPB: $9.95 
= 1 ex! f 
| The | | The 
of Editing |“" e | of Grammai 
alocem | | Maro Sherr 
Editors and | Elements lf 
Jourmailists,  Sivle 
| Arthur Pron nob 
J J 
109, A special QPB trio: The 


Elements of Style, The Elements of 
Grammar, The Elements of Editing. 


3-volume set 


QPB: $10.95 


TIME COMPLETE 


Wa FIXAT- 


*117. Over 1600 
problem-solving draw- 
ings with explanations 
on every aspect of 
home repair. 
Hardcover: $24.95 
QPB: $12.95 


211. Take atrip down 
Larson's memory lane 
with over 300 color 
and black-and-white 
cartoons 


QPB: $10.95 


*QPB Exclusive: The only softcover edition now available. 


Tres Libros por 
‘Tres Dolares and a Farewell 
to Commitment. 
No Bull. 


premise is that we 
learned the important 
lessons by age 5. 


Hardcover: $15.95 


QPB: $7.95 


») f 
we, 
ae Pres 


le 
Se 


Rushbie 


*406. ‘A rollercoaster 


-«,mW 


*447. A hilarious 204. Relax with 


ride over a vast new collection from Calvin & Hobbes in 
landscape of the the author of Lake this new full-color 
imagination "London Wobegon Days. collection of Sunday 
Guardian. Hardcover: $18.95 cartoons, 

Hardcover: $19.95 QPB: $9.50 QPB: $7.95 


QPB: $9.95 


AWORLD OF IDE 


K 


182. Moyers talks 


about everything from 


morality to science. 


Hardcover: $29.95 
QPB: $1595 


me Writer's 
Handbook 


*256. What to write, 
how to write ir, where 
to sell it 
Hardcover: $27.95 
QPB: $13.75 


Ernest 
Hemingway 


(Translation: 
3 books, 3 bucks. 


207. A beguiling 
novella that asks; How 
do you thank aman 
who won't be thanked? 


QPB: $5.95 


*321. Stephen 
Hawking offers a 
convincing big picture 
of the origins of the 
cosmos. 
Hardcover; $18.95 
QPB: $9.50 


No commitment. No kidding.) 


No matter who says it, it’s an amazing deal—any 3 books from 
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A Sporting Chance 


By ALLEN 


WHEN FRANK DEFORD announced | 
that The National, the first U.S. all-sports daily | 
paper, would start up just after the Super Bowl, - 


the publishing world responded with the bewil- : 
: players union spent more thana 
: men ever produced in this coun- 
: try, want the players to look like 
: the greedy ones.” Whew. It’s 
: doubtful that anyone has written 
: about sports owners with more 
: clarity or force ina national pub- 
: lication; next to Lupica’s col- 
: umn, the coverage in Sports I//us- 
: trated and USA Today, to say 
: nothing of the TV networks, has 
: been timid and feckless. 


derment reserved for a Christmas movie : 


scheduled to open on Dec. 28. : 
But Deford may have made : 
something rare in publishing: a 
smart decision. By coming out : 
after the Super Bowl, The Nation- 
a/ensured that it would be con- 
sidered on its own merits and not 
carried along by Super Bowl : 
hype. Still, the first three or four 
issues left readers wondering : 
precisely what its own merits 
were. Was it out to compete with 
the daily papers’ sports sections. 
or with such national publica- ; 
tions as Sports I/lustrated, The ' 
Sporting News, and USA Today? ' 
And the only conclusion to be : 
drawn from the early issues was 
that it seemed to be more na- } 
tional than the dailies and more 


homey than the nationals. 


Taken from cover to cover, 
The National has, so far, been : 
more mixed than a Joe Montana 
play selection. Several of the 
columns have been slack to the 
point of embarrassment. For in- 
stance, Scott Ostler’s first “My : 
Turn” column bubbled, “Before, § 
sports was the caboose. Starting 
today, it’s the whole freight train. 
(I know that’s corny, but my writ- 
ing has been influenced by : 
Johnny Cash.)” Ostler’s column : 
probably could be improved by : 


Johnny Cash. (You hear Ostler’s 


jokes a comin’, comin’ down the | 


line.) 


The features have been just 
OK—no worse than what De- : 
ford’s previous employer, Sports : 


BARRA 


: too much of that dippy “on one : 
: hand, but then on the other ; the usual half-baked stuff New 
: hand” coverage that occurs 
: whena writer goes into foul ter- 
: ritory trying to stay “fair”: Gor- : 
: don Edes let Stanford economist 
: Roger Noll get away with saying ; 
that “both sides [in the baseball: 
! negotiations] would be perfectly: 
happy to get rid of arbitration,” 
: camps do not open in two 


; which made you wonder wheth- 
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er economists should be made to 
: submit to drug tests, since arbi- 
: will be a lockout.... Baseball 


tration was precisely what the 


decade striving for. 


THE SKYLINE'S 


» THE LIMIT 


FLORIDA'S EMMITT SMITH 
WL TUR PRD EARLY 


‘STRAWBERRY T0 METS: 
JTS TIME 


USVE PAGES 


EACLUS 


BEGINNING WITH NEW YORK, GHIGAGO, AND LOS ANGELES, THIS $100 
MILLION VENTURE PLANS AN EDITION FOR EVERY BIG-LEAGUE TOWN 


[Hustrated, has been running. : 
The stat boxes are no great im- 
provement on USA Today’s. ' 
(Some fans in the East have } 
: grumbled about the lack of late 
scores from the West Coast, but i 
: The National couldn’t do much : 
worse in this respect than most 
New York and Boston dailies.) 

As for reporting, there’s been 


ENTERTAINMENT 


Sunday, Feb. 4, turned out to be 


York readers have already gotten 
a little tired of. But a couple of 
days later the headiness of hay- 
ing a national audience must 
have kicked in, as Lupica 
breathed a fire unseen in his 
work since his early New York 
Daily News columns: “If the 


weeks, people will call this a 
strike. It will not be a strike. It 


owners, among the greediest 


Lupica is not the only Nation- 


:_alstaff writer to be irreverent on 
: the big issues. Take Peter Pas- 
: carelli in the “Fyi” column: 
: “Major league owners and top 
: executives will get their chance 
: to be told what’s going on with 
: the labor situation at Friday’s 
meeting in Chicago. It’s amazing 
: how people with $100 million in- 
: vestments have no idea what 
: their negotiators are doing.” The 
: first sentence is merely good re- 
: porting; the second has the 
: much rarer virtue of being able 
: to draw a logical conclusion from 
: a fact. 


Such writing does more than 


: reach the thinking fan: It helps 
: tocreate an audience of thinking 
: fans. If The National can continue 
to evolve, it ought to be interest- 

And yet, a distinctive person- 
ality does seem to be emerging in 
The National. What has made the 
paper stand out thus far is its cov- 
erage of the baseball lockout—in 
fact, before things are settled, | 
The National may be responsible 
for making that term as well } shot. With luck, Deford soon 
known as the word “strike.” 
Mike Lupica’s first column, on 


ing to see the paper go after tar- 
gets like the NFL owners, Don 
King, and drugs. For decades, 
the best sports columnists in lo- 
cal papers have attacked sports 
corruption with accuracy but 
with no more power than a sling- 


might have an ICBM to aim the 
bad guys’ way. Sd 
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This Old Grouse 


BY JEFF JARVIS 


THEY’VE RUINED my favorite show on TV. 


Well, it wasn’t exactly my favoriie show. But it 


was the one I watched more faithfully than any 


other, the one that taught me more than most, 


the one that gave me all the true-to-life drama _ 


that /irtysomething never could. : 


They've ruined This Old House. 


Oh, I’ve tried to get used to : 


the show’s new host, Steve 
Thomas; | gave him almost a 
whole season. But I’m 
sorry—this guy forever looks as 
if he should be wearing a back- 
pack to an herbal tea party, nota 
tool belt to a hardware store. 
He’s so PBS. He’s no Bob Vila. 

Thomas is irritating mainly 
because he never stops asking 
the obvious question, to the ef- 
fect: So, Harry, I see you’re 
putting nails into that shingle up 
here on the roof—is that so it 
won’t fall off? 


But the show is even dumber : 


than Thomas’ questions. This 
season, they decided to renovate 
a barn and turn it into a house. 
But any termite could see that 
this barn was standing on its last 
molecule. One misstep from an 
overweight cameraman and it 


would have crumbled faster : 


than the Berlin Wall. So before 


the barn fell down, they had to : 
tear it down and begin building : 


an entirely new structure. 
Putting up a new house on This 


Old House is like presenting : 


Beauty and the Beast without the 
beauty (and we know what hap- 
pened to “af show). 

As the project progressed, we 
got to watch a bunch of people 
who a// should have been wear- 
ing backpacks paying money to 
learn how to raise this barn be- 


RICHARD HOWARD/WGBH 


cause it’s, well, it’s organic or 
something. We got to visita 
home of the future made of 
plastic. We got to see how a 
shaky stone foundation is forti- 
fied with concrete. And we got 
to watch Steve sailing on ice to 
killa lictle airtime. We got to see 
all sorts of useless things. Abso- 
lutely useless. 

And that’s what’s wrong 
with the new This Old House: 


The show used to be practical. 


Maybe digging a foundation 
for an addition to the house 
isn’t exactly a do-it-yourself di- 
version, but in case you had to 
have someone come in to do 
that for you, the series at least 
told you what to expect. Now 
you get to learn how to tear 
down a barn, just in case you 
ever need to do that. 

So I have a new favorite 
show: PBS’ Hometime, where 
hosts JoAnne Liebeler and 
Dean Johnson not only tell 
you how to drywall and tile, 
they do it themselves and 
show you how. JoAnne and 
Dean used to be just too per- 
fect; they never made a mis- 
take. But they’ve loosened up. 
On one episode, they showed 
us their outtakes in which 
they kept dropping huge 
sheets of building material 
and muffing lines; in another, 
they admitted to screwing up 
a measurement and ordering 
the wrong trusses for their 


: man. They’re believable and 
: practical. They're what how-to : 
: television hosts should be. 


: mistake that ruined This Old 
: House: It has the wrong host. 


: not there now because he was : 
: earning extra money endorsing : 


: abuilding-supply chain and that: 


: show who happened to be com- : 


: suffering. PBS justcan’t seem to : 


: the granddaddys of televised : 
: movie reviewers, Roger Ebert : 


STEVE THOMAS MOVES IN AND THERE GOES THE NEIGHBORHOOD 


and Gene Siskel, wanted more 
: money—and who among us 
doesn’t?—they left public tele- 
: vision and started another 
Which brings us back to the : movie review show on commer- 
: cial stations. Ever since then, 


new porch roof. They’re hu- : 


: the movie show on PBS has suf- 
fered—and Ebert & Siskel 
aren’t as entertaining as they 


Bob Vila should be there. He’s : 


used to be, either. PBS has a 
knack for coming up with great 
upset some local sponsors of the : ideas for shows and then watch- 
ing, left behind, while others 
petitors of Bob’s store. So Vila : get rich and successful with 
left the show and the show is : those ideas. PBS can’t handle 
success. 

And I can’t handle This O/d 
House anymore. | wish they’d 


just bring back Bob Vila. ® 


handle filthy commerce. When : 
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Vietnarr 


A true war story is never moral. It does 


not instruct, nor encourage virtue, nor suggest models of proper human behavior, nor 
restrain men from doing the things men have always done. If a story seems moral, 
do not believe it. [f at the end of a war story you feel uplifted, or if you 
feel that some small bit of rectitude has been salvaged from the larger 
waste, then you have been made the victim of avery old and terrible 


hie. There 1s no rectitude whatsoever. There 1s no virtue. As the first rule 


of thumb, therefore, you can tell a war story by its absolute and uncompromising al- 


_ legiance to obscenity and evil....Send guys to war, they come home talking dirty.” 
PR OMM eae Tr PON GwSee HBO GUAR RTH De. BY. eM Os? SBR, bAeN 
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IN THIS QUOTATION from Tim O’Brien’s magnificently inventive new novel, The Things They Carried, he 
defines the limits of the war story—and at the same time describes most of the Vietnam movies, books, and TV shows 
we see. The Green Berets, Rambo, Platoon, Tour of Duty, and war stories since have tried to dramatize and re-create the war, 
to teach you a lesson, to prevent it from happening again. ‘hey make the mistake of looking for—or we make the mistake 
of expecting them to find—truth and justice on the battlefields of Vietnam. But the war neither started nor ended there. 
Vietnam started in America. That is where we should look for lessons about our war. 

But we’re not ready. With last year’s TV movie Day One, we finally and barely began to ask painful questions about 
the A-bomb more than four decades after we used it. With no end of drama about slavery and racism, we still are far from 
finding answers to that shame. Yet too often we think we already can deal with, cope with, grapple with—pick your bab- 
ble—Vietnam: Go to a movie that shows you a sad, sympathetic soldier in an insane war and walk away enlightened. 
War stories (O’Brien’s, for instance) indeed can enlighten us—but not about the causes of war. If you really want to learn 
about the war through entertainment, you'll have to wait until it examines the politicians, generals, and voters who got 
us into it. But they aren’t entertaining. hey wear gray, not green, and no 
one wants to pay to see them. So America continues to see simple war sto- 
ries. They aren’t all bad; they can teach a little history and foster sympathy 
for the veteran (and, someday, the victim). But we can’t expect more of 
them than that. 

The real danger in entertainment’s growing obsession with Vietnam 
is that we will believe we are uplifted and instructed and suddenly made 
moral about the war. ‘Tim O’Brien doesn’t try to do that; he knows better 
and so must we. The first true war story about Vietnam will have no grunts, 


no gore, and no glory. It will take place in America. —JEFF JARVIS 
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No More 
Bugles, 
No More 
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HEN PEOPLE ASK 


For author 


Tim O’Brien about his new novel, The Things — 


e 9 e 
lim QO B MAL 9 They Carried, they rarely put the question di- 


rectly. But he gets the message all the same: It’s : 


War SLOT: LES 1990, O’Brien. You’re 43 years old. You’ve been : 
x home from Vietnam for 20 years, but apart : 
describe Y -_ 


from one venture into other territory, 7/e Nu- 


L he / On £4 1 nN 1g clear Age, you're still writing about the war. Isn’t : 


it time you moved on to something else? Are 
ft OT peace you one of those combat crazies? Or can’t you 


1-9:9:0 PHOTOGRPAHY BY BRITAIN HILL 


find anything else to say? 

‘Toa degree, O’Brien can sympa- 
thize with people who feel that way. 
After the publication of his 1978 


tional Book Award-winning noy- 
el, Going After Cacciato, the author 
admits, “I told myself, ‘I'll never go 
near that stuff again.” But that was 
me thinking about my career as a 
writer, my standing as a writer. It 
took Vonnegut forever to write 


: 
f 


Slaughterhouse Five. Vhe same for 
Heller with Catch-22. To a great ex- 
tent, Nam is the material of my life. 
Not to write about it would be to 
betray myself. 

“Plus, there’s a lot of great stories 
in a war. You can’t walk away from 
good stories. I’m sure Conrad got 
criticized for writing sea stories. 
‘Why don’t you quit writing about 
boats?’ Or Shakespeare. ‘Can’t you 
write about anything but kings?’ 
‘The issue is, do you want to go to 
the bottom? Sound your depths as 
a writer?” 

As for being a psychological bas- 
ket case, O’Brien never felt any of 
that. A native of Worthington, 
Minn., drafted into the Army in- 
fantry directly after graduating from 
Macalester College in St. Paul, he 
returned from the war quite intact. 
“I came home happy to be alive. No 
dreams, no midnight sweats, none 
of that stuff. Fora while | was smug 
about it—that I didn’t suffer. I 
looked down on those who did as whiners. | remember being so hap- 
py vot to come home toall the things we were supposed to want—pa- 
rades, bands. Who wants to come home from the Army and march 
ina parade?” 

In middle age, O’Brien is inclined to be more charitable toward 
the war’s emotional victims. He understood how to save himself from 
the start. He was already beginning to write things down in the jun- 
gles of Southeast Asia. If he survived, he knew he would turn the 
experience into art. And as for lacking imagination, nobody who has 
read Going After Cacciato could possibly think that. The truth is that 
O’Brien’s stories are like nobody else’s. His blend of poetic realism 
and comic fantasy remains unique. Critics seeking to account for the 
moving, almost hypnotic quality of that novel compared him to writ- 
ers as different as Hemingway and Jorge Luis Borges, to Joseph 
Heller and Giinter Grass. 

In short, critics really can’t account for O’Brien at all. At least in 
part that’s because his Vietnam stories are really about the yearning 
for peace—aimed at human understanding rather than at some 
“definitive” understanding of the war. In Cacciato, O’Brien juggled 
two overlapping stories: a gritty, at times horrifying combat tale similar 
to his own nonfiction memotr, /f/ Die in a Combat Zone, and a dream- 


O'BRIEN WRITES FOR THE LIBRARIAN IN SIOUX CITY, IOWA, AND THE BROOKLYN CABDRIVER, TOO 


like fable of escape. In pursuing an AWOL rifleman all the way from 
Quang Ngai Province to Paris—8,600 miles—O ’Brien’s imaginary 
rifle platoon enacted the fantasy of every frightened foot soldier since 
the time of Homer's //iad: “What if I just up and walked away?” If 
any of the novels written about Vietnam are still being checked out 
of libraries a hundred years from now, one feels confident saying Go- 
ing After Cacciato will be among them. 

Which turns out to be exactly what Tim O’Brien has in mind. 
Asked what audience he seeks for his new novel, 7/e Things They Car- 
ried, he answers in very old-fashioned terms. “I write for everybody,” 
he says. “For the librarian in Sioux City, Lowa, for the cabdriver in 
Brooklyn, and for the professor at Brooklyn College, too. But more 
than anything, I’m aiming at the centuries. The ultimate goal of any 
writer is to be read the way Melville is read and Conrad is read. Or 
maybe Robinson Crusoe. Vhat’s a better example. People haven’t quit 
reading Defoe just because nobody goes out in sailing ships and gets 
marooned anymore.” 

There is this too: “War stories,” the novelist points out, “take a 
direct route to the human heart. I don’t have to invent an elaborate 
plot to put my characters in peril and make the reader feel it. It’s there 
from the start. So for artistic reasons—and I don’t mean that in a hot- 
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AS A FOOT SOLDIER IN COUNTRY, O'BRIEN WAS ALREADY TAKING 


sy-totsy way—writng about Vietnam lets me get straight to the read- 
er’s emotions.” 

Even so, O’Brien insists, “I don’t think of myself as a war writer. 
I don’t give a s--- about strategy and tactics, the mechanics of com- 
bat—none of that. A lot of war novels are about melodrama: hiding, 
dodging, fighting, good guys and bad guys. Or about war as a social 
phenomenon. Geopolitics and history. My book is about none of 
that....My book is really about peace.” 

Even more than Cacciato, The Things They Carried is virtually im- 
possible to summarize in conventional terms. If anything it is a better 
book. 

Yet there is nothing difficult or inaccessible about it. At one level, 
the novel tells the story of a rifle platoon humping the boonies of 
Quang Ngai Province. How they lived and died, who they killed, the 
lies they told, the truths they learned, the stories they believed—and 
some they didn’t know whether to believe or not. Made up of-22 self- 
contained but interlocking short stories, essays, anecdotes, narrative 
fragments, jokes, fables, biographical and autobiographical sketches, 
and philosophical asides, the novel is held together by two things: 
the haunting clarity of O’Brien’s prose and the intensity of his focus. 

The Things They Carried is all true, every syllable—and it is alla lie, 
a gross and palpable imposition of the writer’s ego and the mere 
sounds of words on the lives and deaths of others—others who can’t 
tell their own stories, some because they haven't the gift, some be- 
sause they got blown to pieces in 1969. ‘Take the engrossing tale that 
Rat Kiley tells his fellow grunts in the chapter called “Sweetheart 
of the Song ‘Tra Bong.” Nobody really believes, see, thata high school 
girl from Cleveland dressed in a pink sweater and white culottes flew 
to Saigon and hooked a ride to a remote fire base to see her boyfriend. 
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But everybody wants to. And what could have happened if 
one had? 

Oddly enough, however, the novelist still can close his eyes 
and see the battlefield medic who told him much of the tale 
almost 20 years ago. “ “You won’t believe this,’ he kept say- 
ing,” O’Brien recalls. “But I could tell by the way he leaned 
forward and the intensity in his voice that he was desperate 
to make me believe him. He even had her scarf, the ban- 
dana she wore. ‘To me, that says so much about what story- 
telling is about. Doing all you can to make people feel the 
truth.” 

Indeed, while reluctant to trace the origins of The Things 
They Carried to any particular incident, O’Brien recalls his 
company commander paying him a visit several years 
back—the only friend from Vietnam he has seen since mus- 
tering out in 1970. “He was an incredibly brave guy,” 
O’Brien says. “Charging bunkers, doing things I couldn't 
dream of doing.” What amazed him, however, was that the 
man remembered hardly any of the incidents that had en- 
graved themselves indelibly on the novelist’s mind. Nor did 
O’Brien have any recollection of any number of things he 
himself had apparently said and done. 

“So you see,” he concluded, “you have to invent things 
if you want readers to believe what actually did happen. To 
make them feel anything like what you felt, you have to 
make yourself feel again.” What surprised him when he first 
read reviews of Cacciato was the “magical realism” tag critics 
gave him. “‘Whata beautiful phrase,’ ” he recalls thinking. 
“*T wonder what it’s about?’ [ hadn’t read Borges, never 
heard of Garcia Marquez. Here I’m thinking my source was A/ic in 
Wonderland.” 

While Lewis Carroll’s masterpiece about a little girl lost in a be- 
wildering fantasyland is not quite the artlessly innocent tale his anec- 
dote implies, O’Brien can’t resist pushing the point just a bit. “All 
the real influences on me as a writer,” he insists with a perfectly 
straight face, “are the books I read as a kid. 74e Hardy Boys, and Larry 
of the Little League, even comic books.” 

As for naming his grieving middle-aged narrator “Tim” and giving 
hima biography much like O’Brien’s own, that too is part of the game. 
“You pretend like a kid,” he says. “You play with words. When you 
were a kid making a model ship, you’d go, ‘Wouldn’t it be xeaz if you 
could float this in the bathtub and take a picture and make it look 
like a real boat?’ Wouldn't it be wear if L called him “Tim, instead of 
‘Fred’ or ‘Jim’?” 

While much of The Things They Carried answers “Tim’s” 10-year- 
old daughter Kathleen’s wide-eyed questions about what her daddy 
did in the war, the novelist and Ann O’Brien, his wife of 17 years, 
have no children. For that matter, unlike his protagonist, O’Brien has 


never returned to Vietnam—although he’s planning to make a trip 
sometime next year. No matter. Sitting alone in his almost clinically 
neat study looking out into the quiet woodlands north of Boston, 
O’Brien has created for himself exactly the life of order and tranquil- 
lity he dreamed of as a grunt humping the boonies of Quang Ngai 
Province when he was little more than a boy. 

And just by imagining stories that never happened, and embroi- 
dering upon some that did, O’Brien can bring itall back. He can feel 
the terror and the sorrow and the crazy, jagged laughter. He can bring 
the dead back to life. And bring back the dreaming too. * 
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MARTIN SHEEN TRIES TO FACE THE HORROR IN APOCALYPSE NOW (1979) 


The Green Berets. Since the making of P/afoon in 1986, there have been 
at least 17 more. To keep track of the information explosion, veteran 
Phill Coleman opened the nation’s first Vietnam computer data base 
on July 4, 1988. “Between 1945 and 1971, there were about 325 
books about Vietnam published in the Western world,” Coleman 
says. “By December 1988, about 3,000 had been published.” In the 
war of words, peace is definitely vo/at hand. 

How did we get into this cultural quagmire? Back in 1968-69, 
when the most important show on TV was the Vietnam War, the 
most popular series were Laugh-/n and that raw slice of martial life 
Gomer Pyle. Vhe industry was acutely aware of the apocalyptic drama 
on the nightly news, but series T’'V couldn't begin to bring the war 
home until it had been somehow domesticated, reconciled with 
America’s wish to think well of itself. A show like Zour of Duty was 
unthinkable as long as teenage males faced real tours of their own. 

Instead, television approached the war metaphorically: Captain 
Kirk’s souped-up B-52 roamed the cosmos kicking allegorical Com- 
mie butt on remote planets—for their own darn good. 

‘The movies followed suit. In 1958, Hollywood felt free to travesty 
Graham Greene’s prophetic novel 7/e Quiet American, which warned 
us to get out while we were still only up to our toes. The film version, 
on the other hand, urged us to dive right in. 

By the *60s, Indochina was a good deal more troubling as film fod- 
der. In 1966 alone, four people (including Gen. Curtis “Bombs 
Away” LeMay) tried and failed to produce Vietnam movies. Alas, 
in 1968 John Wayne managed to make 7/e Green Berets, renowned 
for its finale in which the sun sets in the east. 

Most films of the era did not want to know about the war. Either 
they aped TV, reassuring us with fables of righteous wars past (7/e 
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Great Escape, Von Ryan’s Express), or they made allegorical 
references to Vietnam: The Sand Pebbles, Little Big Man, Sol- 
dier Blue, M*A*S*H. 

When movies tried to get real about the war, it was with 
what psychologists call approach-avoidance. Alice’ Restau- 
rant (1969), among others, nibbled on antiwar sentiment, 
while wacko vets became stock characters in action pics like 
The Stone Killer (1973). 

It wasn’t until 1978 that the reality of Vietnam invaded 
feature films. Coming Home admitted that vets were not nec- 
essarily psycho killers; Zhe Boys in Company Cand Go Tell the 
Spartans offered sympathetic portraits of men in combat. 
But profits were inversely proportional to the degree of re- 
alism: Grunt’s-eye-view movies did minimal box office, the 
sentimental Coming Home did $28 million, and the wildly un- 
realistic The Deer Hunter raked in $63 million. Apocalypse Now 
(1979) delivered horrific satire by the megaton, but what 
must account for its $78 million take was its escapist ap- 
peal—its psychedelic freak-out value. 

Denial was still riding high at the turn of the ’80s. Brilliant 
Vietnam novels by Gustav Hasford (Zhe Short-Timers, 1979) 
and Larry Heinemann (Close Quarters, 1977) promptly went 
out of print. Oliver Stone’s financing to produce Born on the 
Fourth of July, starring Al Pacino, vaporized at the last 
minute. Jim Carabatsos’s Hamburger Hill had to wait for a 
decade, along with Stone’s P/atoon. Instead, we were served 
up the jingoistic fantasies of Uncommon Valor (1983), Missing 
in Action (1984), and Rambo (1985). 

When jingoism subsided, Nam consciousness continued 
co swell. Granted, Hollywood’s hostility co the subject forced Platoon 
(like The Deer Hunter, Apocalypse Now, The Boys in Company C, and 
many others) to be financed by foreigners; but Americans bought 
the act. Platoon’s dovish $138 million came close to Rambo’s hawkish 
$150 million. The combined take of /u// Metal Jacket and Born on 
the Fourth of July is $91 million and climbing. 

‘The movie boom has been echoed in print. Gustav Hasford’s The 
Short-Timers now has 400,000 copies in print (thanks to Kubrick’s film 
version, u// Metal Jackel), and a sequel, The Phantom Blooper, has just 
been published. Larry Heinemann’s second Victnam-inspired novel, 
Paco’s Story, is a National Book Award winner. 

Even TV has opened its cyclopean eye to Vietnam. What clinched 
the success of the first broadcast of The Wonder Years was its poignant 
conclusion, a teenager's brother’s death in Vietnam. China Beach and 
Tour of Duty, which render the experience safe to the point of som- 
nolence, hang on ata lower ratings rung. 

Robin Williams’ Good Morning, Vietnam may represent the fullest 
possible reconciliation of the nation’s impulse to face the war and 
domesticate it at the same time. After earning $124 million in the- 
atrical release, Good Morning, Vietnam has found immortality on video. 
The tape’s sales exceed two million, making it one of the top 20 
videos of all time. 

For all the ubiquity of Vietnam in popular culture of late, there 
is still one angle America has overlooked: the other side. As Frances 
FitzGerald, Pulitzer Prize-winning author of the Vietnam history 
Fire in the Lake, says, “Never has there been a Vietnamese protag- 
onist. They’re always either strange figures on the attack or else 
they’re victims.” The next step in our obsession with the Vietnam 
War logically ought to concern the victors. Sd 
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anny Elfman, film composer and rock & roller, had 
been in the Bahamas for only three days. He had just 
finished his second film score ina and during that 
time he’d also written and recorded an albumful of 
songs for his rock band, Oingo Boingo. He was very 
tired and had only begun to have fun in the sun when 
his agent called with an urgent message: Warren Beatty wants you. 
The next day, Elfman flew to Los Angeles and met with Beatty, 
who, as the entire world must know, is producing, directing, and star- 
ring in Dick Tracy, a movie about the jut-jawed detective of the funny 
pages. This could be the summer movie of "90, just as Batman was 
the summer movie of 89. Because Elfman wrote the music for the 
Caped Crusader, it was only natural that Beatty would want him to 
do likewise for the famous Crimestopper. “In a completely diff 
way, Dick Tracy has this unique quality that 
Batman had for me,” Elfman says. “It gives 
an incredible sense of nonreality.” 
The Dick Tracy assignment—Elfman’s 
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By Ron Givens 


second big-budget, prestige production in a row—makes him the 
hottest young composer in the movies. Bafman was, after all, the 
biggest moneymaker of 1989, and Elfman’s soundtrack reached as 
high as No. 30 on the pop charts. That territory is rarely conquered 
by strings-brass-and-woodwinds movie music—as opposed to the 
rock/pop/dance stuff, such as Prince’s Batman songs, that are jammed 
into films for marketing purposes. 

But despite his enviable big-screen success, Elfman doesn’t want 
to be a full-time film composer. As much as he likes writing his scores, 
with their rich instrumentation and turn-on-a-dime mood shifts, Elf- 
man, at 36, still loves to rock out with Oingo Boingo as well. And right 


now he has the best of both worlds. Oingo Boingo’s seventh album, 


Dark at the End of the Tunnel, was released last week, and so was Night- 


breed, a horror movie directed by Clive Barker and featuring an E 
man score. 

Elfman’s movie career began in 1979 with 
Forbidden Zone, a cult movie directed by his 


brother Rick. Since then he has done eleven 
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BROODING MUSIC 


other films, including such widely different 

projects as Midnight Run and Scrooged. He’s 

also written for T’V, most recently the theme 

music for the cartoon series 7/e Simpsons. Elf- 

man’s career has been boosted the most, 

however, by the three films he has scored for 

director ‘Tim Burton: Pee-wee’s Big Adventure 

in 1985, Beetlejuice in 1988, and Batman in 

1989, (Later this year, Elfman will score another Burton film, Ed¢ward 
Scissorhands.) Each of the Burton projects has brought Elfman an in- 
creasing number of offers. 

Although Hollywood has long exploited rock & roll songs to pro- 
mote movies, rock musicians have had less success writing actual film 
scores. Besides Elfman, only Randy Newman has sustained a major 
career in movie music. Elfman says the transition from rock songs 
to film scores is difficult: “You can’t let song consciousness direct what 
you write for film. You have to resist the temptation to simplify things 
to verse-bridge-chorus.” 


The music Elfman writes for films would never be confused with 
rock & roll. For the most part, it is arranged for an orchestra, not a 
band. “The compositions are much thicker,” he says. “There’s much 
more to them.” Elfman makes the task even more complex by writ- 
ing music that reflects everything that happens on screen. “Ifa char- 
acter lifts his arm and swings a knife at another guy, who kicks at the 
first guy and sends him crashing through a door, I want the music to 
reflect each of those four actions,” he says. 

Not surprisingly, Elfman has adapted his musical sensibilities to 
fit each of the varied films he’s done. His score for Pee-wee’s Big Ad- 
venture had a sweet-sad quality that matched the otherworldliness 
of the movie’s hero, and the heavy use of woodwinds and brass was 
an homage to one of Elfman’s heroes, the great Italian film composer 
Nino Rota. Beetlejuice turned horror-music conventions upside 
down—just as the film did—using a hoedown fiddle at one point to 
play off the traditional booming sounds ofa full orchestra. For Ba/- 
man, Elfman says, “they wanted a Wagnerian vibe.” And he gave it 
to them, relentlessly. 

Now comes the Vightbreed score, with needle-sharp crescendos 
and creepy choral plainchants. Seldom has scary-movie music been 
so spiritual. Nightbreed won't get the same hype as Ba/man, so it’s un- 
likely that this soundtrack will do as well, but no one expected Bar- 
man to scale the charts either. 

It’s too soon to tell exactly what the score 
for Dick Tracy will sound like, but Elfman has 
made some preliminary choices. ‘The two 
main elements of the music will be romantic, 
to accentuate the film’s love relationship, and 
“crimestopper,” to accompany police work. 
For the latter, Elfman envisions something 
brassy, to match the primary colors that dom- 
inate the movie. Even though he’s written a 
central theme and three alternates for Tracy, 
plus the main romantic theme and several 
subthemes, all of this work is subject to War- 
ren Beatty’s approval. 

Generally, Elfman begins work by talking 
with the director about the emotional level 
of the movie. Then, after playing preliminary 
versions of major themes for the director's ap- 
proval and seeing the film in rough form, he 
starts writing melodies that relate to specific 
scenes. This takes about a month, and Elf- 
man does most of this intensive work while 
sitting at a keyboard in his basement studio. 
He gets help from Steve Bartek, Oingo Boin- 
go’s lead guitarist, who arranges some of the 

compositions for the orchestra. But Elfman still has to work 12 hours 
a day, seven days a week, to complete a score. “When I’m in the mid- 
dle of a film, I give up all sense of a personal life,” he says. 

In the case of Batman, Elfman didn’t have to make any allowances 
for the songs that were done by Prince. Certain scenes were desig- 
nated for Prince’s material and Elfman simply skipped them. No 
transition music was needed. The same is true for Dick Tracy, which 
will feature a number of tunes written by Stephen Sondheim to be 
performed by Madonna, the film’s female lead. 

Ironically, it was one such song, written by Elfman and dropped 
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into the middle of someone else’s score, that gave Oingo Boingo its 
greatest success. That was “Weird Science,” from the flop movie of 
the same name, and it hit the charts only briefly in 1985. None of Oin- 
go Boingo’s albums has ever enjoyed the sales achieved by the Bar 
man soundtrack, even though the action-packed octet has a large fol- 
lowing on the West Coast and at other scattered American outposts. 
Oingo Boingo began putting out records in the early ’80s, and their 
music may have been too ambitious to reach 


amass audience. As the songwriter and lead 
singer for the band, Elfman produced neu- 
rotic, tightly wound pop—and the finished 
product often sounded like a souped-up ver- 
sion of Talking Heads. He now criticizes the 
early recordings made by Oingo Boingo for 
a certain forced quality, while praising the 
band’s live shows of that era. “The challenge 
for me,” Elfman says, “was to write a simple 


melody.” Ow Y Aapan 

Only by recording an album on his own, 
1984’s So-Lo, was Elfman able to shift direc- 
tions musically. “I didn’t have to please 
Boingo fans, I didn’t have to please the 
band, all I had to do was write for myself,” 
Elfman remembers. “That opened the door 
for me as a writer.” On the two subsequent 
Oingo Boingo albums and on the new one, 
Dark at the End of the Tunnel, the music 
seems more relaxed and less forced. It’s as 
if Elfman no longer needs to prove his daz- 
zling facility. 

As the title implies, Daré at the End of the 
Tunnel is no day at the beach. There are 
songs about mob rule, suicide, and a failed 


relationship. Elfman provides some hope in 
his songs, but this seems like meager relief 
from his world of pain and confusion. “I’m 
more of a night person,” Elfman says. “I’m 
more comfortable standing in the shadow in- 


stead of the light. It’s a more interesting 
place to be.” 
In contrast to the intense discipline he 


brings to film scoring, the Boingo songs are 
spontaneous: “They come when they 
come,” Elfman says. “One week I won't 
write anything and another week I'll write 
four.” He went into the studio with the 
band early last year, intending to record one 


tune, and ended up with five finished 
songs. The rest of Dark was completed in 

late summer. 
Elfman believes that writing for Oingo 
Boingo never influences his film work, and vice versa: “I feel like 
I’m using two different parts of my brain.” In fact, film work and rock 
& roll give him entirely different kinds of satisfaction. “Touring with 
the band is more simple and more physical. It doesn’t take that enor- 
mous concentration,” Elfman says. “On the other hand, when I’m 
on the road and my voice is giving out, | like the idea of sitting at the 


piano and using my brain.” 
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PERCHED ON A SAND DUNE onthe 
shores of East Africa in the middle of the night, 
Bob Rafelson was directing his very first battle 


scene. A band of Somali warriors was attacking the 
campsite of 19th-century British explorers Sir Richard Burton and 
John Hanning Speke as they were setting out to find the source 
of the Nile—the arduous quest that is the subject of Rafelson’s 
new movie Mountains of the Moon. 

Rafelson had opted fora historically accurate evening shoot and 
had hit upon using flaming logs whizzing through the air as a de- 
vice to heighten the chaotic, frightening moment. Deep into the 
adventure of it, the rugged, gray-haired director stood just outside 
camera range hurling the burning torches himself. 

How did Rafelson wind up ona beach in Kenya with the Indian 
Ocean at his back late in 1988 making a movie about Sir Richard 
Burton? The eccentric explorer and the hero of this particular tale 
had been an obsession of his for years. But it had taken most of 
the past decade to find Hollywood backers who shared his enthu- 


siasm, particularly since he had argued against casting marquee 
names fora story better suited perhaps to Masterpiece Theatre view- 
ers than multiplex moviegoers. 

Here was a director who works only when he wants to, and on his 
own terms (the money he earned as the creator of The Monkees TV 
series has left him very comfortable, thank you), shopping around 
a weird version of an epic that had no pretty scenery, no stars, and 
no sex. To top it off, the man who made such small personal films 
as Five Easy Pieces, The King of Marvin Gardens, and Stay Hungry— 
portraits of disaffected Americans—was now proposing to shoot 
a period costume drama in the remotest African bush. 

It’s no wonder that Rafelson’s project seemed to have about as 
much chance of getting financial backing as Burton and Speke did 
of finally stumbling their way to the Nile’s origin hidden deep in 
the African interior. But this modern quester persisted and actually 
found his grail. 

All it took was “an ironic mixture of passion and good luck,” 
Rafelson, 57, says. An inveterate world traveler whose wanderlust 
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has taken him from the Amazon to the Himalayas, the Los Angeles- 
based director had long harbored an interest in the Irish-born Bur- 
ton, who, ina sense, was one of the original dharma bums, quitting 
the restrictive comforts of Victorian society for an unfettered life 
exploring India, Arabia, and Africa. Tackling Burton’s story, though, 
seemed beyond Rafelson’s turf. “I felt I had a sort of curious obli- 
gation to do films about subcultures in the American landscape,” 
he admits. “I had begun to buy into my own myth.” 

But in 1982 he read William Harrison’s historical novel Burton 
© Speke. Vhe book’s focus on the two adventurers’ 
love-hate relationship struck a nerve. “The ques- 
tions of loyalty and friendship and betrayal have 
been very much on my mind for quite a few years,” 
Rafelson explains. “Here was a story about that, 
about people I admired, taking place in a remote 
land in a time period I was hungry to make a film 
about. I began to think about all the foreigners who 
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had come to America and made films so well and thought, “Why 
don’t you try to make a film in England and Africa?” It took in- 
crements of courage to do this until I couldn’t understand why 
it had taken me so long.” 

With the backing of producer Daniel Melnick, he acquired Bur- 
ton @ Speke after its original purchaser, Oliver Stone, let his option 
lapse. Rafelson then wrote the script with Harrison, a University 
of Arkansas literature professor with one previous screenplay 
(Rollerball) to his credit. As if some of the Burton-Speke rivalry 
rubbed off on them, Harrison recalls that “we got to- 
gether for several weeks and yelled at each other. 
[Rafelson’s] a notoriously irascible man, but we'd 
have been less than ourselves if we hadn't yelled. I 
might add, he won all the arguments between us. Di- 
rectors tend to do that.” 

Unfortunately, Warner Bros., where the film was 
originally developed, with stars like Mel Gibson and 
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David Bowie mentioned as potential leads, 
wound up having a disappointing experi- 
ence with another African adventure— 
Greystoke: The Legend of Tarzan. Not surptis- 
ingly, the fear of another bungle in the jun- 
gle soon caused the studio to set the project adrift. “We were told 
that constantly supervising pictures in very remote locations had 
taken a toll on the studio’s manpower—vice presidents flying over 
and spending time in places they didn’t particularly like,” Rafelson 
says. “Quite apart from the commercial feasibility of the story, they 
figured, ‘Why bother?” 

Melnick and Rafelson next brought it to Carolco Pictures, EMI, 
and then Cannon, where the improbable suggestion was made that 
it be filmed in South Africa, using some of the company’s frozen 
funds and Sean Penn as the movie's star. With that grim prospect 
at hand, it didn’t take a 19th-century explorer to discover that this 
was a quest that had become seriously sidetracked. In fact, it was 
dead in the water. 

By early 1988 Melnick and Rafelson were back at Carolco, about 
to start shooting another film, Avr Amena, an action-comedy about 
covert CIA operations in Southeast Asia, when the Writers Guild 
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strike called a halt to needed rewrites. (That 
movie, ultimately directed by Roger Spot- 
tiswoode and starring Mel Gibson, is sched- 
uled for summer release.) Seizing the mo- 
ment, they suggested substituting Mountains 
of the Moon, which already existed as a finished script, gota green light 
for the $18 million production, and flew off to England the next day 
to begin casting. 

After interviewing 150 actors—some of whom couldn’t under- 
stand why he was making a film about Elizabeth Taylor's late ex- 
husband—Rafelson finally settled on the darkly handsome Patrick 
Bergin, a Dubliner who had just begun to make his mark in British 
films, as Burton, and the contrastingly fair-skinned Iain Glen, a Scot 
who'd played a supporting role as an American research student 
in Gorillas in the Mist, as Speke. 

“I’m never against the idea of using stars,” Rafelson says, de- 
fending his penchant for casting unknowns. “But you have to put 
yourself in the position of trying to doa movie about an Irishman 
and an Englishman. Who are the stars who can play them? Since 
actually, I don’t think it’s luck 
buta talent of mine for uncovering very interesting actors who then 
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How do you say ‘cut’ in Swahili? 


YOU SAY KATA. And when you're addressing a group of local 
Kenyan tribesmen brandishing spears during a nighttime battle 
scene, you hope that the interpreter who’s translating the Swahili 
into the local dialect relays the figurative and not the literal sense 
of what’s being requested. 

That’s the kind of situation Bob Rafelson encountered on lo- 
cation in Africa when he recruited members of the Turkana, Sam- 
buru, and Masai tribes to play the natives that Burton and Speke 
encountered on their trek. Some of these rural people had never 
even seen a movie, never mind acted in one, so Rafelson found 
himself explaining the whole process—and having it translated 
from English to Swahili—before he could even yell “action,” er, 
anzeni. 

A somewhat different process than usual, but it worked out just 
fine. “The African is by nature a pantomimic person,” says Rafel- 
son, “and I would dare to say there is some theatricality in their 
day-to-day lives, having to do with myth-telling, religion, and daily 
rituals. When we called upon them to do certain pantomimic 


go on to become movie stars—people assume I’m not going to cast 
a picture badly and whoever is in it will be perceived as stars on 
the horizon.” 

With all the pieces finally in place and shooting ready to begin, 
Rafelson—true to his contrarian form—decided to scale the epic 
tale as an anti-epic. The image of himselfas a David Lean-like fig- 
ure, eyes trained on the horizon, a vast film crew waiting patiently 
for that one perfect shot—a breathtaking conjunction of sun and 
scenery and the proverbial cast of thousands—wasn’t exactly what 
he had in mind. 

As Rafelson viewed them, the film’s Kenyan locations—ranging 
from the vast, windswept grasslands of the Athi plains south of 
Nairobi to the eerie, rock-strewn shores of Lake Turkana 
not the picture-postcard vistas of Out of Africa. “The scenery was 
selected almost totally to characterize the arduousness of the trip 
rather than its potential beauty,” he insists. 
“The explorers themselves did not think 
they were wandering through some majestic 
landscape. And since I walked it myself, I 
didn’t think so either. Ifanything, it was the 
redundancy, the bleakness, the horror of men 


were 


FRANK CONNOR (3) 


ON A JOURNEY PLAGUED BY DISEASE AND 
VIOLENCE, BURTON SAVES A TRIBAL OUTCAST 


things, I would first try, through interpreters, to relate them to the 
culture that they came from.” 

In one scene in which the Masai bestow a blessing on an aston- 
ished Speke by spitting a shared drink in his face, Rafelson drew 
on the tribe’s own custom. “I had been blessed that way myself 
and putitin the film,” he says. “Now, the effect of it might seem 
to be comical to an audience, but it’s based as best as I know, and 
with the help of anthropologists who worked for me, on reality.” 

Notso blessed was producer Daniel Melnick, who decided to 
instruct some natives enacting the attack scene on the properly 
threatening way to wield a spear. One of the actors went the 
Method route and got caught up in the moment, nailing Melnick 
in the leg. An infection developed and the producer was airlifted 
back to Los Angeles to recuperate at Cedars-Sinai hospital. 

“It was scary, because my foot got very, very bad,” laughs Mel- 
nick. “Butit’s one of those things, when it happens it’s annoying and 
an inconvenience, but in retrospect it becomes a very good story.” 

Kata. @ 


walking for two years halfway across the continent that was their 
achievement. I thought if there were too many sunsets in it, too 
many beauty shots, that would tend to undermine the characters.” 

So, how does an anti-epic filmmaker go from Lean to lean? Easy. 
Rafelson simply instructed his camera operators to limit all scenic 
shots to 5'/, seconds or less. 

Back home in his office near the somewhat different landscape 
of Sunset Strip (one of the few safari jackets in Los Angeles that’s 
actually ever been on safari hangs in a corner), Rafelson doesn’t want 
to get bogged down in definitions of what really constitutes an epic. 

“T never thought of the picture as having epic dimensions 
until somebody else said it to me. Isa picture like [Werner Her- 
zog’s| Aguirre: Wrath of God, an epic film? Or is ita small film done 
in an exotic locale that has epic struggle? I thought of this film 
as really being an intimate study of the people who are in it and 
was prepared to make it for less money 
along the lines of Herzog’s. As the picture 
got made, more extras arrived, more 
wardrobe, so there were more people, more 
problems. I felt completely at ease dealing 
with larger numbers, but I certainly wanted 
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WE GOT WHAT’S HOT. 


New On Home Video! 


"25x 5," the 


definitive history of 
the Rolling Stones, 
told for the first 
time ever by the 
band themselves. 
Rocking witha 
soundtrack of 
nearly 40 songs, 
“25 x 5” takes you 
inside the Stones’ 
personal archives 
for arare and 
intimate look at 
25 years of the 
most durable band 
in rock. 
The ultimate rock 


legend told by the 


band who wrote it. 


Exclusively on CMV 
Home Video, 


2 hrs. 10 min. 


SamGoody, 


GOODY GOT 


it to be an intimate study.” 

It was not waiting to capture the perfect 
sunset that tested the director's patience but 
rather another, minutely harrowing night- 
time sequence in which he had to coax a re- 
calcitrant beetle to crawl into the ear of the 
game but tiring lain Glen (playing Speke), 

a crucial incident which left the real-life 
Speke half-deaf. “A f---ing nightmare,” 
Rafelson remembers. Although hundreds of 
bugs had been rounded up, they became 
rigid and immobile in the cool of the 
evening. As the night wore on, the crew was 
reduced to naming the buggers and betting 
on their next move: “‘OK, Joe, here’s £10 
that says he can make it to Speke’s face,” 
laughs Rafelson. “And then one decided to 
wander into Speke’s ear. Just one of those 
miracles.” 

Discussions of what is or isn’t an epic 
aside, the physical conditions the crew faced 
during their 11 weeks in Kenya forced Rafel- 
son to resort to some of the same bare-bones 

filmmaking that marked his earliest work. 
With rugged locations and hellish tempera- 
tures, he was sometimes forced to work with 
no more than seven or eight staffers. 

“One of the things | asked of my crew 
was that they train the people below them, 
because sooner or later the top guy would 
take ill and his replacement would take over. 
Likewise, L asked a lot of people to cooper- 
ate with me and do more than one task. The 
actors were asked to do their own makeup 
and wardrobe. The assistant cameraman 

kept the continuity. I carried the lenses, and 

I’ve done that before on my earlier films.” 
Whatever it took to get it done ultimately 
worked, because Rafelson’s African adven- 
ture is over and Mountains of the Moon is up 
on the screen for audiences to see. For 
Rafelson, the trip was a definite success. 
And by the time the critical and box-office 
judgments are toted up, the dharma director 

will probably be hitting the road again. “I'd 

like most of all right now to be in Romania, 

Bulgaria, and Hungary. It’s a time of agita- 

tion and discovery on the part of those coun- 

tries and I'd like to witness it. 

“1 don’tlike to psychoanalyze why I tray- 
el, but perhaps one reason is that when you 
make a film, you’re responsive to a lot of 
questions. You're giving answers to crews, art 


directors, actors. Afterward, it’s a wonderful 
time to travel because you get a chance to ask 
questions in places where nobody knows 
what I do fora living. In fairly remote places, 
nobody knows what a film director is.” 
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he Lifestyle Resource gives you the facts necessary to make an informed purchase. Your satisfaction is our primary concern. If your purchase 
doesn't meet your expectations, return it in original condition within 30-days for prompt refund. 


A WATCH FOR ALL REASONS 


New York City 
cab driver tipped 

us off about the 
Wooden Bead Seat’s 
“mystical” massag- 
ing action. It enables 
you to sit for long 
periods of time with- 
out discomfort or 
HM fatigue — whether 
you're at a desk or in 
traffic. It works like 
meine day acupressure, gently massaging your 
back and legs, stimulating tired muscles and 
improving circulation. It creates a “zone of 
comfort” between you and the seat, allowing air 
to circulate so you stay cool in summer and warm 
in winter. The Wooden Bead Seat has health 
benefits, too. It’s recommended by chiro- 
practors because it supports the lower 
back and helps improve posture, The 
smooth lacquered wood beads are 
handstrung with flexible, heavy- 
duty nylon cord, Our 
Wooden Bead Seat will 
keep you comfortable 
all year long. $29.95 
#2690. Share the 
comfort —two for 
$49.95 #2700. 
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his handsome digital-analog chronome- 

ter will swim with you (to a depth of 150 

feet), fly with you, calculate your speed, wake 

you in the morning, and tell you the day and 

%} date. A push of a button will convert the 

digital display to 24-hour timekeeping. All 

© functions—digital and analog timekeep- 

+] ing, calendar, alarm, chronometer and 

| tachymeter—are powered by a highly 

| accurate electronic quartz movement. The 

} analog hands and hour markers are lumi- 

>| nous. The stopwatch times to ‘sooth of a 

«| second, and the rotating bezel can be used 

| for such practical matters as telling you 

when the parking meter will need another 

quarter, Adjustable fit. $39.95. Teflon- 

=| coated durable black-matte anodized 

stainless steel #1051; Stainless steel and 
gold-plated #1061. 


TAKE YOUR CONTACTS 
FOR A SPIN 


C ontact lenses-so convenient to wear...so 
inconvenient to clean! The FDA found the 
risk of eye damage to be significantly reduced by 
proper lens care. The Clensatron; developed 
specifically to minimize problems of lens care, 
is clinically proven to offer contact lens wearers 
an alternative to the traditional, “finger-rub- 
bing” method which can easily scratch or tear 
lenses. Revolving at a rate of 300 cycles per 
minute, it thoroughly scrubs both sides of both 
lenses in just two minutes, removing protein 
deposits and other contaminants that may dam- 
age your eyes. The New York Times recently 
reported that extended-wear lenses should also 
be removed and cleaned on a daily basis in order 
to prevent infection. Works with hard, soft and 
gas-permeable lenses. Com- 

pact enough for travel, 
the Clen- 
satron 

uses two 

AA bat- — 1 
teries. AC , 
adaptor = 
included; UL 
listed. Manu- 
facturer’s l-yr. 
warranty. 

$59.95 #2680. 


FOR FASTEST SERVICE 24 HRS A DAY 


TO ORDER BY MAIL: 


ORDER WITH CONFIDENCE 


© Most orders ship within 48 hours of receipt. 


© No risk 30-day return privilege. 
THE MEDIA DEVELOPMENT GROUP 


© Credit Card orders billed only upon shipment. 


+ DEPT. EKYB40; 921 EASTWIND DR. SUITE 114: WESTERVILLE, OH 43081 


ALLERGY AND COLD BUSTER 


major scientific breakthrough — The 
Viralizer System® — gives you relief from 
cold, sinus and allergy symptoms. It’s the newest 
development of a concept pioneered at the 
Pasteur Institute in Paris. The cause of the com- 
mon cold is the heat sensitive Rhinovirus family 
which lives and multiplies in the nose and throat. 
Viralizer delivers a gentle, controlled heat which 
penetrates the nose and throat and dispenses either 
of two mild, over-the-counter, medicated sprays. 
Vira-Spray I is an analgesic, anti-bacterial spray. 
Vira-Spray II is a decongestant that relieves nasal 
congestion due to colds, hay fever, sinusitis or 
allergies. The Viralizer can produce effective relief 
by using it for only a few minutes, several times a 
day. Clinical tests prove the Viralizer System 90% 
effective in treating symptoms of upper respira- 
tory infection. Doctor-recommended, the Viralizer 
works in 24 hours or less without 
pills. Safe for children and adults. 
Comes with a 
3-pack refill of 
Vira-Sprays, 
$39.95 

#1691. 


SHARPER THAN A RAZOR 


he Chef’sChoice Diamond Hone Sharpener 

Professional Model 110 represents the latest 
advancement in knife sharpening from Edgecraft. 
It sharpens the entire blade length of kitchen, 
pocket, fillet and sporting knives to better-than- 
razor sharpness in about a minute. Says world 
renowned cookbook author Craig Claiborne, “the 
Chef’sChoice Professional Model 110 represents 
the greatest achievement in sharpening technol- 
ogy that I have ever come across’ Manufacturer’s 
2-yr. limited warranty. UL listed, measures 9” x 354” 
x 414" $79.95 White #2451. 


800-872-5200 


CREDIT CARD ORDERS - CALL TOLL FREE 


e Send us a letter to the above address specifying the item, code number, and quantity of each item. 
e Total the amount, add shipping charge (see table below) make check payable to: THE LIFESTYLE RESOURCE. 
© For MasterCard, Visa and American Express include your full account number, expiration date and signature. 


Shipping Charge covers UPS, handling and insurance for guaranteed delivery. 
UPS Second Day available for an additional $7.50 per order. 


=| Upto $20 /3t sx $ 3.95 
ups! $20.01 to $30...... $ 4.95 
UPS) V AIR $30.01 to $40...... $ 5.95 
2nD $40.01 to $50...... $ 6.95 


$50.01 to $60...... $ 7.95 
$60.01 to $70..... $ 8.95 
$70.01 to 
Over $100...... 


$100...... oe 


Canadian residents we cannol accept mail orders, please call (sir to 2662 
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Theres an even better way to protect 


your new car. Its called Ford ESP 


Major car repairs don't have to be a major 
expense. The Ford Extended Service Plan 
surrounds you with Peace of Mind* 


Building the right service plan means 

ensuring that you get solid protection flex- 

ible enough to fit your vehicle and your 

>. pocketbook. 

We've built that into Ford ESP. 

_ Forexample, Ford ESP TOTAL 
2) can give you comprehensive 

f coverage on thousands of repairs, 


Key fact: Ford $ 4 : 4 

ESP TOTAL puts ,// 4 including high-tech components, 
$50 lid thf 5 

A ROSIE 'o for up to six years or 100,000 miles. 


covered repairs. 


There’s even towing and rental car 
reimbursements for covered repairs.* 
There are lots of extended service 
plans, but only one is backed by Ford 
Motor Company and serviced by certified 
Ford technicians. Make sure you ask for 
the genuine article: 


Ford ESP. qaarryvcr 
Stop byany Ford FOR QUALITY CARS 
A a 


or Lincoln-Mercury 
dealer, or call 1-800-FORD-ESP. And 
you'll see why the customer is still king. 


*In Phawan, rules vary, See dealer for details 


©1990 Ford Motor Company 
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N THE SCREEN, Denver Bron- 
cos nose tackle Greg Kragen, 
sweat dripping off his fore- 
head, squints up at the score- 
board: San Francisco 55, Den- 
ver 10. The camera pulls in, 
Kragen grimaces, spits, and 
mutters, “Unbelievable, un- 
f---ing-believable.” 
“That’s great,” shouts the 
man inthe dark booth. “Just 
pull up his voice—louder, /ouder. And mix 
in the other noises.” 

The other noises are the gasps, cheers, 
and Wagnerian crescendos that are NFL 
Films’ trademarks. And the voice from the 
darkness (actually called the audio sweeten- 
ing studio) belongs to the company’s pres-_: 
ident, Steve Sabol. Along with a handful of 
editors and writers, he has the task of string- 
ing together hundreds of shots from Super 
Bowl XXIV, adding some “noises” and nar- 
ration, and producing the unique combina- 
tion of football highlights and mythic bom- 
bast that has made NFL Films famous. 
But trying to invest this past Super Bowl 


with the stuff of legend may be too much 


even forthem. ’ “WHEN A GAME IS THIS BAD, IT OPENS 
Less than two wecks after the Super 
Bowl, video stores in the San Francisco area Bee RARIBRS OR DORs IRIE ITIES ()aAXe 


were selling Masters of the Game, a 48-minute NFL FILMS PRESIDENT STEVE SABOL (TOP 


=Cq 4 ~ 9e .? F is uot 5 fy E, 
rec ap of the 4 ers road to this year’s NI I RIGHT). HE AND EDITORS DAVID PLAUT 
championship. The tape sells for $19.95 (or 
about half the price of the official Super SIRS AUR) FARO SO AEP ERR ELLE SSTOOR 
Bowl XXIV sweatshirt) and actually does 


manage to make the game look interest- 


THEIR SHEARS TO MORE THAN 100,000 


; : , FEET OF FILM TO GREATE INSTANT HIGH- 
ing—at least compared with the real thing. 


Never mind that this year’s game drew EUABT VIBEGS ORs T RELA SERS AMD 


the lowest ratings in 20 years, and that view- BRONCOS’ SUPER BOWL MISMATCH (LEFT). 
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ers’ frustration with the game may have 
reached a new high. The object here is to 
capitalize on the frenzy of 49ers fans with an 
“instant movie”’—or what Sabol calls a “Me- 
Movie”—much like the “instant books” that 
are published immediately after every sports 
championship. “Our goal is to get the film in 
people’s hands while they’re still celebrat- 
ing,” Sabol says. 

In fact, 80 percent of the tape’s sales are 
expected to be made in the first three weeks. 
‘The tape’s distributor, Media Home Enter- 
tainment, projects early sales of about 90,000 
copies in the San Francisco area alone, 
though it’s also available nationally. 

NEL Films has been producing such 
overnight movies for the past five years. The 
all-time king of the genre, commemorating 
the Chicago Bears’ 1986 Super Bowl win, 
sold 152,000 copies in two months. ‘The all- 
time loser figures to be this year’s runner-up 
tape, describing the Broncos’ season and Su- 
per Bowl ordeal. The movie was conceived, 
researched, and even titled (Zeam Ter- 
rific—whoops) well before the final blowout. 
Now, Media Home Entertainment senior 
vice president Tom Burnett thinks he'll be 
lucky to sell 5,000 copies. “To be honest,” he 
says, “we're worried that fans in Denver 
won't want anything to do with this after 
their fourth Super Bowl loss.” Indeed, some- 
where in Aurora, Colo., there’s a warehouse 
holding 6,500 copies of Rocky Mountain Magic, 
the video of the Broncos’ Super Bowl deba- 
cle of January 1988, 

The thankless mission of making the 
Broncos look good this year fell largely to ed- 
itor-director Dave Petrelius. After the game, 
he had to do some serious rewriting of the 
script. “couldn't exactly use the line about 
their defense growing bigger and meaner af- 
ter they gave up 55 points,” he says. Petrelius 
scrounged through miles of film searching for 
something—anything— positive from Den- 
ver’s viewpoint. How much did he find? 
“Enough to fill exactly one minute of the 48- 
minute tape,” he says. 

No such challenge befell David Plaut, 
who wrote and directed the 49ers’ movie. 
His biggest problem was squeezing all eight 
San Francisco touchdowns into the six-and- 
a-half minutes allotted for Super Bowl high- 
lights. The rest of the video focuses on the 
club’s triumphant march to New Orleans. 

The avuncular Plaut has rushed out the 
winning team’s instant film in cach of the last 
five years. “He’s the Orson Welles of the 
genre,” boasts Sabol. “You give most direc- 


FiEYBsRiU AIRY, 2°3;5) 2 -9'9x0 


No matter how dull the 
game, NFL Films prom- 
ises to deliver “that 


old-fashioned, blood-on- 


the-turf entertainment” 


THE SHOTS YOU DIDN'T SEE ON TV: NFL 
FILMS GETS THE TIGHT CLOSE-UPS, 
SLOW-MOTION PASSES, AND BLEEPED- 
OUT EXPLETIVES LIVE BROADCASTS MISS 


tors less than a week to produce a film and 
they'll rip out your eyes. But David will give 
you that old-fashioned high-tops, blood-on- 
the-turf entertainment.” 

Since its origin in 1962, NFL Films has 
been unmatched in showing what its tradi- 
tionally overblown narration would probably 
call the balletand brutality of football. The 
camera puts the viewer in the huddle, or 
across the line from smoke-snorting 
linebacker Matt Millen. You see—and, 
the 
scowls and smirks, the colliding bodies and 


thanks to planted microphones, hear 


howling coaches. Enhanced by editing, slow 
motion, and scripted narration, it’s football as 
the networks only dream of covering it. 

For Super Bowl XXIV, the company sent 
16 cameramen to New Orleans. One was as- 
signed just to shoot the 49ers’ bench, another 
to focus on hands and feet. Four used slow- 
motion cameras. 

Before the game even ended, reels of film 
were being flown from the Superdome to 
NFL Films headquarters in Mount Laurel, 
N.J. By Monday morning, 10 editors were 
breaking down 101,000 feet (about 47 hours’ 
worth) of 16mm film. In the end, Plaut and 
Petrelius would use less than 300 feet of the 
best highlights. “Phat’s a ratio,” Sabol says, 
“that even Michael Cimino would be 
ashamed of.” 

The next day, the two directors began as- 
sembling footage and refining the script. But 
how does one script a rout? “When a game 
is this bad, it opens up all kinds of possibil- 
ities,” Sabol says. “You didn’t have to show 
much play-by-play because, really, who 
wants to see it again? So we can doa Jot with 
music and sound. We can make the game 
more exciting than it really was.” Within 
three days, the master tape was finished and 
ready to be duplicated. 

The final product should make San Fran- 
cisco fans misty for years to come. Atits best, 
Masters of the Game provides a vantage point 
that viewers never geton TV orat the stadi- 
um (although watching a play through Bub- 
ba Paris’ armpit might not be everyone’s idea 
of a great point of view). But even the fan- 
ciest editing can add only so much drama to 
a game that was almost devoid of conflict. 
Even the staunchest 49ers fan may grow 
weary of the endless series of touchdowns. 

“Ts it great art?” Sabol asks. “No. Neither 
is a meal at McDonald’s great food. But it’s 
there fast.” After this past Super Bowl, that 
may be as much as football fans have any rea- 
son to expect. 4 


FRIDAY, 2/23 

@ Dance in America—Bob Fosse: Steam Heat 
PBS (9-10 p.m.) Insightful documentary. A- 

® The Main Event NBC (10-11 p.m.) Mike 
Tyson referees the World Wrestling Feder- 
ation gang. 


SATURDAY, 2/24 


® One Night Stand: Ellen DeGeneres HBO (10- 
10:30 p.m.) Comedian DeGeneres delivers, 

® Saturday Night Live NBC (11:30 p.m.-1 a.m.) 
Boy wonder Fred Savage is host. 


SUNDAY, 2/25 


® Women in War: Voices From the Front 
Lines A&E (8-9 p.m.) Women adjust to the vio- 
lence of war. B 

_ @ Challenger ABC (8-11 p.m.) Predictably pi- 
ous, pretentious portrayals. D- 


MONDAY, 2/26 


® Eyes on the Prize li: The Keys to the King- 
dom (1974-80) PBS (9-10 p.m.) Affirmative ac- 
tion and desegregation. 

® Daughter of the Streets ABC (9-11 p.m.) 
Trite drama about a young prostitute and her 
mother. D 

® Too Young to Die? NBC (9-11 p.m.) Based- 
on-fact story of a 15-year-old girl facing the death 
penalty. A 

TUESDAY, 2/27 


® NCAA Baskethall ESPN (7:30-9:30 p.m.) 
Kansas vs. Oklahoma. 

Rescue 911 CBS (8-9 p.m.) The Stuart mur- 
der case in Boston: grisly footage of victims, in- 
_ terviews with emergency-room team. 

@ Nova: The Big Spill PBS (8-9 p.m.) Exxon 
Valdez, disaster. 


WEDNESDAY, 2/28 


© Anything But Love ABC (9:30-10 p.m.) A tart 
pops up at Chicago Weekly. 

® Your Family Matters: Don’t Divorce the 
Children LIF (9-10 p.m.) Timothy Busfield is 
host of this look at effects of divorce. 


NEW THIS WEEK 

> Mountains of the Moon Patrick Bergin, Iain 
Glen (R) Too much white man’s burden. C 

® Time of the Gypsies Davor Dujmovic, Bora 
‘Todorovic (R) Caravan kid comes of age. B+ 


NOW PLAYING 


® Born on the Fourth of July Tom Cruise (R) 
Sermon on the gun mount. C+ 

® Driving Miss Daisy Jessica Tandy, Morgan 
Freeman (PG) Elderly widow and her chauffeur 
transcend racial differences. A 

® Enemies, A Love Story Anjelica Huston, Ron 
Silver (R) Post-Holocaust love imbroglio. A 

® Internal Affairs Andy Garcia, Richard Gere 
(R) Good cop, bad cop. B= 

® Loose Cannons Gene Hackman, Dan 
Aykroyd (R) Multiple bad personalities. F 

© Men Don’t Leave Jessica Lange, Joan Cusack 
(PG-13) Familial heart-mender. A 

® Nightbreed Craig Sheffer, David Cronenberg 
(R) Horrormeister Clive Barker’s subterranean 
nightmare. (Not made available for review.) 

® Roger & Me Michael Moore (R) Populist pro- 
paganda. A 

® Stanley & Iris Jane Fonda, Robert De 

Niro (PG-13) Illiterate kitchen worker needs 
help. C- 

® Stella Bette Midler, John Goodman (PG) Re- 
turn of the maternal martyr. D+ 


NEW THIS WEEK 

® Tony Bennett Astoria: Portrait of the Artist 
(Columbia) Sweet but oversold as Bennett’s 
musical autobiography. B- 

® Digital Underground Sex- Packers (Tommy 
Boy) Amiable rappers whose album gets dull. C+ 
@ Midnight Oil B/ve Séy Mining (Columbia) 
Deep, rewarding, sometimes obscure. B 

@ Souled American Around she Horn (Rough 
‘Trade) Alternative-country hybrid with a unique 
homemade glow. B+ 

@ Lisa Stansfield Affection (Arista) Rising dance 


star smolders. A- 


# Johnny Cash Boom Chicka Boom (PolyGram) 
Refreshing; stylish guitar work. B+ 

Jennifer McCarter and the McGarters Better 
Be Home Soon (Warner Bros.) Lovely harmonies 
but not so memorable. © 

® Willie Nelson, Johnny Cash, Waylon Jen- 
nings, Kris Kristofferson Highwayman 2 
(Columbia) Fine sequel. A 

@ Sweethearts of the Rodeo Buffalo Zone 
(Columbia) Goes beyond traditional themes. B+ 
® Wild Rose Breaking New Ground (Capitol) Not 
always cohesive but never boring. B : 
® Hank Williams Jr. Lone Wo/f (Warner Bros.) 
Distinctive, fast-paced, and varied. B+ 


AND STILL PLAYING 


@ The Colin Hay Band Wayfaring Sons (MCA) 
Former Men at Work pop star gets bewitchingly 
Scottish. A- 

® Dave Edmunds Closer to the Flame (Capitol) 
Old-time rock with real heart. B 


NEW THIS WEEK 


MOVIES 

Apartment Zero Colin Firth, Hart Bochner 
(Academy, $89.95, R) Dangerous address. A= 
® The Big Picture Kevin Bacon, Jennifer Jason 
Leigh (RCA/Columbia, $89.95, PG-13) Worth a 
look for Martin Short’s bit part. B 

# Cold Sassy Tree Faye Dunaway, Richard 
Widmark (‘Turner Home Entertainment, $79.98) 
Scandal in a small town. 

@ Glitz Jimmy Smits, Markie Post (Warner, 
$79.95) Lackluster thriller. C- 

® Young Einstein Yahoo Serious, Odile Le 
Clezio (Warmer, $89.95, PG) No breakthrough. D 
SPECIAL INTEREST 

® Elayne Boosler: Broadway Baby (Vestron, 
$59.98) Sharp wit. 

® An Evening With Sammy Davis Jr. and Jer- 
ry Lewis (Vestron, $29.98) A long night. D- 

® Martin Luther King Commemorative Col- 
lection (MPI, $29.98) King’s best speeches. 

® National Geographic: Elephant (Vestron, 
$29.98) Beauty of the beast. A- 


REISSUED 


® Cool Hand Luke Paul Newman, George 
Kennedy (Warner, $19.98, PG) Working on the 
chain gang. A- 

® Dangerous Liaisons Glenn Close, John 
Malkovich (Warner, $19.98, R) Sex and lies in the 
18th century. A 

® Days of Wine and Roses Jack Lemmon, Lee 
Remick (Warner, $19.98) One of Lemmon’s 
best. A- 

® Klute Jane Fonda, Donald Sutherland (Warn- 
er, $19.98, R) Fonda’s Oscar-winning turn. A= 


Dear Entertainment Weekly, 


Since their return to TV, the 
adult Bradys have already dealt 
with unemployment, infertility, 
and physical suffering. Below, 


I’ve matched each Brady with the 


affliction I’d most like to see 
him/her handle in the weeks 
ahead! 


Bobby Infidelity 
Greg Hives 

Peter Amnesia 
Marcia A tax audit 
Jan Dark roots 
Cindy Kleptomania 


A failed face-lift 
A mysterious 7th 
Brady 


Signed, 


FOTO FANTASIES 


© When the Rain Gomes Down Cathy Fink 
(Rounder) Balance of harmonies and homilies. B 


VIDEO 


© The Adventures of Ronald McDonald: Mc- 
Treasure Island (Hi- Tops, $9.95) Commercial- 
ism most blatant. F 

© Norman the Doorman and Other Stories 
(Children’s Circle, $19.95) Three short stories 
long on charm. A 


TELEVISION 


© Beetlejuice ABC (Sat 10:30-11 a.m.) Out-of- 
this-world comedy. B+ 

© The Super Mario Bros. Super Show (Syndi- 
cated) Above-average animation, abysmal live-ac- 
tion sketches, C- 


© Melusine, A Mystery Lynne Reid Banks 
(Harper & Row, $12.95) A responsible look at 
incest. A 

© The Bed Book Sylvia Plath/Emily Arnold Mc- 
Cully (Harper & Row, $4.95) Inventive read- 
aloud poem. A 


© Courage Mountain The adventures of an ado- 
lescent Heidi (yes, “at Heidi). B 
THE GLASSICS SHELF 


© The Camel Who Took a Walk Jack ‘Iworkov, 
Roger Duvoisin (E.P. Dutton, $10.95) Suspense- 
ful and funny book. A 


Postcard.Department 


Entertainment Weekly 


1675 Broadway. 


New York,NY. 10019 


NEW THIS WEEK 


FICTION 

@ The Knight, Death and the Devil Ella 
Lefland (Morrow, $22.95) Huge documentary 
novel on the life of Hermann Goring, 

® The Message to the Planet [ris Murdoch 
(Viking, $22.95) Not Dame Iris at her vintage 
best. C 

® Nobody Lives Forever Edna Buchanan (Ran- 
dom House, $17.95) The Miami Heralds crime 
queen turns, alas, to fiction. D 
NONFICTION 

Beware the Naked Man Who Offers You His 
Shirt Harvey Mackay (Morrow, $17.95) More 
about “bidness” from the author of Savim With the 
Sharks... B 

® The Journalist and the Murderer Janet Mal- 
colm (Knopf, $18.95) The fearless Malcolm’s ar- 
ticles on the sins of journalists. B 


RECENT & NOTEWORTHY 


FICTON 

® Burn Marks Sara Paretsky (Delacorte, $17.95) 
Further adventures of America’s most engaging 
female private eye. A- 

® A Chill Rain in January LR. Wright (Viking, 
$17.95) Evil, pathos, and offbeat charm by the au- 
thor of The Suspect. B+ 

Vineland Thomas Pynchon (Little, Brown, 
$19.95) Reads like the ’80s; feels like the 60s; 
bound to make your paranoids act up. A 
NONFICTION 

Animal Liberation Peter Singer (Random 
House/New York Review, $19.95) A revised edi- 
tion of the classic case for animal rights. A 

® What | Saw at the Revolution Peggy Noonan 
(Random House, $18.95) A speech writer’s so- 
journ among the Reaganauts. A 


NEW IN PAPERBACK 


® Borrowed Time: An AIDS Memoir Paul Mon- 
ette (Avon, $8.95) As much a study of a commu- 
nity as a chronicle of a loved one’s death, B+ 

® Innumeracy: Mathematical Illiteracy and Its 
Consequences John Allen Paulos (Vintage, $8.95) 
‘The surprise best-seller about a culture terrified 
of and ignorant about numbers, A 

® The Twenty-Seventh City Jonathan Franzen 
(Avon, $8.95) Much-acclaimed novel about cyn- 
icism in St. Louis. 


lisa stansfield affection 


LISA STANSFIELD 


Affection 


(Arista; all formats, bonus tracks on CD, T) 


Duck: WITH A SONG CALLED “All Around the World” 


from this album already a big dance-floor hit, Lisa Stansfield might be 


hurtling right to the top of the charts. Can we listen to her soberly? “We 


drive each other crazy,” she sings, in a voice like a suffocated flame. 


“No two people ever felt this way,” she wants her lucky lover to know. 


And of course—speaking 


soberly—we can’t believe that. : 
But then Affection, like almost all. : 
good dance albums, isn’t about : 


thinking. The wisdom it offers is 
the wisdom of the body. 


There maybe Stansfield can : 


be trusted. She sounds both sul- 
try and sincere: Sincerity, in fact, 


is the subject (and tide) of her 
most striking song, which she 
delivers with quiet but smolder- 


ing innocence. This is her first 


album, but she already sounds as: 
: if she knows who she is. 


She’s much helped by her 


producers and co-songwriters, 


Ian Devaney and Andy Morris. : 


As producers they lay down a 
lush cushion for her voice, just as 
dance producers might for any 
singer. But at the same time 
they've developed something 
much more enticing: They've 
invented rhythms so specific 
that each song seems to be 
shaped by its own genetic code. 
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Some songs are chunky, some : 
are silken; one underscores its ti- 
tle, “Poison,” with what almost 
could be the sound of mammoth : 
dark velvet bells. 

And that makes Affection stand 
out from other dance albums. 
The onrushing beat is varied and 
subtle enough to sweep you : 
away not just once or twice, but | 
in song after song. A- 


Astoria: Portrait of 
the Artist 


(Columbia; CD, T) 


ie BENNETT’S new al- 
bum presents itself as a lovely 
idea: a musical autobiography, 
told in songs both classic and 
new, centered (or so its title : 
might lead us to expect) on his 
boyhood in Astoria, a by-now- : 
much-changed working-class 
neighborhood in Queens, N.Y. : 
And it all sounds lovely—ten- 
der, too, even sweet. There’s no | 
macho aggression when Bennett : 
sings about women, no sense (as 
there can be with Sinatra) that 
he’s a man of the world who’s go- 
ing to getanything he wants. In- : 
stead he sounds boyish, almost 
awed. Often he’s accompanied 
just by piano, sometimes—in a 
hush so deep you’d swear you : 
could hear his heartbeat—only : 
by the whisper of solo acoustic : 
bass. 
But the autobiographical con- 
cept doesn’t sink very deep. If! 
you didn’t deduce it from the al- 
bum’s title, you might never | 
know it was there. The songs : 
might evoke hope for the future, : 
or the ever-present search for : 
love. One song, “Antonia,” is 
about Bennett’s younger daugh- 
ter. But none of them sounds | 
specific. There’s an easygoing 


Recordings reviewed are available 
in these formats as noted 


au & 
record | FORMATS 


CD T LP 


cassette 
tape 


compact 
disc 


EB’ BUR GARY s2u3ii5, 1:9) 950 


1932 tune, “Justa Little Street 
Where Old Friends Meet,” 


which (or soa press release says) : 


reminds Bennett of Astoria. But 
it can’t evoke the taste or smell 
of the neighborhood; it can’t tell 
us how Bennett really grew up. 


And then there’s a larger : 


question. All this music is writ- 
ten and sung in the style that 
dominated popular music before 


TONY BENNETT | 


a 


rock & roll—which also means : Kern’s “The Folks That Live on : 


before the 60s, before feminism, : the Hill”’—the very sound of his : 
before what we’ve come to ac- : music drags me back to an age : 


cept as the dawn of modern life. ? when wives were expected to : 


spend their time keeping house. : 
And that, I’m afraid, tells me : 


Men, in those days, were men; 
marriage was forever; women 
comforted men and cooked their : why the classic American popu- : 
meals. No, Bennett never ex- | lar song might be going out of | 
plicitly sings that here. Butevery : style. It’s hard for me to listen 
time he does sing about mar- : closely to Asforia without a wry 


riage—in, let’s say, Jerome : smile. B- 


FORGET ABOUT 
SAN FRANCISCO; 
TONY BENNETT 
REALLY LEFT HIS 
YOUTHFUL HEART 
IN ASTORIA, 
QUEENS—OR SO 
THE THEME OF 
HIS NEW ALBUM 
WOULD LEAD YOU 
TO BELIEVE 


: MIDNIGHT OIL 


Blue Sky Mining 


: (Columbia; all formats) 


the aborigines. 
They'll always be 


ical conviction, 


once ran for the 


new album that might match 


: their past chart success? 
: The encouraging answer is : 
: yes: Atleast two songs, “Bedlam 


Bridge” and “Forgotten Years,” 


: jump out with all the spark you : 
: sponsibility from Digital Under- 
: ground. No musical irresponsi- 
: bility, either. The beats sound 


: expect from a radio smash. 


But otherwise the album can 


: be tortured and often obscure. 
: “Bedlam Bridge” seems to bea 
portrait of some unnamed city, 
: uneasily poised between corrup- 
: tion and hope. Or at least that’s 
: what I deciphered after squint- 
: ing at the printed lyrics. And still: 
: [don’t know what many of the } 
: song’s disconnected images : 
: much too long, just doing that 
: same old amiable thing. C+ 

: music is poetic in one important 


: way the lyrics can’t match: It’s | SOULED AMERICAN 


: might mean. 


Which is too bad, because the 


: coherently poetic. It’s also rich, 
: deep, and often bracingly se- 
: vere. In songs that seem to be 


: winds of Antarctica, the only 
: continent (I think this is what : 


MADONNA: RON WOLFSON/LONDON FEATURES; GUNS N’ ROSES: HOWARD ROSENBERG/OUTLINE 


and even their : 
look: Lead singer : 
Peter Garrett (an : 
ex-lawyer who | 
cludes those two singles. And 
Australian Senate) 
is bald, gaunt, and 
gigantically tall. : 
But is there anything in their : 
: ond side is the “sex side,” or so 
: the album says. Side one is the 


: they're telling us) with unpollut- 
; ed air. You even can hear rising 
: voices of hope. 


But then you keep stumbling 


: over those lyrics. Midnight Oil, 
Bic ‘THE commercial ques- 
tion. Midnight Oil had an unex- 
pected hit in 1988 with “Beds | 
Are Burning,” a song from their 
: lastalbum that proposed that Ay- | DIGITAL 
: ers Rock, a sacred site in their : 
native Australia, 
be given back to : 


as always, is a band with grand 
ideas—which don’t yet seem to 
be fully born. B 


Sex-Packets 


Ef Tommy Boy; all formats, bonus 
‘ : sracks on CD, T) 

an impressive : 
band, because of 
their blistering | 
music, their polit- : 


is 

| ee SEEMS tobe the 
best word for Digital Under- 
ground, who’ve been famous, at 
least in rap and dance circles, for 
such hit singles as “The Hump- 
ty Dance” and “Doowutchya- 
like.” Now they’ve made their 
first album, which, naturally, in- 


generally it just lopes along with 
amiable raps, amiable beats, 
even amiable explicit sex talk 
throughout side two. The sec- 


“safe side”: safe to be played on 
the radio, get it? 

But then side two also is full 
of talk about condoms: no irre- 


like some musical equivalent of 
a patchwork quilt stitched from 
only three or four patches— 
which then fit together just a lit- 
tle more slyly than you’d expect. 

1 like all that. Too bad the al- 
bum (and especially the extend- 
ed version on cassette) drags on 


Around the Horn 


i : (Rough Trade; all formats) 
: about the environment, you can. : 
: all but hear the groans of the rav- 
: aged earth. You can hear the : 
: sound like: Suppose it is 2 a.m., 


a LED AMERICAN is no 
ordinary band. Here’s what they 


and these pictures—sketches, 


NEWS& 
NOTES 


© Material Whirl 
Madonna's first tour in three years 
kicks off in Japan at the end of 
April and is 
expected to 
hit the U.S. 
by summer. 
No dates or 


venues yet, 


but expect 
more choreography (by dancer 
Karole Armitage), more costume 
changes, and more elaborate 
stage sets than on her previous 
jaunts. 

@ Non-Smoking Guns 
Although reports have it that Guns 
N' Roses finally have begun 
recording their long-delayed new 
album in L.A., their label dis- 
agrees. According to a Geffen 
spokeswoman, guitarist Slash has 
come up with “rough ideas” for 
songs, but Axl Rose has yet to 
finish his lyrics. Geffen also denied 
reports that the result will be a 
double album. As for a release 


date? “Sometime this year,” the 


spokeswoman says wearily. 
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mind. They're sketches of life in 
arun-down house somewhere in 
the country; they seem to cry out 
for music. 

Are you a musician? Not real- 


really—keep going through your : 


ly. But you did listen to lots of 


SOULED AMERICAN SOUNDS LIKE COUNTRY—BUT IT’S NOT ONE YOU'LL 
FIND ON ANY CONVENTIONAL MUSICAL MAP 


country music once. And you 


: and your friends seem to have : 
: stumbled on some musical in- 
: struments. You can’t quite play 
: them, but maybe that helps. 
: With no conventional musical 


notions standing in your way, 


THE MUSIC CHARTS 


BECAUSE THE RELEASE DATES of albums from major name 
artists are being delayed, chart action has ground to a virtual halt. 
What else is there to say except that Paula Abdul has extended her stay 
on the charts to a record-breaking 84 weeks, and Michael Bolton, who 
recently had his first No. 1 single, finally makes it into the 
top 10—the only new name to make a showing in several weeks. 


TOP 10 POP ALBUMS 


THIS LAST 
WEEK WEEK ARTIST, TITLE, LABEL 


1. Paula Abdul Forever Your Girl (Virgin) 
Janet Jackson Janet Jacksons Rhythm Nation 1814(AEM) 
Milli Vanilli Gir/ You Know It’s True (Arista) 
Phil Collins ... Bur Serous!y (Adantic) 

The B-52’s Cosmic Thing (Reprise) 

Billy Joel Storm Front( Columbia) 
Aerosmith Pump (Geffen) 

Tom Petty /u// Moon Fever (MCA) 

Bobby Brown Dance!...Ya Know It! (MCA) 
Michael Bolton Sou/ Provider (Columbia) 


-_ 
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TOP 10 COUNTRY ALBUMS 


THIS LAST 
WEEK WEEK ARTIST, TITLE, LABEL 


1 Clint Black Ai//in’ Time (RCA) 

Ricky Van Shelton RUS /// (Columbia) 
Randy Travis Vo Holdin’ Back (Warner Bros.) 
The Charlie Daniels Band Simple Man (Epic) 
The Kentucky Headhunters Pickin’ on Nashville (Mercury) 


_ 


Cn 


Kathy Mattea Willow in the Wind (Mercury) 

Garth Brooks Garth Brooks(Capitol) 
Reba McEntire Reba / ive (MCA) 

Dolly Parton White L.imozeen (Columbia) 
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there’s nothing to stop you from 
turning your mental sketches di- 
rectly into sound. 

And that—in a mental 
sketch of my own—might be 
Souled American, an unclassi- 
fiable (country? alternative? 
alternative/country?) band 
from Chicago, weighing in here 
with their second album. They 
don’t always seem to play the 
right notes: Sometimes they 
play notes that only posnt 
to the right notes. Mean- 
while, the snow keeps coming 
through their radio. Or anyway 
that’s what they sing, with irre- 
sisubly deadpan charm, in “Six 
Feet of Snow.” 

‘Their music too is irresistibly 
deadpan, sounding not atall 
inept, but simply homemade. 
Maybe they’re telling us that 
traditional country life has 
now declined into something 
threadbare and dim. They 
make more sense than many 
bands with a thousand times 
more technique. B+ 


Capsules 


Other notable and current releases 


@ Johnny Crash Neighborhood 


: Threat (WG; a// formats) Hard 


rock, excessive and joyfully 
dumb. Which some people think 
is how it oughta be. B- 

Four Horsemen Four Horse- 
men (Caroline; T, LP) Pure rock & 
roll. If you were planning an ideal 
dance at some high school gym, 
this is the band that you should 
book. B+ 

@ Prong Beg ‘lo Differ (Epic; all 


> formats) Another cult band—speed 


metal variety —lands ata major 
label. They're violent, tough, and 
lean. B 


available 


Nick Lowe holds a Party of 
One; from Norway, there’s Bel 
Canto’s Birds of Passage; and 
Peter Wolf is Up to No Good. 


KINISON: ROBERT 


NEWS GNOTES 
@ He’s Just a Screamer 
in a Rock & Roll Band 
Comedian Sam Kinison sings and 
plays guitar on his new album, 
Leader of the 
Banned, due 
next month. 
Among the 


1 
tunes he covers © 


are “Highway to Hell,” “Under My 
Thumb,” and “Mississippi Queen.” 
Guest musicians include members 
of Guns N' Roses and Poison. 

@ Barnstorm Willie Nelson, 
Neil Young, L.L. Cool J, Don 
Henley, Bonnie Raitt, and John 
Cougar Mellencamp will perform at 
Farm Aid IV April 7 in Indianapolis. 
® Simonized Carly Simon 
has recorded her second album of 
standards, My Romance, which 
includes “In the Wee Small Hours 
of the Morning” and the gender- 
corrected “Little Girl Blue.” It will hit 
stores March 13. 

@ Yesterday Once More 
Would you want a 12-CD collection 
of the Carpenters? Maybe not, but 
residents of Singapore do. Accord- 
ing to Billboard, the justreleased 
compilation is expected to be the 
best-selling boxed set ever there, 
outdoing the 
recent Rod 


Stewart and 


Rolling Stones 
sets. But, shucks, no U.S. release 


is scheduled. 


MATHEU/RE TNA; CARPENTERS: S.K.R./LONDON FEATURES 


SPECIALTY 


Country 


By ALANNA NASH 


Willie Nelson, Johnny Gash, 
Waylon Jennings, Kris Kristof- 
ferson Highwayman 2 (Columbia; 
CD, T) Johnny Gash Boom Chic- 
ka Boom (PolyGram; all formats) 
@ Early in the “outlaw” music 
moyement—before star-maker ma- 
chinery turned the word into a 
gimmick—outlaw meant “brother- 
hood,” or at least it did to the men 
who made the music. When the 
label finally lost its sheen, someone 
came up with “highwayman” to re- 
place it, and in 1985 Willie Nelson, 
Johnny Cash, Waylon Jennings, 
and Kris Kristofferson recorded an 
album by that name that set the 
standard for elegant, elegiac coun- 
try ensemble performance. 

Now, on Highwayman 2, Nelson 
etal. evoke the essence of brother- 
hood in as fine a sequel as could be 
imagined—a noble and romantic 
collection of tone poems that 
salutes the magnificent and in- 
domitable spirit of the American 
hero (“American Remains,” “An- 
them ’84”). Although Cash and Nelson get more of the solo spotlight, 
the four usually trade choruses with a dramatic strength none ever 
achieves alone, each bringing his own historical viewpoint to the project. 
It’s as if Mount Rushmore suddenly burst into song. A 
@ Cash, who tends to sound pompous at times, is refreshingly droll 
on Boom Chicka Boom, his new solo effort. Named for the guitar style 
that characterized his early work (and permeates this album), the record 
is at turns sagacious and witty in detailing the splendor and sacrifice 
of life, as in “Farmer’s Almanac,” which warns of extramarital affairs: 
“There’s a lot of difference in window-shopping and shoplifting.” An 
outlaw, ora highwayman for that matter, never sounded so grand. B+ 


Hank Williams Jr. Lone Wolf (Warner Bros.; all formats) @ Once a 
hueless clone of his late, great daddy, Hank Williams Jr. has since 
proved himself to be one of country music’s most distinctive voices. 
Here he demonstrates the essence of his personal musical 
synthesis—hard-core honky-tonk, mournful blues, and Southern boo- 
gie—all done up with redneck jingoism and hillbilly mayhem. 
Junior's still hung up on Dad (“Man to Man” has them meeting in 


the Sweet Bye and Bye), but he also 
offers a wonderfully up-tempo cover 
of the David Houston classic “Al- 
most Persuaded.” Your rowdy 
friends will find much to like in this 
fast-paced and varied program. B+ 


Sweethearts of the Rodeo But- 
falo Zone (Columbia; all formats) 
Jennifer McCarter and the 
McCarters Better Be Home Soon 
(Warner Bros.; CD, T) Wild Rose 
Breaking New Ground (Capitol; CD, 
T) ® Female singers—and female 
groups—have populated country 
music for as long as cowboys have 
ogled cowgirls. Lately, however, 
there’s been a rash of them, and the 
girl groups of country music are be- 
coming as diverse as their male 
counterparts. 

Sweethearts of the Rodeo, a duo 
made up of sisters Kristine Arnold 
and Janis Gill, sport a taut vocal 
blend that early on earned them 
comparisons to the great country 
brother acts (particularly the Ev- 
erlys). Their third album, though, goes beyond pretty harmonies and 
comfortable country subject matter to explore a broader musical frame- 
work; in such songs as “He Doesn’t Tell Me Anything” and “What Ic 
Does to Me,” they create an absorbing psychological profile ofa woman 
wrestling with the trials and disappointments of love. B+ 
® If the Sweethearts employ a modem sensibility, Jennifer McCarter 
and her sisters Lisa and Teresa are a throwback to the girl singers of 
old. The McCarters, who insist that they're as “country as cow pie” 
(and “ars country), seem tailor-made for folks who like their women 
on the sweet, submissive side. Unfortunately, their lovely familial har- 
monies cannot sustain an album short on memorable songs. © 
@ The surprise with Wild Rose, the only female country group on a 
major label whose members provide their own instrumentation, is that 
they pick as well as they sing. Led by Wanda Vick and Pamela Gadd, 
whose hard Souther accent knows no one-syllable word, the band of- 
fers a kicky program of country-rock, bluegrass, Texas swing, Louisiana 
spice, honky-tonk, and jazzy “dawg” music (as on one of the album’s 
best cuts, “Wild Rose”). Little of this is combined into a cohesive 


sound, but whatever Wild Rose is, it’s never boring. B 


Country is one of several specialty review columns—others include jazz and classical—that will appear regularly. 
Alanna Nash is the author of Behind Closed Doors: Talking With the Legends of Gountry Music. 
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The director of 
“Die Hard” takes 
you beyond the 
realm of danger 
into the very heart 
of suspense, 


From the thrilling 
#1 bestseller 
comes the 
electrifying 
motion picture. 


JOIN THE HUNT. 


SEAN 
CONNERY 


RED 
OCTOBER 
ALEC 
BALDWIN 


THE HUNT IS ON MARCH 2 AT A THEATRE NEAR YOU. 


COMEDY 


Yahoo Serious, Odile Le Clexto. Directed by Yahoo Serious, 1988 (PG) Warner, $89.95 


YAHOO SERIOUS SHOULDN'T be blamed because the 


hype that preceded Young Einstein—his debut as a writer-star- 
yp g 


director—cast him as the Second Coming of Paul Hogan. Yahoo Serious 


should be blamed for making Young Einstein in the first place. There is 


YOUNG EINSTEIN: GET 
Bs, pEBIOUS, YAHOO 


simply nothing amusing about: : 
the rise of his alter ego, Young : 


Albert Einstein, a Tasmanian 


farmer-turned-Sydney physicist 


in 1905. 


When Einstein “splits the 
beer atom,” producing the : 
world’s first frothy brew, the 
scene is flat. His epic trek across. 
Australia features some neato | 
scenery, but it’s as dramatically 
dead as the dullest MTV video. 


; cc aD 
When he tops his E=me* coup 


by devising rock & roll, his an-_ : 
noying voice betrays a fatal lack: 


of comic rhythm. 


ness often spoils his stabs at slap- 


EINSTEIN: WARNER HOME VIDEO 


stick. His idea of a snappy come- 


ed,” Einstein replies, “Pleased : 
: to meet you, Keenly.” Done : 
right (as in Airp/ane!), such : 
shameless dumbness can be fun. : 
Yahoo has the dumb and shame- : COMEDY 


less part down, but he seems to : Kevin Bacon, Jennifer Jason 
have been born, tragically, with- Leigh. Directed by Christopher 
: Guest, 1989 (PG-13) 


> RCA/Columbia, $89.95 


outa funny bone. This Ein- 
stein’s most notable invention is 


: the telegraphed punch line. 
> Why Australia busted a gut 
over Young Einstein is a mystery; : 
: evidently there’s nothing funnier : 
Yahoo’s galumphing clumsi- : 


Down Under than a frizz-wigged 


white guy made up like a bush- : 


: man playing a violin ina tin tub. 
back: To the comment, “Sci- : 
: ence, ch? I’m keenly interest- : 


“Crocodile” Dundee was a gas; 
Young Einstein, plotlessly adrift, is 
merely gaseous. D (Tim Appelo) 


IN HIS FEATURE film debut, 
writer/director Christopher 
Guest (Saturday Night Live) gets 


: a sharp take on Hollywood 


dopeyness. The Big Picture tol- 


ENTERTAINMENT 
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Glitz 

ea 

National 
Geonnanhic: 
Elenhant 

se 
AmEvenmnn Witt 
Sammy Davisuly 
annvenry Lewis 


W E.E K:iny 


79 


80 


lows the rise and fall of Nick 
Chapman (Kevin Bacon), whose 
first film project is squashed 
when a new regime takes over 
the studio. 

The movie unfolds as a pre- 
dictable little comedy—but 
VCRs come with fast-forward: 
Zip through the by-the-numbers 


plot until Martin Short appears 


as asmarmy, boot-licking, cross- 
eyed Hollywood agent. Wearing 
awacky mop of red hair, Short’s 
hybrid of his happily manic Ed 
Grimley and his nervous 60 Min- 


utes interviewee ranks as one of : 


last year’s zestiest comic charac- 


ters. Also watch for June Lock- : 


hart, John Cleese, Eddie Albert, 
and Roddy McDowall in bit 
parts; J.T. Walsh as a good-old- 
boy producer with a remote con- 
trol fireplace; and a refreshing 
performance from Bacon. 


Guest saves his best idea for : 


last: When Nick doesn’t return a 
big wig producer’s phone call, a 
rumor spreads that he’s hot. 


Soon, he’s the favorite dish of | 


Hollywood’s power-hungry. Too 
bad Guest didn’t use this trick in 
the beginning. The Big Picture 
might have snowballed into a 
delightful picture. As it is, it just 
comes up Short. B (Jess Cagle) 


Apartment Zero 


THRILLER 

Colin Firth, Hart Bochner: 
Directed by Martin Donovan, 
1989 (R) Academy, $89.95 


ers NT ZERO won Best 
Picture honors at film festivals 
from Seattle to Florida, but in 
most cities its theatrical release 
passed with the speed of a sub- 
atomic particle. Happily, it’s on 
video now, where it can take its 
sweet time finding its audience. 

Besides being a worthy ho- 
mage to Hitchcock (among oth- 
ers), Apartment Zero is awelcome 
respite from typical modern 
thrillers where bad-guy silhou- 
ettes pop out at carefully timed 
intervals to give you a mechan- 


FEBRUARY 


Zyo' 5, Ls soNt 


ical jolt. Zero is 
more troubling, 
because it takes 
you inside the 
characters’ 
haunted heads. 

The hero ts 
Buenos Aires the- 
ater owner Adri- 
an LeDuce (Colin 
Firth). Nobody 
will come to his 
highbrow movies 
and there’s no 
one in his life ex- 
cept his dement- 
ed mother and 
his grotesque, sil- 
ly, sinister fellow 
apartment-house 
tenants. He has 
all the joie de 
vivre and healthy 
sexual openness 
of Tony Perkins in Psycho. 

Then Adrian meets Jack 
(Hart Bochner), a genuine psy- 
cho. Everybody loves him be- 
cause, like any smart bizarro, he 
brilliantly mimics engaging hu- 
man behavior. But after taking 
him in, Adrian begins—despite 
himself—to take on Jack’s evil 
secret nature. 

The sketchy plot involves 
right-wing death squads, but the 
real point of the piece ts the char- 
acters’ psychic duel, conveyed in 
a tense style. The camera be- 
comes progressively possessed 
by Adrian’s jittering. ‘The sound- 
track evokes menace. Every 
move counts. When the 
apartment denizens circled 
in the stairwell are shot 
from below, it’s not arty, 
it’s spooky, indicating their 
role as a geek chorus to 
a tragedy beyond their 
knowlege. 

While every actor scores 
(including Bochner, whom 
I always took for a light- 
weight), it’s Firth who 
soars. The moral transfor- 
mation in his last scene 
leaves viewers with a last- 


ing chill. A= (7°A.) 


ACTION 
: Jimmy Smits, Markie Post. 


Directed by Sandor Stern, 1988 
Warner, $79.95 


ee WRITES dialogue 
like the Pope of Pulp, Elmore 
Leonard. His sentences have the 
snap and whoosh of samurai 
swordplay. Some say G/ifz (1985) 
is the best detective novel he’s 
ever written. But what director 
: Sandor Stern has done to G/ifz in 
: this TV version is a crime. 
As a Miami vice cop, Jimmy 
: Smits (L.A. Law) is a leading 


FUDDY-DUDDY 

DUO DOES VEGAS: 
SAMMY DAVIS JR. 
AND JERRY LEWIS 


HOUSING PROBLEMS: COLIN FIRTH IN APARTMENT ZERO 


man worth following. And John 
Diehl, as his rodent-like neme- 
sis, Teddy Magyk (aka “Mr. 
Magic”), does Smits one better. 
But what G/irz sadly lacks ts fast 
talk and real wallop. The guys 
give it their best with such lines 
as“Just nod your head, Ted, I 
don’t wanna hear you whine,” 
but most of the script is sludge. 
The better dialogue is right from 
the book, but the spirit is gone. 

Leonard fans will want to 
know where all the moral rot 
went, the neon gleam, the terse 
eloquence. This G/ifz is sani- 
tized to the point of wholesome- 
ness, and as bland as a carob 
brownie. C- (7 A.) 


An Evening With 
Sammy Davis Jr. 
and Jerry Lewis 


MUSIC 
Directed by Walter Miller, 1988 
Vestron, $29.98 


Wiro CAN TAKE a rainbow, 
wrap it in a sigh, soak it in the 
sun, and make a grooovy lemon 
pie? The candy man, of course. 


ZERO: SKOURAS PICTURES; DAVIS & LEWIS: VESTRON 


I mean that cat that cooks 
and swings, Jack, you dig 
me? I am talking the Co/os- 


sus, that towering inferno of 
talent, the one, the only 
Sammy Davis Jr.! Plus, his 


sull more egregious pal Jerry 


Lewis! 

When these two Rat 
Packers got together to tape 
a cable show at Bally’s in Las 
Vegas, the result was worthy 
of a time capsule. 

The daft duo will puzzle 
future generations, though. 
They'll wonder: What does 
Jerry mean when he senti- 
mentally says of Sammy, 
“ve loved him for 40 years 
because of the machine : 
within the skin”? If he’s so 
sweet on the runty one, why : 

: does he hoist him aloft with one 
: arm and mutter into the micro- 
phone, “I want co thank the 
YAACP for this award—HA- 
HAHHAW”? 


The pair alternate duets with 


solo demonstrations of show biz 
virtuosity. Sammy’s Fred Astaire, 
Irving Berlin, and Anthony 
Newley medleys vie for ap- 
plause with Jerry’s cane juggling 
and farcical lip-syncing to torch 
songs. The jokes are so old 
they’re positively poignant. Jerry 
to Sammy: “Are you talkin’ to 
me? Then stand up.” 
resentfully: “That’s a short 
Jerry: “Ie didn’t take 
Mercifully, neither does 


Sammy, 


: joke.” 
: long.” 
their act. D- (7/A.) 


aq CRITICAL MASS 


Res: how movie critics across the country 
rated some of this week’s new releases and 
: other top rentals during their theatrical 


TUNS. 


_ YOUNG EINSTEIN 
_ THE BIG PIGTURE 
APARTMENT ZERO 


INDIANA JONES THE LAST CRUSADE 


LETHAL WEAPON 2 


ELEPHANT: VESTRON; BLAIR: VESTRON 


National Geographic: 
Elephant 


DOCUMENTARY 
Narrated by E.G. Marshall. 
1989 Vestron, $29.98 


“PB 
EHOLD, while 


there is still time, 
the elephant,” this 
documentary im- 
That pretty 
much sums up the 


plores. 


marveling, rueful 
tone of this illumi- 
nating tape that, in 
the noble tradition 
of National Geo- 
graphic specials, 
makes you smarter 
and humbler about 
your place in the 
world. 

In its modest 
way, Elephant im- 
presses you with its 
thorough grasp of 
the facts. Did you 
know that they walk 
on their toes, or that 
they can detect odors up to five 
miles away? The show also ar- 
gues (as folklore has long attest- 
ed) that elephants have good 


memories. 


All this and they play soccer : 


too—as shown in a segment in 
Thailand, where the elephant is 
revered, domesticated, and still 


: considered an endangered spe- 
: cies. But for every image of ele- 


phants at play or work, there is a 
sad image of elephants over- 
whelmed by man: a Bangkok 
man riding his domesticated an- 
imal through heavy traffic, more 
than 80,000 African elephants il- 
legally slaughtered each year for 


their valuable tusks, and ele- 


SADLY ENDANGERED: ELEPHANT 


phants being shot to prevent 
herds from growing too big for 
shrinking territories in southern 
Africa. 

National Geographic’s /:/e- 
phant capably answers nearly ev- 
ery question you may have had 
about its subject, except, per- 
haps, one: How is it that some- 
thing so big is so vulnerable to us 
humans? A= (Gene Seymour) 
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NEWS& 
NOTES 


® Now That’s Synergy 
Ever since Sony announced it was 
buying Columbia Pictures, 
Hollywood has been watching to 
see how Japanese ownership will 
affect the studio. This may be the 
first clue: RCA/Columbia Home 
Video has announced it will release 
sex, lies and videotape on 8mm 
video—the mini-cassettes Sony 
invented as a portable VHS 
alternative—at the same time it's 
released on VHS. The upstart 
format was also the choice of 
James Spader’s character for 

his sex, lies tapes. 

* Enough to Make Your 
Head Spin No one with 


$29.98 ever need 


wonder what 
happened to 
Linda Blair 
(The 
Exorcist). 
Bailout, a 
tough thriller 
starring Blair and 
Baywatch's David Hasselhoff, is 
out this week from Vestron. 

But for those in need of a 

Blair extension, Vestron also 
has rereleased each of these 
one-star wonders starring 

Miss Pea Soup 1973: 

Chained Heat, Savage Streets, 


Nightforce, and Red Heat. 
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AINMENT 


Capsules 


Other notable tapes released 
or reissued this week 


® Elayne Boosler: Broadway 
Baby (Vestron Video, $59.98). 
Comedian Elayne Boosler’s 
cable special, taped live on 
Broadway, contains an hour's 
worth of the material that won 
her all those gigs on Le/terman, 
including a contraception joke 
that’s actually funny. About 


lambskin condoms, she quips: 
“And people get angry that 
they want to make coafs out of 
these animals.” 

@ Cold Sassy Tree (Zier 
Home Entertainment, $79.98; 
teoo-cassette Pre-Pack, $136.96) 


BOOSLER ON BROADWAY 


turn-of-the-century Southern : 
burg, Cold Sassy, Ga. Dunaway : 
plays Miss Love Simpson, a : 


woman who scandalizes the lit- 


tle town by taking up with an | 
older man (Richard Widmark). 
: memorative Collection (1///, 

: 29.98)You can read a thousand 


® Cool Hand Luke (Warner; 
$79.98) Written by a profes- 
sional safecracker, Luke is a 
wry, inside look at the life of 
crime—sort of the Drugstore 
Cowboy of 1967. Chain-gang 
hero Paul Newman plays God 
(the Christ symbolism is 
hilarious). George Kennedy, as 
his second banana, copped the 
Oscar that should have gone to 
Strother Martin for making the 
catchphrase “a failure to 
communicate” immortal. A- 
Dangerous Liaisons Warver; 
$19.98) If you see only one 


FEBRUARY 23, 


The title refers not to star Faye : 


Dunaway’s persona but to a : $14.95) with Cliff Robertson 


1990 


EVEN ON THE CHAIN GANG NEWMAN IS COOL 


: adaptation of a two-century- 

: old Choderlos de Laclos novel 
: this year, let it be this one. Not 
: only is its 18th-century sexual 

: intrigue more provocative than 
: that of Milos Forman’s Va/- 

: mont, but the intimate scale of 
: its cinematography makes it 

: ideal for the TV screen. A 

: @ Days of Wine and Roses 

: (Warner, $19.98) Jack Lem- 

: mon’s nervous twitching is 

: perfect for his role as a PR man 
: possessed by demon rum. Lee 


Remick does her finest work 


: on film, and Henry Mancini’s 
© score is expert. Yet somehow 
: it’s all no better than the 1958 
: Playhouse 90 cheapo TV 


version (Wood Knapp Video, 


and Piper Laurie. Lemmon’s 
metamorphosis from natty 
smoothie to straightjacketed 


: alcoholic is more terrifying, 


though. A- 
® Martin Luther King Com- 


: tributes to King, but it’s almost 
: impossible to understand his 

: achievement without seeing 

: him at his spellbinding best: at 
the lectern. You can get King’s 
: speeches in three video 


coming 


: versions: the full, Commemora- 
: tive Collection (including 

: footage from the PBS special 

: In Remembrance of Martin, \15 
minutes, $29.98); the speeches 
: alone (60 minutes, $19.98); or 
the single “I Have a Dream” 

: speech (25 minutes, $14.98). 

: @Klute (Warner, $19.98) Jane 


Fonda’s chilly precision as a 


: call girl targeted for murder 
: won heran Oscar, but costar 
: Donald Sutherland is equally 


impressive. The slow pace 


: makes it more engrosing. A- 


NEWS GNOTES 
@ 67 Ways to Lose Your 
Lover By the time credits roll for 
Halloween 5 (out this week from 
CBS/Fox, $89.98), the series will 


have claimed 67 victims. That 


includes one murder 
by power drill, 
three by pitch- 
fork, two by 
hypodermic needle, 
and one by boiling. Halloween 
teens who engage in coitus 

have a 75 percent greater chance 
of being snuffed out than 

those who don't. Halloween’s 
original ingénue, Jamie Lee Curtis, 
said “No” and lived to star 

in her own TV show, aptly titled 


Anything But Love. 


TOP TAPES 


RENTALS 


1. Indiana Jones and the Last Crusade (Paramount) 


Harrison Ford, Sean Connery 


2 Lethal Weapon Il (Warver) Mel Gibson, Danny Glover 


3. Uncle Buck (/CA) John Candy 


4. Turner & Hooch (Jouchstone) Yom Hanks 


5. When Harry Met Sally... (Ne/sov) Billy Crystal, Meg Ryan 


6. Parenthood ()/CA) Steve Martin, Rick Moranis 


7. Kickboxer (HBO) Jean-Claude Van Damme 


8. Weekend at Bernie’s (/V//)) Andrew McCarthy 


9. The Karate Kid Ill (RCA/Columbia) Ralph Macchio 


10. Do the Right Thing (/CA) Spike Lee, Danny Aiello 


11. Roadhouse (MGAM/UA) Patrick Swayze 


12. Lock Up (/V/:) Sylvester Stallone, Donald Sutherland 


13. K-9 (MCA) Jim Belushi 


14. Licence to Kill (C2.S/Fox) Timothy Dalton 


15. See No Evil, Hear No Evil (RCA/Co/wmbia) Richard Pryor, 


Gene Wilder 


16. Working Girl (CBS/Fox) Melanic Griffith 


17. Pink Cadillac (Warner) Clint Eastwood 


18. Ghostbusters Il (RCA/Co/umbia) Bill Murray, Dan Aykroyd 


19. Three Fugitives (Zchstone) Nick Nolte, Martin Short 


20. Star Trek V: The Final Frontier (Paramount) 


William Shatner 


SOURCE; VIDEO BUSINESS 


BOOSLER: VESTRON; NEWMAN: WARNER HOME VIDEO; HALLOWEEN: TRANCAS INTL FILMS 


Putting you first 
made us #1. 


First in sales satisfaction. Confused about all the are? 
truck choices? Just become a GMC Truck buyer. a ps 


In an independent survey that ranked 
salespeople of all major brands of 

compact trucks, foreign and domestic, 

GMC Truck owners reported the most \ 
satisfying buying experiences* The survey \ 
evaluated the things about truck buying \ 
you're probably concerned about, too. 

Like the way the truck was sold. How sales- 
people and dealership personnel treated 
customers. And the quality of the truck when 

it was delivered. 


Highest ranked domestic 
compact sport utility in cus- 4 
tomer satisfaction. And ina / 4 \ 
separate J.D. Power study that | GMC ] 
ranked compact sport utility \ fh, / 
vehicles, our S-15 Jimmy was the 
highest-ranked domestic in its class** 
GMC Truck...it’s not just a truck. It’s a more \ 
satisfying buying experience. And that's a \ 
good reason to put it at the top of your 
truck shopping list. 
For a catalog and the name of your 

nearest dealer, call 1-800-VALUE90 
(1-800-825-8390). 

Head su tae oniey sete aul hital proctadatns sees ook neh 


**).D. Power and Associates 1989 Compact Truck Customer Satisfaction with Product Quality and 
Dealer Service” After one year of ownership 


Let's get it together...buckle up. . 
©1989 General Motors Corporation. All rights reserved. GM and Jimmy are 
registered trademarks of General Motors Corporation. 


CsMCrruckx 


It's not just a truck anymore. 


TELEVISION 


ABC, Saturdays, 10:30-11 a.m. 

IT’S RARE ENOUGH fora TV show to do justice to the theatrical film on 
which it was based; it’s even rarer for the show actually to do something | 
- original with the movie concept it stole. But Beeflejuice is a pleasant surprise, 
since it carries Michael Keaton’s film character to its logical extreme by | 


turning this shape-shifting, voice-altering creature into a car- | 


IT’S SHOWTIME! IF YOU LIKED THE MOVIE, YOU'LL LOVE THE CARTOON VERSION OF BEETLEJUICE. 


toon. Beetlejuice combines up-to- : Big laughs in my house. : juice sees a good-looking wom- : 


the-minute kid cynicism with : 
charmingly corny jokes: Whena : 
hoody-looking girl compliments. 
Beetlejuice on his chalk-white 


face and rotted teeth, he smiling- 


ly sneers, “Glad you like the old: 


melon, babe, but we can’t 


elope.” Get it? “Can't elope”? 


Like the movie, Beetlejuice of- : 
fers viewers the vicarious thrill of: 
a wiseguy who’s actually more : 


powerful than the people he’s 


sniping at, a prime kid fantasy. : 
‘The animation on the TV 

version nods to classic Warner 

: Bros. cartoons: When Beetle- : 


an, his jaw drops and his tongue : 
hits the ground with the clang of 
an anvil. 

Filled with sight gags, puns, : 
and imaginative naughtiness, : 
Beetlejuice is richer entertainment 
than you’d expect on Saturday 
morning. B+ (Ken Tucker) 


The Super Mario 
Bros. Super Show 


: (Syndicated; check local listings 
: for times) 


a NEVER A GOOD IDEA 
hand, but one is certainly tempt- 


: ed to with The Super Mario Bros. 
: Super Show. A kid’s show based 


on an addictive video game— : 


who needs it? 


This syndicated hit half-hour 


features Mario Brothers cartoons 
that are not bad at all, with 
above-average animation. The 
: brothers, Mario and Luigi, race 
: around rescuing damsels in dis- 
tress, fighting dragons, and out- 
witting masked bad guys. The 
most original thing about all this 
is that the brothers are supposed 
to be just a couple of ordinary 
plumbers, 
But the live-action sketches 


featuring a pair of human Mario : 
Brothers are abysmal. Just how : 


abysmal? Well, one of the broth- 
ers is played by former pro 
: wrestler Captain Lou Albano, 
: The Captain, who made his 
: fame pretending to be a real ath- 
lete, has no flair for dialogue and 


children’s shows around that 
must employ canned laughter to 


prompt a young audience. If 


they got rid of the actors and 


spenta little more time making 
: evil Bonelli tries to track them 


the cartoons funnier and faster- 
paced, this would be one com- 
mercial for video games I’d be 
willing to recommend. C- (K7) 


MOVIE 


Courage Mountain 


: Juliette Caton, Jan Rubes, 

? Charlie Sheen, Leslie Caron. 
: Directed by Christopher Leitch 
: (PG) 


Eras MOUNTAIN isa 
: heap of good, clean—very 
: clean—fun, chronicling the fur- 


slapstick; this is one of the few 


HEIDI GROWS UP: SHEEN AND CATON IN COURAGE MOUNTAIN 


ther adventures of storybook 


heroine Heidi as she blooms into _: 
a young woman. At the turn of : 


the century, Heidi (Juliette 


Caton) leaves her grandfather : 


(Jan Rubes) and her boyfriend, 
Peter (Charlie Sheen, who looks 
like a well-fed suburban punk 
rocker and sounds like a kid 


from Topanga Canyon), for : 


boarding school in Italy, where 
she will learn to “provide for her- 
self.” But her formal education 
is cut short when the Italian 
Army takes over her school, fore- 
ing the more fortunate girls to go 
home to their families, and the 
less fortunate, whose families are 
unreachable, to go into an or- 


phanage. A grimmer place full of 


more pathetic waifs would be 
hard to find. Signor Bonelli, the 
smarmy director of the institu- 
tion, is running a clandestine 
child labor operation. When 
Heidi and four friends escape, 
carrying this wicked secret, the 


down and do away with them. 
Heading home to Switzer- 


land—“crossing the Alps in their 
street shoes,” as their former : 


headmistress (Leslie Caron) 
puts it—the girls are captured by 
Bonelli and saved by Peter, who 
hurtles wildly through the air on 
skis to rescue them like some 
kind of Batman of the Alps. 
Most of the acting is, well, 
broad, but it’s good enough to 


: carry a less-than-poetic script. 


Least convincing is Charlie 
Sheen, the only actor in the 


: Ages 3 to 6 


: The music is well- 


movie with an American accent, : 
and unfortunately the one with : 
some of the silliest lines. “Uh, I: 
have to go,” he says woodenly : 
when he’s first confronted with 
Heidi as a beautiful grown-up 
woman. 

Caton’s Heidi is a pleasing 
heroine: smart, sympathetic, and 
strong. For girls under 12, her : 
story probably will be very ap- 
pealing. B (Valerie Monroe) 


MUSIC 


When the Rain 
Comes Down 


CATHY FINK 
Rounder, $9.98 cassette 


Esmee 
the Golden Rule, 
ges ol 
Dream” 


Have a 
speech 
...- you sure can’t 
fault Fink’s lyrics for 


their good intentions. 


intentioned, too. Al- 
though these songs veer 
dangerously close to saccha- 
rine, Fink always brings them 
back to the land of entertain- : 
ment—the harmonies balance 
the homilies. : 

Once in a while, Fink is : 
downright sly—for instance, in 
her modern take on the Golden : 
Rule called “Whoever Shall : 
Have Some Good Peanuts” (a 
lyric: “Whoever shall have some ‘ 


ENTERTAINMENT WE 


good peanuts and giveth his 
neighbors none can’t have any of 
my peanuts when his good 
peanuts are gone”). 

In addition to Fink’s paean to 
Martin Luther King Jr. anda 
luau-style rendition of “Happy 
Trails” (a tribute to Don Ho?), 
Rain has something else to com- 
mend it: a fabulous alphabet 
song. “The Alphabet Boogie” 
actually teaches children how to 
say the ABCs backward. B 
(Susan Stewart) 


VIDEO 


Norman the 
Doorman and Other 
Stories 


Children’s Circle, $19.95, 
40 min.; Ages 3 to 6 


Tae RE ARE videos you can let 
your child watch without worry- 
ing that his imagination will be 


sucked out. They can be a par- 
ent’s friend, reading to your child 
while you rest. Norman the 


Doorman and Other Stories is 
one of these tapes. It’s worth 
having just for its animated pro- 
duction of William Steig’s Brave 
[rene, a compellingly beautiful 
story about a girl who, against 
snowy and windy odds, delivers 
a gown her sick mother has 
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made fora duchess. Irene cap- : 
tures the tenacity and generosity Th 
The Adventures of 


of which the human spirit is ca- : 
pable. The subtle brilliance of 


Steig’s pictures is largely lost on 


video, but the story’s inspiring | 


ideas are not. 


In the title story, by Don : 


Freeman, Norman the doorman, 
a mouse who guards the rodent 
entrance to an art museum, loves 


art so much that he enters his 
own sculpture in a contest and 
wins first prize. (It’s not as im- 
probable as it sounds; the sculp- 
ture has a mouse-like Calder 


charm.) For his prize, Norman : 


gets to tour the museum without 
worrying about being caught by 


the guards. (Passion for art leads 


mouse to happiness.) And in 
Robert McCloskey’s Lenti/(with 
still photos from the book) a boy 


saves the day by playing his har- 
monica in a village celebration : 


after a local meany takes the 


wind out of the band that was : 


supposed to perform. (Passion 


for music leads ordinary boy to : 


happiness.) A (VAL) 


TH 


VIDEO 


Ronald McDonald: 
McTreasure Island 


Hi-Tops, $9.95, 30 min. 


: Ages 3 106 


Hav E NO ILLUSIONS about | 
AcTreasure Island. It is exactly | 
what it seems: a place where : 
characters wear the McDonald’s | 
logo and where the ideas and 


: adventures are about as exciting | 


and nourishing as processed ; 
food. The tape is based on the : 
classic Treasure Island. Loosely 
based. Very loosely. 

The story revolves around 


: clown-magician Ronald Mc- : 


Donald and his buddies, one of | 
whom, Hamburglar, utters only 
variations of what sounds like | 
“rabble, rabble.” Ronald and his 
friends are pulled by sinister 
magic into the book’s action, and 
Ronald’s tricks help save them 
from nasty pirates. “How'd you 


CLASSICS SHELF 


The Gamel Who Took a Walk 


BY JACK TWORKOV 
ILLUSTRATED BY ROGER DUVOISIN 
EP. Dutton, $10.95; Ages 4 to 8 


lez CAMEL WHO TOOK A WALK isa classic of picture- 
book making, still going strong after nearly 40 years. The open- 
ing page (“The forest was dark and very quiet...”) puts clean, 
white type ona navy background; the letters are so crisp you 


could bite them. Ina gentle, leisurely voice, pleasantly echoed 
by the restrained, shadowy illustrations, the narration sets the 


scene of a hushed forest where a tiger crouches beside the road. 
Yes, something is moving: A “very beautiful camel” is spied 


in the distance, taking her morning walk. 

The tiger plans a lethal pounce; a monkey plans to spoil the 
pounce; a squirrel plans to foil the monkey—and toward all this 
activity, the camel strolls in grateful obliviousness. 


The climax of the story is a perfectly paced and sausfying 
camel joke. Te Camel is the creation of a more modest era, 
when the best picture books gratified rather than dazzled, 
when the language was firm and shapely, the wit humane, and 


the pleasure enduring. A (ML) 
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do that?” Ronald is asked about 


one feat. “Just a little trick we 


picked up in McDonaldland,” 


he replies. (I don’t remember 


reading that in the book....) 

A Hi-Tops spokeswoman said 
the company and McDonald's 
made the tape because it’s a fun 
adventure story, based ona great 
book, which kids can learn from. 
Is Hi- Tops selling an “entertain- 
ing classic” (its words) or is the 
video a 30-minute commercial? 
The answer is obvious. F (VJ/) 


PRINT 


Melusine, 
A Mystery 


BY LYNNE REID 
BANKS 

Harper @ Row, $12.95 
Ages 11 @ up 


How DO YOU WRITE about 
incest for young readers with 
suspense, compassion, insight, 
anda minimum of exploitation? 
They've probably seen the TV 
specials, read the news features. 

Banks has hit on an inspired 
solution: Her incest victim, 
Melusine, has the power to turn 
into a serpent; the horror and dis- 


gust she experiences when her : 
father abuses her are displaced : 
onto the reptile she becomes at : 


night. The author makes it pos- 


sible for young readers to grasp : 
the phenomenon of the abused 


child’s “split personality,” by 
which she is able to distance her- 
self from her trauma. 
Melusine’s agony and 
redemption are seen through the 
eyes of Roger, a teenager vaca- 
tioning with his family at the 
spooky French chateau owned 
by Melusine’s impoverished 
father. ‘The reader’s viewpoint is 


Melusine, his grappling with the 
bm) iD 


mystery that surrounds her : 


(What’s in the locked tower? 
Why is Melusine so secretive), 
and his generous desire to help. 

The novel is a triumph of lit- 


MELUSINE 


EYNNE/REID BANKS 


A COMPASSIONATE TREATMENT 


shaped by Roger's attraction to. : 


erary skill and moral complexity. 
Banks deftly balances the horror 
of Melusine’s life (never made 
unnecessarily explicit) against 
the subtly observed portrait of 
Roger’s wholesomely average, 
sane, squabbling, affectionate 
family. A (Michele Landsberg) 


PRINT 


The Bed Book 


BY SYLVIA PLATH 
ILLUSTRATED BY 
EMILY ARNOLD 
MCCULLY 

Harper @ Row, $4. 95 
Ages 4108 


le BED Book isasprightly 
bedtime read-aloud poem that 
invites some slapdash imagin- 
ings about offer kinds of beds, 
not just “white little/cucked-in- 
tight little/nighty-night lit- 
tle/turn-out-the-light little” 
beds. From Plath, we expect 
and get some wonderful flights 
of invention: elephant beds 
from which you can pick ba- 
nanas, miraculously sprouting 
pocket-size beds, snack beds, 
and beds marine or polar. 

The verse ts as bouncy as a 
new mattress, and the full-page 
watercolor illustrations by Me- 
Cully are delightfully adept at 
suggesting just whata tank bed 
or a bird-watching bed might 
look like and just what surprises 
they might contain. A (A/L) 


THE PLAGE 10 bE 
ALL THIS WEEK 
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FRIDAY 
Niasty Boys 


Charged with murder, Jack 
Killian has to become a cop 
again—to save his own life. 


This time the good guys wear 
black! A tough new series based 
on the hit movie about real cops 

winning the war on drugs. 
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WORLD PREMIERE MOVIE. 


SUNDAY 
AF ani 
LM LE 


Four desperate orphans and one 
homeless man become a family. 
Starring: Robert Mitchum 


WEDNESDAY 
int Gover 


A surprise guest on 
Harry's birthday — 
super crooner Mel 
Tormé — but Harry 
sends him to jail! 


THURSDAY 
RAND 


“One of the funniest 
television comedies to 
come along since the 
debut of Cheers.” 
Chicago Sun-Times 


SATURDAY 


T: GinGun 


Tonight, the secret of Rose’s 
love life is finally revealed 
— her first boyfriend from 

St. Olaf shows up! 


WORLD PREMIERE MOVIE 
MONDAY 


Foo Younes 
T pi: 


Inspired by a true story: Married 
at fourteen, a prostitute at fifteen, 
on death row at sixteen. 
With Michael Tucker (L.A. Law) 


AYA 


Check your local listings for time and channel 
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Everybody's a Critic 


(GLOCKWISE FROM TOP LEFT) 
¢ 
TARRELL BROWN, 5: 
“Throwing trash away, because if 
you throw it on the floor your 
mom will get mad.” 
Sd 
MAX RICHARDSON, 6: 
“That we have skin to hold our 
bones in, or else 
our bones would fall out.” 
¢ 
BRANDON KIMBROUGH, 6: 
“That | live in peace and I’m not 


100 bottle caps.” 
e 
COURAGE ZEPHIER, 5: 
“That Santa Claus comes 
to my house.” 
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Just Say ‘Know 


Takea Memo, Mr. Fulghum 


ROBERT FULGHUM’S A//] Really Need to Know I 


Learned in Kindergarten, a book of wry observations about everyday 
life, has been at the top of Te New York Times best-seller list for i 
i more than a year. 
: “All T really need to know about how to live and what to do and : 
: how to be I learned in kindergarten,” Fulghum writes in the : 
book’s introduction. “Wisdom was not at the top of the graduate- 
dead and we got food. And that | got 


school mountain, but there in the sand pile.” 


To put his hypothesis to the test, we visited kindergarteners 


tthe Minneapolis Public Schools’ Ramsey International/Fine : 


: Arts Learning Center and asked, “What's the most important : 
: thing you know?” Some of the answers aren’t covered in : 
? Fulghum’s book. 


PHOTOGRAPHY BY 


NATALIE RAMSEY, 5: 
“lL love my mommy 
and | like my grandma.” 
e 
CASSIE HENJUM, 6: 


“Grossing the street with your mom 


and dad because they don’t want 
you to get run over by a car.” 
S 
KRISTEN REID, 5: 

“To play with your friends. And | 
have a little sister and she’s 
just 1 and she don’t understand 
what I say but | understand what 
she says, because I’m 
a kid and she’s a baby.” 
¢ 
CHRISTA WRIGHT, 6: 

“Not to fight in school, because 
someone might get hurt.” 


RICK BELL 


Send card today or for faster sevrvice, use your credit card— 
VISA, MasterCard or American Express—and call toll-free, 
1-800-622-0243, 24 hours a day, 7 days a week. 


YES Please send 1958 to begin my subscription to The 
® Rock'n’ Roll Era. | understand each album (one 


double-length cassette, or one compact disc or two LP records) 
comes for a 10-day audition; no minimum purchase is required; 
and I may cancel at any time simply by notifying you. When I pay 
for 1958, I will receive additional albums shipped one every other 
month. If! decide not to purchase 1958, I agree to return the 
album within 10 days and I will be under no further obligation. 

(A shipping and handling charge will be added to each shipment.) 


Please make your selection below: 

—| 1 Double-length Cassette ($14.99) Branch MYDJV4 
__| 2 LP Records ($16.99) Branch MXDFS7 
\J 1 Compact Disc ($16.99) Branch M9C361 


Chuck Berry 


aki ae TIME 
Address 
City State Zip MUSIC 


Send no money now! All orders subject to approval ©1988 TIME-LIFE BOOKS, INC. 


BUSINESS REPLY MAIL 


FIRST CLASS PERMIT NO. 659 RICHMOND, VIRGINIA 


POSTAGE WILL BE PAID BY ADDRESSEE 


1450 East Parham Road 
Richmond, Virginia 23280-9993 


NO POSTAGE 
NECESSARY 
IF MAILED 
IN THE 
UNITED STATES 


‘Tear out, and run (dont walk) to your nearest Dodge dealer. 


Read this if you want to 20 to Monaco. 


BONUS CERTIFICATE 


Rub this gold area to find out what 
the Monaco bonus is all about. 


ERE ab HOW TO PLAY: 

these four gold areas. If your symbols match all of the symbols in 
° oft the winning combinations displayed at y Ce Pn Dodge 
dealer, you're a ane See the reverse side for complete rules. 


GRAND PRIZE—A $25,000 RETAIL VALUE 


A new Dodge Monaco and a one-week trip for two to Monaco. 
15 FIRST PRIZES One-week trips for two to Monaco. 


25 SECOND PRIZES GE Camcorders. ty 
The new spirit of Dodge. \2-2 = 


DODGE “FREE WAY TO MONACO” GAME OFFICIAL RULES 


1, NO PURCHASE NECESSARY A“FREE WAY TO MONACO” game piece can te objamed 
from issues of the following magazines: Time, 2/19/90; LS. News & World Repewrt, 219/40: 
Newsweek, 2 19/90) Entertainment Weekly, 224/); TV Guide, 2/24/%), Reader's Dizest, Wh 
Si Mustratod. 219/90), People, 2/197); Adventurer. Winter 1990), While supplies Jast, a game 
pase may ils be obtained ty visiting Focal participating Dodwe dewler by no later thin 
Maret M1, 9A), Michigun & Ovio resdemts only cin obtuin i ame pioce (While: supplies last) Hy! 
sending a setf-ucllressed, sti envelope to “Free Way to Monico = PAO). Bry 583, 
Libertyville, IL 60198, All muiled request fora game piece must be received by ne later than 
Murch 31, 1990, Limit one game pice per person per request or visit it per lay. while suppbes hast, 
2. HOW TO PLAY Use a.coin to lightly scratch the four boxes printed on the left front of this.cand 
until a complete picture appears in each of the four boxes, Tike the game cand oa participating 
Dudge: Fin your area, [ite 4 pictured items all match exictly those shown on the display at 
your dealer, you win the prize described on the display for that match, Michigan & Olio residents 
only may alvs obtain copies of the winning displays by sending 4 self-addressed. stamped envelope 
te” Moteico Displays? P.O, Box 543, Libertyville, (L AI9S, All requests for such copies must he 


Soca PRIZE, All peite ctuints subject to veriticabion by sponsor. Muil your officlil 
winning wame piece (be sure (0 write your name. address, zip and phone number on the Lae 
Where indicated) by REGISTERED MAIL, RETURN RECEIPT REQUESTED. 10 “D E 
FREE WAY TO MONACO WINNERS? PO, BOX 4M, Libertyville, LL 60198. Prize claims must 
be received no later thin May 7, 1990. No photocopies or facsimiles will be secepted. Winners must 
retain photocopy of winding gattic plece for tbeir records. Any yame paeee that isdelaced, 
mutilated, reproduced. duplicated. tampered with. forged contagns printing or fypouruphical errors 
orisomained isola ts aulomatically void. In the event of printing errors, recipient uerees 1 
robonse spximisant H, Olsen & Ciy.and their respective agents, from any losses, claims, ordaeape 
(hal may result. Limit one yiriee per person, houselold or fantily, All prices anchalimedt hy 5770 
will be awarded in a Second Chance pwcepstikes. 
o PRIZES & ODDS OF WINNING. (1) Graal Prize: 1990 Dodge Monuco ES. anda 7 dayrAnight 
inp loe two (2) 10 Monaco, including round trip conch airfare to and from Nice, France, {rom the 
mujor airport ycaress the winner's U.S, resdence. double Pecupancy Hotel socommidations, rental 
tay for ene week and $2,500 for meals and incidentals, Osis of winning Grand Pree 150,000,000, 
(15) Fest Prizes: One week trip fortwo to Monieo (with same aringementsas the trip awarded as 
per of Grand Prise). Odds of winning First Prive 114,000,000. (25) Second Prizes: GE Full Sice 

WS Camuoniter, Odds of winning Second Prize 1-2.400,000. Odds of winainy amy prize 


EW290M 


Name 


FILL IN FOR SECOND CHANCE DRAWING: 
Address 


Zip 


1:1.463,000, Estimated reuil ralue of prizes is: Grand prize $25,000); First prizes $6,200 cach: 
Secon pitas $1,300 cach, Total prize value: $15,500, Tops mus be completed by December 3), 
1990) and desired travel dates are subject to availibility. 


5, SECOND CHANCE DRAWING. All unclaimed prizes, of any, will be awarded ina second 
chance drawing, To enter that drawing, huts paint your name, werent coor number on in 
official non-winning yume plece aed mail to: DODGE "FREE WAY TO MONACO” SECOND: 
CHANCE. PO, BOX 4705, Ubertyville, 1L 60198. No photocopies. mechanical reproductions or 
facsimiles necepred, Limit one entry per envelope. Entries must be received by June 1, 1990, Limit 
One prize per person, houswhold or family. If nevessury second chance drawing will be conducted 
on Or about June 15, 1990, by HL Olsen & Co. uum independent juctging firm. Second chance 
Winners. if any will be natified by mail. Second chance drawing nt claimed within 14 days of 
the mailing of notification wall be forfeited und mot uwarded at all, Oxtis of winning second chance 
peize determined by number of entries received und unawarted prizes, 


6 ELIGIBILITY & CONDITIONS, Game open only wo residents of USA (excluding possessions & 
fernitories), except employees of Chryster Corp.. its affiliates, subsidiaries. dealers, agencies. printers 
and the immediate families of euch. Game is subject to Federal, State and local laws regulations. 
Void where prohibited. Sponsor und H, Olsen & Co, assume 10 fesponsitility for stoben Inst late 
damaged: misdirected illegible or postage due mail, Thxes. all expenses and gratnities refated to the 
jist Of pinzes fexcept for those specified in these rules}, all requirements associsted with use of trip 
prizes, and ull hazards of travel are the sole responsibility of the winners. Prize winners wall be 
required to sige and return aun affidavit of elivibility and publicity, lability release. within 14 days of 
the date that nonfication is mailed or prixe will be forfeited, Travel companions will also te: 
Tequired fo sien und return 4 lability’ publicity release, In the event winner isa minor, prize will be 
awarded ii the name of parent or level cuuntian, Minor tip winners must be aecompanied ty 
parent of leval guardian, All entries and sume cards submited lor prize claim ure the property of 
Chrysler Corp. ni none will he returned. By catering, winners agree lo be bound by these rules 
und consent to (ise of their feime likeness for udvertisine/Inudle ypu without wdditional 
Compensation. No substitdtiah. assignment or transfer of prizes is allowed. Judees’ devesions are 
Final int all matters relating to the sweepstakes, Liability for udefective fame Ree inchisting a 
game piece produced by @ printing error, is finited to replacement with ankother, if atl availabe. 

7 For a tot of winners, send a selfuiddresed envelope, by June 30, 1K), lo: DODGE “FREE 
WaY TO MONACO” WINNERS LIST, P.O. BOX OC, Libertyville, IL Any, 


© Chrysler Corporation (9% 


peairicrpaating US. lec healer fore \ larch SL 
Miy not be used in combination with any 


te CURUMeEr dr Upplied to 


chase price, total ease oblization, Limit om certificute 


WW, Every certificate enitles the bearer to u cash allowance towant the retail 
3 S15) toward a Mone ES or $1,000 toward a Momo LE ‘This certificate must be presenred to the sellin dealer at time of sale or lease and 
Alber incentive prograiy offered tw Chrysler Corponttion or its subsidliries, Customer must sign. clam fori showing whether alkywunee is to be sent directly 
F purchase or lease of each Monaco. Not valid for Meet customurs. Ask purtici 


purctitse oF lease 1a new, 19) Dixtze Monitco detivered by a 


Hine dealer for detiils. 


ADMIT ONE 
THIS 1S YOUR TICKET TO 


entertainment 


Send ‘me 4 FREE ISSUES of ENTERTAINMENT WEEKLY. 
; ae feat ae issue 
$1.95 cover price—for 1 year 
‘your bill 
‘wil neu nothing at < all. The free 


fauch and mine to Keep, no matt er what. 


cry ~ STATE 


n Canada, sue. US. Funds ont.) 


entertainment 


PO BOX 60898 
TAMPA FL 33660-0898 


~ Bonacold night. 


\ 


iB Scotch Whisky. Blended and bottled in Scotland by Justerini & Brooks, fineywi jear Hmerchan ince 1749. 
sae), Tosenda gift of J&B anywhere in the U.S., call 1-800-528-6 : ited. : : 


Alive with pleasure! 


~ 


= After all, 
= if smoking isn’t a pleasure, 
ag why bother? 


MENTHOL KINGS — 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


